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Dans mon Parfum Djer-Kiss et dans ma Poudre les dames 
américaines trouveront la plus haute expression de l'art du par- 
fumeur francais. 


Kerkoff, Paris 


Translation: In my Parfum Djer-Kiss and my Face 
Powder will the American ladies find the highest 
expression of the art of the French parfumeur. 


Fairy lids to Beauty 


Would you, Madame, add to your beauté Américaine 
an élégance francaise? Employ, then, these French 
Djer-Kiss spécialités. For has not Monsieur Kerkoff him- 


self created them in Paris? 


Parfum Djer-Kiss: But a drop here and there! A 
fragrance which breathes of La Belle France—her 


very charme. 


Djer-Kiss Face Powder: Fragranced with that same 
Parfum Djer-Kiss. So fine, so soft it is, so delicately 


adherent are its various shades. 


If Madame would enjoy a truly fashionable harmony 
of the toilette she will use, not alone Djer-Kiss Extract 
and Face Powder, but all of the charming Djer-Kiss 
spécialités. 

Special Sample Offer: 


Send 25c¢ and receive the dainty ““Week-end Specialty Box’’ contain- 
ing serviceable samples of Djer-Kiss Extract, Face Powder, Cold Cream, 
Vanishing Cream and dainty satin Sachet. Address Alfred H. Smith 
Co., 26 West 34th Street, New York. 
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Made in France 


@ 
These spécialités—Rouge, Lipstick, Compacts and Creams— 
temporarily blended here with pure Djer-Kiss Parfum imported from France. 
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EXTRACT + FACE POWDERS - TALC: TOILET WATER + VEGETALE - SACHET * SOAP - ROUGE - LIPSTICK - COLD CREAM - VANISHING CREAM 
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Ingram’ Rouge 


Ingram’s Rouge is now supplied in 
a new package—a thin, handsome, 
purse size metal vanity-box, with 
mirror and eciderdown pad. In- 
gram’s Rouge is a safe, trust- 
worthy preparation for delicately 
emphasizing the natural color— 
the coloring matter is not absorbed 
by the skin. It is prepared in a 
solid cake, alluringly perfumed. 
Furnished in four perfect shades— 
Light, Medium Rose, Medium 


Natural and Dark. At your drug- 
gist’s—50c. 
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retain the charm 
ofa perfect complexion 


VERY day—regularly—treat your skin with Ingram’s 
Milkweed Cream. More than a face cream, more than a 
cleanser, Ingram’s Milkweed Cream, you will find, will soon 
soothe away old traces of redness and roughness—soon banish 
annoying little blemishes. 
Ingram’s Milkweed Cream has an exclusive therapeutic property 
which serves to “tone-up,” revitalize the sluggish tissues of 
the skin. Used faithfully, it will bring to you, just as it has to 
thousands of attractive women, the matchless charm of a fresh, 
wholesome complexion. At your druggist’s—50c and $1.00. 


FREDERICK F. INGRAM COMPANY 
Established 1885 
102 Tenth Street Detroit, Michigan 
Canadian residents address F. F. Ingram Company, Windsor, Ontario. 
address Sangers, 42A Hampstead Rd., London, N. W. 1. 
W. Cotton Pty, Ltd., 383 Flinders Lane, Melbourne. 


Hart, Pennington, Ltd., 33 Ghuznee Street, Wellington. 
& Co., Zulueta 3614, Havana. 


Ingram’ 


Milkweed 
Cream 


Send a dime, with coupon below, for Ingram’s Beauty Purse 


FREDERICK F. INGRAM Co. 
102 Tenth Street, Detroit, Mich. 


Gentlemen: Enclosed please find one dime in return for which please send me Ingram’s 
Beauty Purse, a souvenir packet containing samples of Ingram’s Milkweed Cream, 
Ingram’s Rouge, Ingram’s Velveola Souveraine Face Powder, an eiderdown powder pad 
and samples of other Ingram Toilet- Aids. 


British residents 
Australian residents address T. 
New Zealand residents address 
Cuban residents address Espino 
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Molly Malone, appearing in Goldwyn 
Miss Malone is one of many 
attractive women of the screen who use 
and endorse Ingram’s Milkweed Cream 
for promoting beauty of complexion. 
From a photograph by Clurence S. Bull. 
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oA .n years ago any picture that moved on a screen 


fascinated people. 


Remember your excitement the first time you saw a 
man actually walking in a picture, moving about! 
Today, it is not bodies alone that you want to see 


moved, but hearts. 


Here is Paramount's magic difference—the magic of 
the world’s best picture-making that has made the 
Paramount mark a treasure-trove to find in any theatre 
lobby any day of the week when you are seeking enter- 


tainment.* 


Paramount stories, Paramount stars, Paramount direc- 
tors, and all the sumptuous riches of Paramount equip- 
ment—this is the eternal name that makes a theatre a 
good place to go, and a reluctant one to leave! 

*Millions of dollars and months of concentrated artistic 
labor have been expended in making the Paramount Pic- 
tures released in October, as listed alongside. 

Each one of them is a treasure mine of wonderful enter- 
tainment, of thrills, of romance, of warm, human heart- 
interest, of spirited action, of the last word in luxurious 


setting. 


Find out when they will be shown at your theatre. 





Pictures 


if it’s a Paramount Picture 
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it's the best show in town 

















FAMOUS PLAYERS-LASKY CORPORATION 
ADOLPH ZUKOR, President 
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When are these coming? 
Use the ’phone! 


"The Old Homestead” 


with Theodore Roberts 


Absolutely one of the Seorge Fawcett 


= Barnes 
greatest motion pic- Fb Ford 


turesever made. Don't fritz Ridgway 


miss it. 


Adapted from Denman Thompson's play by Perley 
Poore Sheehan and Frank Woods. Scenario by 
Julian Josephson. Directed by James Cruze. 








scene is Old 


Wallace Reid it om Wallace 


Reid is the last of an 

“The ancient family.Over 

gin Spain there's a 

ho ft B aber girl who possesses 

iS ve seman, Sas —~ 
supported by icating beauty an 
haunted castle. 

Lila Lee and Walter Hiers? om and why she 

and he meet is the beginning of the plot, and there- 

after it thickens into Br reat adventure. 


By Paul Dickey and Charles W.Goddard. Adapta- 
tion by Jack Cunningham. Directed by Alfred Green. 





- th i _— 
A new and strik- gAPentunStenlaws Production 


ing type of melo- “Pink Gods’ 


drama set inthe with ods 


South African ,¥ames Kirkwood 
di : Anna Q Milsson 
iamond mines. and Raymond Hatton 


By Gone Stockley. Adap- 
tation by J. E. Nash and Sonya Levien. 





“4 A George Melford PRopucTION 


=) ] 
Burning Sands 
with Wanda Hawley, Milton Sills 


The man who directed Robert Gain 
‘The Sheik" directed Jaqueline Logan 

this picture. “Burning 

Sands" is a man's answer to “The Sheik.” 
[he lovers are Milton Sills and Wanda 

Hawley, and they dare everything for each 

other's sake. 


By Arthur Weigall. Adaptation by Olga Printzlau. 
Scenario by Julien Josephson. 





A George Fitzmaurice production 


‘ToHave and To Hold 


wit Bett mpson and Bert Lytell 
supported by y Con ‘osloff, W.J. Perqueon 
Raymond Hatton and Walter Long 

Action, love, suspense, fights, blowing up a ship, 
beauty, bloodshed, comedy, marvelous sets, a battle 
between a man-o'-war and a pirate ship; great 
swordsmanship, gowns that it took sixty dress- 
makers a month to prepare, startling photography, 
more romance, more suspense, more action. 
Scenario by Ouida Bergere 


H T “a 
‘The Cowboy ard of thrill 7) a 
and the lady’ estern picture is 


a considerable 
wits 


Mary. Miles Minter achievement and 
ary Miles 


that is exactly what 
ano Tom Moore you have here. 


From the play by Clyde Fitch 
Directed by Charles Maigne 


“The Face in the Fog” 


by Jack Boyle 
Directed by Alan n Crosland Crested by Cosmopolitan. 
The cast is the best indication of what to expect 
from this picture: It includes Lionel Barrymore as 
Blackie Dawson, the gentlemanly = cracker. 
Louis Wolheim, Lowel 5 Sherman, Seena Owen, 
Mary MacLaren, Geo. Nash, Gustave von Sey- 
fertitz, and Macy Harlan. 


é 
You may have seen all the Ab 
great spectacle pictures ove 
made so far, but you still All Law 


have something coming to 
you. 50,000 Indian natives MamItTos THEATRICAL 


in the cast. ‘CORPORATION PRODUCTION 


By Mary Johnston 
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~to Lose 30 Pounds in 30 Days ? 





Miss Morse before she used 

this new, easy, pleasant 

way to reduce. She 
weighed 230 pounds. 


Miss Morse after 
losing 80 pounds and 
regaining new health 
and vitality through 
this metbod. 


Loses 80 Pounds— 
Looks 10 Years Younger 


I weighed 230 pounds. I was continually sick 
and would have to rest after walking a single block. 
I had tried many remedies in vain. I finally sent 
for your books and on reading them I realized that 
never before had I tried the right method. Today 
I weigh only 150 pounds—a reduction of 80 pounds. 
I feel better than I have in many years. People 
whom I have not seen for some time hardly recog- 
nize me. I look younger than I have in 10 years. 
I am greatly indebted to you for your wonderful 
and pleasant discovery. 

(Signed) Miss Laura Morse, 
271 W. 119th St., New York City. 





Mrs. Denneny before she 
used the new method. 
Weight 240 pounds. 


Mrs. Denneny after she 
used the new method. 
Weight now 166 pounds 
and she is still reducing. 


Loses 74 Pounds— 
Feels Like a New Woman 


“I weighed 240 pounds when I sent for your 
course. The first week I lost 10 pounds. My 
weight is now 166 pounds and I am still reducing. 
I never felt better in my life than I do now. There 
is no sign of my former indigestion. And I have a 
fine complexion now, whereas before I was always 
bothered with. pimples. Formerly I could not 
walk upstairs without feeling faint. Now I can 
RUN up. I reduced my bust 714 inches, my waist 
9 inches and my hips 11 inches. I even wear shoes 
a size smaller. Formerly they were sixes, now they 


are fives.” 
(Signed) Mrs. Mary J. Denneny, 
82 W. 9th St., Bayonne, N. J. 
Reaches Normal Weight 


in 


“For three years 
I had weighed 168 
pounds. I went to 
@ gymnasium and 
exercised for a month 
to reduce weight. At 
the end of the month 
I had added four 
more pounds. Then 
I heard of and sent 
for your method. 
That was my lucky 
day. I found your 
instructions easy and 
our menus delight- 
ul. I lost 28 pounds 


30 Days 





E. A. Kettel, prominent in New 


York newspaper circles, who 
lost 28 pounds in 30 days. 
in 30: days—8 pounds 


the very first week. My general health has been 
atly “benefited, and I have not had one of my 
ormer sick headaches since losing my extra flesh.” 
(Signed) E. A. Kettel, 
226 W. 39th St., New York City. 


That is all it will cost you. 


And you lose your excess 


flesh through a wonderful new discovery which does 
not require any starving, exercise, massage, drugs or 


bitter self-denials or discomforts. 


Sent on 10 DAYS 


TRIAL to PROVE that you can lose a pound a day. 


“WF REDUCED from 175 pounds to 153 
pounds (his normal weight) in just two 
weeks (22 pounds lost in 14 days). Be- 


fore I started I was flabby and sick, had- 


headaches all the time. I feel wonderful 
now.”’ 


Thus writes Mr. Ben Naddle, a New 
York business man, located at 102 Fulton 
Street. His experience is similar to that 
of many others who have used this new, 
easy and pleasant way to reduce excess 
flesh. Miss Kathleen Mullane, stage beauty 
and famous artist’s model, whom a well- 
known artist called “a most perfect ex- 
ample of American womanhood,’’ writes: 


“Tn just three weeks I reduced 20 pounds 
—just what I wanted to—through your 
remarkable new way to reduce. And with- 
out one bit of discomfort. I think it is 
perfectly remarkable.” 


Mr. Clyde Tapp of Poole, Kentucky, who 
lost 60 pounds by this method in a remark- 
ably short time, writes: 


“Thousands of dollars would not repre- 
sent the value of the knowledge I .have 
gained as to this healthful, pleasant way 
of losing weight.” 

And now you have this same opportunity 
to lose every ounce of your excess flesh and 
gain a wonderful increase in health; at a 
cost of only $1.97. 


Reduce as Fast or as Slowly 
as You Wish 


The rate at which you lose your surplus 
flesh is absolutely under your own control. 
If you do not wish to lose flesh as rapidly 
as a pound a day, you can regulate this 
natural law so that your loss of flesh will be 
more gradual. When you have reached 
your normal weight you can retain it with- 
out gaining or losing another pound. 

Taking off excess weight by this new 
method is the easiest thing imaginable. It 
is absolutely harmless. Almost like magic 
it brings slender, graceful, supple figures 
and the most wonderful benefits in health. 
Weakness, nervousness, indigestion, short- 
ness of breath, as well as many long-seated 
organic troubles, are banished. Eyes be- 
come brighter, steps more elastic and skins 
smooth, clear and radiant. Many write 
that they are positively astounded at losing 
wrinkles which they had supposed to be 
ineffaceable! 


The Secret Explained 


Scientists have always realized that 
there was some natural law on which the 
whole system of weight control was based. 
But to discover this vital ‘‘law of. food”’ 
had always baffled them. It remained for 
Eugene Christian, the world-famous food 
specialist, to discover the one safe, certain 
and easily followed method of regaining 
normal, healthful weight. He .discovered 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


that certain foods when eaten together take 
off weight instead of adding to it. Certain 
combinations cause fat, others consume fat. For 
instance, if you eat certain foods at the same meal 
they are converted into excess fat. But eat these 
same foods at different times and they will be con- 
verted into blood and muscle. Then the excess fat 
you already have is used up. There is nothing 
complicated and nothing hard to understand. It 
is simply a matter of learning how to combine your 
food properly, and this is easily done. 

This method even permits you to eat many de- 
licious foods which you may now be denying your- 
self. For you can arrange your meals so that these 
delicacies will no longer be fattening. 


10-Days’ Trial—Send No 
Money 


Eugene Christian has incorporated his remark- 
able secret of weight control into 12 easy-to-follow 
lessons called “Weight Control—the Basis of 
Health.’ Lessons one and two show how to re- 
duce slowly; the others show how to reduce more 
rapidly. To make it possible for every one to 
profit by his discovery he offers to send the complete 
course on 10 days’ trial to any one sending in the 
coupon. 


If you act quickly you can take advantage of a 
special reduced. price offer that is being made for a 
short ‘time only. All you need do is to mail the 
coupon—or write a letter or postcard if you prefer 
—without sending a penny and the course will be 
sent you at once, IN PLAIN WRAPPER. 

When it arrives pay the postman the special price 
of only $1.97 (plus the few cents postage) and the 
course is yours. The regular price of the course is 
$3.50, but $1.97 is all you have to pay while this 
special offer is in existence. There are no further 
payments. But if you are not thoroughly pleased 
after a 10-day test of this method you may return 
the course and your money will be refunded in- 
stantly. (If more convenient you may remit with 
the coupon, but this is not necessary.) 


See how our liberal guarantee protects you. 
Either you experience in 10 days such a wonderful 
reduction in weight and such a wonderful gain in 
health that you wish t> continue this simple, easy, 
delightful method or else you return the course 
and your money is refunded without question. 


Complete Cost 


Don’t delay. This special Cents 


ue may soon be withdrawn. 






f you act at once you gain a 
valuable secret of health, beauty 
and normal weight that will be of 


priceless value to you throughout your life. Mail 
the coupon NOW. _ Corrective Eating Society, ~ 
Dept. W-20810, 43 West 16th St., New York City. 


Corrective Eating Society, Dept. W-20810 
43 West 16th St., New York City 


Without money in advance you may send me, in plain 
wrapper, Eugene Christian's $3.50 Course on ‘Weight 
Control—The Basis of Health,”’ in 12 lessons. When it 
is in my hands I will pay the postman only $1.97 (plus 
the few cents postage) in full payment and there are to 
be no further payments at any time. Although I am 
benefiting by this special reduced price, I retain the 

rivilege of returning this course within 10 days, and 
aving my money refunded if I am_ not surprised and 


leased with the wonderful results. I am to the sole 
udge. 
ee, ee er Eee pe 
(Please write plainly) 
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Stop Wondering How I Teach Piano; 
I’ll Show You, FREE! 


EAR after year you’ve seen my advertisement in all the 

leading publications, offering to teach you piano in quarter 

the usual time. Year after year my school has grown 
and grown until now I have far more students than were ever 
before taught by one man. In 1921 over a thousand students 
graduated from my Piano or Organ course and received their 
diplomas. 

Yet when I first started giving piano and organ lessons by 
mail in 1891 my method was laughed at. Could my con- 
servatory have grown as it has, obtained students in every 
state of the Union and in fact practically every civilized 
country of the world unless it produced very unusual and 
satisfying RESULTS for its students? -See for yourself 
what it is that has brought my method so rapidly to the front. 
Write for free booklet and sample lessons. 


Now, for the first time, you can obtain sample lessons with- 
out charge. In the past I have always been opposed to sending 
out free lessons, even to persons who were seriously interested 
in my course. But my friends have insisted that I give every- 
body a chance to see for themselves just how simple, interest- 
ing and DIFFERENT my lessons are, and I have consented 
to try the experiment for a short time. Simply send your name 
and address on a postcard or letter, and the 64-page booklet 
and sample lessons will go to you at once absolutely free and 
without obligation. 


Within four lessons you will play an interesting piece on the piano or 
organ, not only in the original key, but in all other keys as well. Most 
students practise months before they acquire this ability. It is made 
possible by my patented invention the Colorotone. Another invention 
obtainable only from me is my hand-operated moving picture device, 
Quinn-dex. By means of Quinn-dex you actually see my fingers in motion 












on the piano, and can learn just how to train your own fingers. 


When I say that I can teach you piano in quarter the usual time, do 
not think that this is too good to be true. Modern inventions and im- 
proved methods have accomplished just as great wonders in other branches 
of education. You at least owe it to yourself to investigate. Send letter 
or postcard at once, before the offer of free sample lessons is withdrawn. 


MARCUS LUCIUS QUINN 
CONSERVATORY of MUSIC 
Studio PH50 598 Columbia Road, 


Boston, Mass. 














Standard Underwoods 


&-Year Guarantee 
Yes, thisgenuine Standard Visible Writ- 
ing Under- 








2017 Shipman 


TYPEWRITER EMPORIU Buliding 
SHIPMAM-WARD MFG. CO. Chicago, Ulinois 
a 








EARN MONEY 


7.08 3 (085 


Be your own Boss. Make 25 to 75 Dollars a 
week at home in your spare time. We guarantee 
to make you a Show Card Writer by our New 
Simple Method. No Canvassing or Soliciting, 
Wesell ‘our work and pay you cash each weet, 
no matter where you live. 

IUustrated booklet and terms free. 
THE DETROIT SHOW CARD SCHOOL 
U. S. Office: Canadian Office: 
213 Lohrman Bldg. 13 Land Security Bidg. 
Detroit, Michigan Toronto, Ontario 








WANTED 


Railway Mail Clerks 
$1600 to $2300 Year 


MEN — BOYS OVER 16 
SHOULD WRITE IMMEDIATELY 


Steady Work. No Layoffs. Paid Vacations & 


Common Education Sufficient & 
Send Coupon Today-SURE /¥/ 


< in all coming U. S. Government examinations; (3) List of 
¥ 





ke! 


Pe lecw: agama. sro testi ae 0 gE 


7 FRANKLIN INSTITUTE, Dept.H230, Rochester, N.Y. 


Sirs: Send me, without charge, (1) Sample Railway Mail 
4 Clerk Examination questions; (2) Schedule showing places 


many Government jobs now obtainable. 
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New Secret 
of Perfect English 


Do you make mistakes in spelling, punc- 
tuation, pronunciation, or grammatical 
usage? Do you ever use flat, ordinary words in 
place of powerful, dynamic words? Ycur language 
tells what you are. It governs your business and 
social success. Most people are only 61°, efficient 
in the essentials of English, But now anycne can 
master English in only 15 minutes a cay. f£herwin 
Cody’s remarkable new invention enrbles ycu to 
see at a glanee just how efficient you now are and 
how much you improve every day. No 
rules to memorize. No drudgery. No 
tiresome study. Simple, self-correcting 
method makes it easy and pleasant. 


How to Speak and 
Write Masterly English 


You can now make your language powe- 

WIN for you. Make it your most powerful weapor! 
Ideas and plans are worthless unless given expression 
through words. No matter what work you do you can in- 
crease your earnings by improving your English. You ac- 
quire the HABIT of speaking and writing CORRECTLY. 


Free Book on English }f,7°, ‘7° 
power; if you are ever embarrassed by mistakes; if you 
cannot command the exact words to express your ideas, 
this booklet will be a revelation to you. Send for it now, 
Mail a letter or postal card for this booklet at once. 

SHERWIN CODY SCHOOL of ENGLISH 
8710 Searle Bldg. Rochester, N. Y. 

















The Shadow Stage Vil! tell you 


what pictures 
are worth while. Read the reviews be- 
ore seeing 

the pictures, Turn to Page 58 


‘Make Your Marriage 
Success 


Regrets will haunt you all your 
life if you marry before you are 
physically fit. You know that ex- 
Cesses have sapped your vitality— 
you are not the ideal man that 
some innocent girl believes you to 
be. It is a crime to deceive her 
and wreck her happiness. It is 
doubly a crime to bring weak, 
sickly children into the world—a 


looks hopeless to 
up—lI can help you, 


STRONGFORTISM — The Mod- 
ern Science of Health Promotion 
will aid Nature in restoring your 
Flagging Powers and Manhood and 
Fit you for Marriage and Parent- 
hood, | guarantee it, 


Mark the subjects on the free 
consultation coupon on which you 
want special confidential informa- 




















STRONGFORT a wman-builder and a life-saver. 
The Perfect Man Send for it Right New. 


LIONEL STRONGFORT 


Phy ical and Health Specialist 
Newark 


: Jersey 
Cut Out and Mail This Free Consultation Coupon 


Mr. Lionel Strongfort, Dept. 977, Newark, N. J. 
—Please send me your book, “PROMOTION AND 
CONSERVATION OF HEALTH, STRENGTH AND 
MENTAL ENERGY” for postage or which I en- 
clese a 10c. piece (one dime). I have marked 
(X) before the subject in which I am interested. 

..-Colds ...-Pimples «.-Falling Hair 
...-Catarrh ...Blackheads ..-Weak Eyes 
... Asthma -.. insomnia ..-Gastritis 

.» Hay: Feyer oan .-.Heart 
..- Obesity see Weakness 
... Headache eee ..-Poor 

.- Thinness Circulation 
. Rupture -Skin 











...-Lumbageo ...Biliousness 
... Neuritis ...TOrpid Liver 
.--Neuralgia .- Indigestion 
...Flat Chest ° 
.- Deformity 
(Describe) 


ers 
... Despondency 





rou 
.. -Prostatitis 
. Stoop 
Shoulders 
...-Muscular 
Development 
-.-Great 
Strength 


eccceccvecevedoces ecceesOCCUPAtiON ....cseccevees 





Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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YOU Do Any of These 


mbarrassing Things ? 
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The man in this picture has reason to be ill at 
ease. He has attended an informal dinner in 
conventional full dress. The Book of Etiquette 
would have told him how to interpret the word 
“informal” on the invitation—and would have 
revealed to him important things to know regard- 
ing an informal social function. The Book of 
Etiquette tells you what to wear on all occasions 








She has just signed her name in the hotel 
register, and glanced at the names above. She 
sees, in these other signatures, that she has made 
a mistake—that she has registered incorrectly. 
Mistakes such as these can often be very em- 
barrassing indeed. The Book of Etiquette 
— them, as it covers the whole subject of 

otel etiquette completely and authoritatively. 

















Every one knows that table manners are an 
index to breeding. The man in this picture has 
taken olives with a fork, and has just realized 
his error, as the others have taken them with 
their fingers. Too bad he didn’t refer to his Book 
of Etiquette! It tells all about table manners— 
how to eat corn on the cob, lettuce, asparagus, 
frozen pudding. 


The Book of Etiquette Sent for FREE Examination 


If you do not already own the famous two-volume 
set of the Book of Etiquette, send for a set at once 
that you may examine it at our expense. Don’t be 
without it another week. It solves many little 
problems that may be puzzling you, tells you the 
right thing to do, say, write and wear on all occasions. 


It costs you nothing to examine the Book of Etiquette. You 
are nct obligated to keep the set if you are not delighted with it. 
You be the judge—just mail the coupon and let us send you the 
Book of Etiquette for free examination. But do it NOW! 


NELSON DOUBLEDAY, Inc., Dept. 7710, Oyster Bay, N. Y. 


NELSON DOUBLEDAY, Inc., Dept. 7710, Oyster Bay, N. Y. 


I accept your free examination offer. 














His friend has just introduced him to the young 
woman. Instead of waiting for her to offer her 
hand and make the acknowledgment, he has 
extended his hand first and mumbled confusedly 
something about being “Glad to meet you.” 
By telling you how to make and acknowledge 
introductions, the Book of Etiquette prevents a 
great many embarrassing blunders. 











Without realizing his mistake, the man in this 
picture has followed the head waiter, preceding 
the young woman. It is the wrong order of pre- 
cedence, and he discovers it to his embarrassment 
oaly when he notices the entrance of another 
couple. The Book of Etiquette tells you about 
the mistakes that might be made, when entering 
the theatre, the street car, the drawing room. 
And it tells you how to avoid these humiliating 
blunders. 





Cl Check in 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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The gentleman at the right does not know how 
to dance. Instead of doing what he should, 
under the circumstances, he is making himself 
conspicuous by standing alone while the others 
dance. The Book of Etiquette would have told 
him how to avoid this embarrassment—and 
would have told him also the complete etiquette 
of the dance and of dancing. It is a most fascinat- 
ing chapter. 


—wedding etiquette; the etiquette of dress, of ae. 


party, tea etiquette, etc. Within the 5 day free period I 
or keep them as my own and send you only $3.50 in full payment. 
the set unless I am delighted with it. 
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You may send me the two-volume set of the 
Book of Etiquette free for 5 days. During that time I will examine the books, read 
of the chapters, examine the illustrations. hases of etiquette 


er return the boo! 


I understand that all p 


this square if you want these books with the beautiful full-leather 
binding at $5.00, with 5 days’ examination privilege. 


10 


PHOTOPLAY MAGAZINE—ADVERTISING SECTION 

























‘There is constant danger 
in an oily skin 


A= that is too oily is con- 
stantly liable to infection from 
dust and dirt, and thus encourages 
the formation of blackheads, and 
other skin troubles. 


You can correct an oily skin by 
using each night the following simple 
treatment: 


pest cleanse your skin by washing 
in your usual way with Woodbury’s 
Facial Soap and luke-warm water. 
Wipe off the surplus moisture, but 
leave the skin slightly damp. Now, 
with warm water work up a heavy 
lather of Woodbury’s Facial Soap in 
your hands. Apply it to your face and 
rub it into the pores thoroughly—al- 
ways with an upward and outward mo- 
tion. Rinse with warm water, then 
with cold—the colder the better. If 
possible, rub your face for thirty sec- 
onds with a piece of ice. 


The first time you use this treat- 
ment it will leave your skin with a 
slightly drawn, tight feeling. Do not 
regard this as a disadvantage—it 
means that your skin is responding 
in the. right way to a more thorough 
and stimulating form of cleansing. 


After you have used Woodbury’s 
once or twice this drawn feeling will 
disappear. Within a week or ten 


days you will notice a marked im- 
provement in the condition of your 
skin. 


This is only one of the famous 
skin treatments given in the booklet 
which is anal around every cake 
of Woodbury’s Facial Soap. Special 
treatments for each different type 
of skin are given in this booklet. 
Get a cake of Woodbury’s today— 
begin tonight the treatment your 
skin needs. A 25-cent cake lasts a 
month or six weeks for general 
cleansing use, including any of the 
special Woodbury treatments. 


A complete miniature set of the 
Woodbury skin preparations 
For 25 cents we will send you a complete 
miniature set of the Wood bury skin prepara- 
tions, containing: 


Atrial size cake of Woodbury’s Facial Soap 

A sample tube of the new Woodbury’s Fa- 
cial Cream 

A sample tube of Woodbury’s Cold Cream 

A sample box of Woodbury’s Facial Powder 

Together with the treatment booklet, “A Skin 
You Love to Touch.” 


Send for this set today. Address-The Andrew 
Jergens Co., 510 Spring Grove Ave., Cincin- 
nati, Ohio. If you live in Canada address The 
Andrew Jergens Co., Limited, 510 Sherbrooke 
St., Perth, Ont. English Agents: H. C. Quelch 
&F Co., 4 Ludgate Square, London, E. C. 4. 


Cosvricht, 1022, hy The Andrew Jergens Co. 
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Hoover Art Studi: 


UR stage memories of Madge Bellamy’s elusive dream child in Barrie’s 
“Dear Brutus’”’ with William Gillette are still vivid. The spark of fine promise 
was there. So our faith in Miss Bellamy stands—awaiting Dame Fortune 





Alfred Cheney Johnston 


ILLIE DOVE hails from the aviary of the astute Flo Ziegfeld. The 
list of Follies pulchritude appropriated by the silversheet is dazzling. 
Anyway, Billie’s cognomen is nice and peaceful in these troubled days 





Abbe 


AULINE STARK is of the elect of the younger screen set. She has an 
unusual gallery of performances to her credit. High emotionalism doesn't usually 
emanate from one so youthful, but Miss Stark takes to tears as a duck to water 





Hoover Art Studio 


HE silversheet will always be in Charley Ray’s debt for a career given to the 
wholesome best. Ray’s vehicles must annoy the trouble-seeking censors. 
We still place ‘‘The Old Swimmin’ Hole”’ high im our gallery of favorite plays 





YOUNG and conscientious player who has been steadily moving along the 
road of earnest film endeavor is Perey Marmont. And a player of considerable 


’ 


distinction. We shall wait with interest his work in “If Winter Comes’ 





Edwin Bower Hesser 


EALTHY wholesomeness permeates Lois Wilson’s work. Moreover, she's a 
charming and intelligent film actress, a dependable sort of personality and 
another essential member of our exclusive younger sereen set. We're for her! 
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Edwin Bower Hesser 


ITH her now famous characterization of Grizel in “‘Sentimental Tommy,” 
May McAvoy stepped to celluloid fame over night. Bad stories have been 
holding up the infinite promise of that performance. The future? That depends 











WE RLS 


. and for all those you hope to have ! 
Of course, Ivory Flakes is excellent for the hardier 
- dothes {it is inexpensive); but it has a generous 
‘margin of safety for your finest things. 

Ie is the same Ivory which invites use on your face. 
That is the real test of fine soap—and worth re- 

beri 

hark dill Wie to butbs sie Sain igainetes et 
ence this protection without charge. The directions 
at the left will tell you how you may obtain a free 
sample of Ivory Flakes, and a booklet of its many 
uses. 





You may buy Ivory Flakes “in fullsize 
packages at grocery and department store. 
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The Worlds Leading Moving Picture Magazine 
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The Screen and the Child 


ITH the possibility of mis- 
quoting Mr. Will Hays, 
Puotop ay takes the liberty 


of presenting an extract from one of 


his addresses in Los Angeles: 

“Ours is a duty to youth. We are not 
so much interested in the millions of dollars 
invested in the industry as we are in the 
millions of children whose morals and educa- 
tion are invested in it.” 


Perhaps we misinterpret Mr. Hays. 
But, at least, his quoted words reveal 
an oft-presented theory. 

Yet— 

Must the photoplay’s interpreta- 
tion of life be distorted to fit the 
childish mind? 

Must the silversheet always be 
dominated by children? 

Is it essentially a childish insti- 
tution? 

Isn’t the silent play to develop into 
an art as essentially honest, direct 
and frank as the spoken drama or 
literature? 

Magazines are not out of the reach 
of children, yet the childish mind does 
not present a barrier to its contrib- 
utors. 


Likewise the novel. Its author is 


not forced to tell a fairy tale—and 
only a fairy tale. 

What of the spoken drama? Chil- 
dren come within its portals but the 
dramatist is not compelled to think 
of them first and all the time. Indeed, 





what of the newspaper? Surely the 
daily news is not calculated to keep 
children within the realm of Santa 
Claus. 

We venture to say that our nation 
as a whole would never permit the 
boundary of the child mind to be 
clamped upon our literature, our 
spoken drama or our news sheets. 
Of course, there will always be the 
professional smut hound with his be- 
loved censorship. Yet he is a small— 
if noisy—minority. 

Puotop.uay believes the morals of 
the young should be guarded. But 
censorship or suppression is not the 
right road. It believes that parents 
should use discretion and a sane dis- 
crimination about the pictures they 
permit their children to attend. If 


. this does not work out, an official 


regulation regarding the attendance of 
children would protect both the youth- 
ful imagination and the photoplay. 

But Puorop tay certainly does not 
believe that a whole art in process of 
creation should be shackled hand and 
foot on the plea of protecting the 
juvenile intelligence. 

There is no question but that the 


‘present lassitude regarding the film 


drama is due to its childish products. 

The public is tired of predigested 

drama, adulterated for the nursery. 
The silverscreen must grow up. 























‘Sometimes I find animals kinder and more 
understanding than human beings,” says 
Alice Brady 


Miss Brady in her newest 
picture, “Missing Millions” 











sex 
Appeal, 
Babies 
and 
Alice 
Brady 


Something 
of 
the star 
who 
works hard 


but 


never plays 
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By 
Frederick “fames 
Smith 


RIMSON sunset across the green of 

a golf course . . . The amber of 

Long Island Sound at sundown 

, A huge baronial dining room 
with massive fire places . Two candles 
gleaming across the table and Alice | 
Brady. 

A picturesque interview setting. To be 
truthful, one should explain that the place is 
merely rented by Miss Brady for the summer. 
Also that the baronial dining room was achieved 
by putting together two sectional houses. 
And that the original builder had kept on 
adding sections until the residence—one 
story high—had the sprawling, general shape 
of a horseshoe. ‘The place has its quaint 
qualities,’ sighed the actress. ‘“‘One of them 
is the way golf balls from the course out there 
keep bounding against my windows every 
Sunday.” 

As odd as the background is Miss Brady’s 
own personality. There is tremendous and 
amazing vitality to her. A curious consum- 
ing fire. A rambling interest in everything. 
You imagine that she works hard and plays 
hard—and then you discover that she doesn’t 
play. That she never rests. That she hasn’t 
a single athletic ‘interest. 

Miss Brady has been living all alone in the 
bizarre Great Neck place since her married 
life went on the rocks. As her conversation 
ran rapidly across many topics, we caught a 
faint glimpse of the careful guard she had put 
around her own experiences. 











Yet she spoke frankly of her baby boy, 
Donald Crane. We had been talking of the 
value of actual experience in the artistic career of an actress— 
of pain and travail shaping the player’s mimic depiction of life. 

‘*Maybe,” mused the actress, “but I really think we humans 





Miss Brady in one of her first screen vehicles, 
**‘La Boheme’ 


have built up a stock set of conventional ways to portray life 
on the stage and in literature: marriage this way, birth soso, 
motherhood on its lofty pedestal, and so through the events 
of existence. These ways are all very nice. Poets and 
novelists have gilded them with Pollyanna touches to please 
us—but they aren’t very genuine. 

“One thing the baby has taught me: that story-book 
motherhood either doesn’t really exist or I am terribly different. 
I look at my baby and wonder. I haven’t any of that maternal 
instinct you read about; the burning love, the all centering 
interest, the spirit of self sacrifice and all the rest. I look at 
my baby with a curious, almost impersonal, interest. I can 
hardly believe he is mine. Motherhood means just one big 
thing for me, a tremendous absorption in how he develops, 
how he grows day by day.” 

Miss Brady paused in her confession. ‘He is a boy. I 
shall watch his mind ¢.ow with a vast interest. His future? 
I do not want him to become an actor. Acting is not a pro- 
fession for a man. It is wrecking in the way it breaks down 
male ideals. It is too great a tax upon the vanities. On the 
other hand, if my baby were a girl, I would want her to follow 
the stage. It is the one field of big reward for a woman. It 
is almost the one field where she can be individual, where she 
need not warp herself to circumstance even if she lacks in 
strength.” 

Miss Brady absently considered the flickering dinner candles. 
“TI want him to be-a business man. Alert and active. And 
not concerned in self. Hard working and fearless.” 

She smiled. Her mind jumped with the speed of the self- 
centered. ‘‘Do you know I wanted to name my baby Felix 
after the character in Floyd Dell’s ‘Moon Calf’ but my rela- 
tives were aghast. So we compromised on the name of 
Donald.” 

““A dreamer’s name for a business man?” we gently pro- 
tested. 


“Why not?” responded the star. (Continued on page 104) 
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Swimming 
Pools 
of 


Hollywoo 


The Carter de Havens bathe in tropical lurury—palms and 
weeping willows and all that sort of thing. They—there are 
four of them, including the two children—look surprisingly 
But we wouldn't be surprised to learn that a 
Hawaiian orchestra was strumming away, concealed some- 










where in the background 


Norma Talmadge’s pool, on the other hand, is 
almost puritanical in its chaste dignity. Edged 
with white it is; and very, very simple in design 
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Harold Lloyd’s swimming 
pool, like his every comedy, 


is a pleasant jumble of 
slides and apparatus, of 
life preservers and pretty 
girls. It will be noticed 
that Harold takes his little 
pleasures straight, and 
without the aid of his fam- 
ous specs 

















Looks like a canal, doesn’t it? But it’s 
just cul on the bias to make the picture 
seem more difficult. In reality it is the 
one and only pool on the Beverly Hills 
estate of Doug and Mary. The little 
picture, at the left, shows the two film 
favorites trying to cheer up a poor fish— 
and nol succeeding very well! 





The Reid pool seems 
homiest of all, somehow. 
Mrs. Reid declares that 
her house was designed 
around it; and it does 
occupy the cenler of the 
sloping hillside estate. 
The low stucco building 
is filled with dressing 
rooms and _ showers. 
4nd the cement walk is 





brightly hued 





Charles Ray may be a simple country boy in 
pictures, but at home! Opulence-plus is 
his motlo. Pale green tile and a water lily 
pond makes his swimming pool into a thing 
of almost unbelievable beauty. Charley and 
Cora don’t swim in the clothes they’re wear- 
ing—no indeed! They're going out to dine. 
The synthetic beach is also a part of the Ray 
eslale, the brick stove is for the preparation 
of make believe shore dinners, and the blond 
baby is merely almosphere 

















The best Laugh Getters I have ever told 


ITTLE boy had been absent from 

school and the teacher sent him home 

to get an excuse from his mother. He 

came running back to school and handed 

the paper to his teacher. This is what his 
mother had written: 

Dear Teacher: Please excuse my 
Tommy from being absent. He got wet 
in the A. M. and had to be dried in the 
P. M. 


CERTAIN man had been hen- 
pecked all his life. Finally his wife 
talked him to death and he went to 
Heaven, and St. Peter felt so sorry for him 
that he gave him a little cloud all his own 
where nobody would disturb him. He 
had just sat down and was enjoying the 
peace and quiet when he heard his name 
being loudly paged by an angel. 
He called to the angel, ‘‘ Here I 
am. What do you want?” 
The angel said, ‘“‘Your wife 
wants you on the ouija board.” 


WO Scotchmen were out hunt- 
ing deer. One of them was 
new at the game, and as they had 
gotten into rather a tight 
place, the tension was high. 
All of a sudden, a fine big 
moose stepped into the 
clearing. 

Sandy was terribly 
startled as he had never seen 
such a fine, big animal be- 
fore and he cried, ‘‘Oh, Jock, 
look, what’d you call that?” 

Jock replied, “Why, mon, 
that’s a moose.” 

“Well,” said Sandy with 
a sickly laugh. ‘‘If that’sa 
moose I don’t keer to see a 
rat.” 


WO little newsboys were 

arguing on the street 
corner about moving pic- 
tures. One kid said to the 
other, ‘‘ Who’s your favorite 
movie star?” 

Second kid, little Willie, 
says, ‘“‘Mary Pickford, but 
I’ve just discovered a new 
girl in pictures and I like her 
better than Mary Pickford. 
She’s playing in a picture 
called the Shreik.” 

First kid asks, ‘‘What’s 
her name?” and Willie says, 
**Jesse Lasky.” 


FAMOUS lawyer 

was called in to 
see a man in the coun- 
ty jail accused of mur- 
der. 

When he returned to 
his office, his secretary 
said, ‘‘Well, did you es 
take the case, Mr. 
Blank?” 


By T. Roy Barnes 


T. Roy Barnes, star of “Is Matri- 
mony a Failure’ and “So Long, 
Letty,” is Hollywood’s raconteur de 
luxe. No banquet, no benefit, no pro- 
gram, no dinner, is complete unless Tom 
contributes a few stories. For years, 
Barnes was a headline vaudeville 
monologist and musical comedy come- 
dian. He owns a little red book with 
2,360 stories noted down in it, stories 
that he has told at one time or another. 
From these, he has selected for Puoto- 
PLAY the ones he declares got the biggest 
laughs. They aren’t all new, but they 
are, he declares, the biggest laugh-getters 
he ever told. They are set down here 
exactly the way he tells them, so if you 
memorize them you too, may become 


famous as an after-dinner speaker. 










T. Roy Barnes and Lila Lee as they appeared in “Is Matrimony a Failure?” 


“‘No, I didn’t take it.” 

‘Why, didn’t you think the man was 
. . “- . . — > 9 
justified in his act: 

‘“My son,” said the lawyer, ‘‘he cer- 
tainly was not financially justified in com- 
mitting murder.” 


PIOUS old gentleman discovered a 
tough little boy on the street corner, 
swearing vigorously. Said the old gentle- 
man, ‘‘Tut, tut, my dear little man, don’t 
you know it’s very wicked to swear like 
that? God will punish you.” 
The kid said, ‘‘Aw, he can’t hear me. 
He’s not around here anywhere.”’ 
‘““My child, God is everywhere.” 
‘“‘Is he over at our house?” 
“Yes, certainly. God is everywhere.” 
“Ts he in our cellar?” 
“Yes, my little man.” 
“Is he in our attic?” 
‘Oh, yes, indeed.” 
‘“You’re crazy, we ain’t got no attic.” 
ARMER milking a cow. 
City girl watching him. 
Farmer inquired kindly, 
“Can you do this, young 
lady?”’ City girl said ner- 
vously, ‘‘Oh yes, but how 
do you turn it off?” 


YOUNG man was do- 
ing an act in a small 
vaudeville theater and was 
suddenly informed that his 
partner, avery pretty young 
lady, had run’away with 
another act, so the young 
man was forced to canvass 
the town to get an assistant. 
As his act consisted in 
throwing knives and out- 
lining the figure of the young 
lady, it was very difficult to 
get a girl to take his 
late partner’s place. 
After exhausting a long 
list of applicants who 
were afraid to try the 
performance, one girl 
finally volunteered to 
assist him. 

She was the homeliest 
girl he had ever laid his 
eyes on. Absolutely 
terrible. But in sheer 
desperation he was 
forced to accept her. 

When he started his 
act,as soon as he threw 
the first knife at her, a 
voice from the gallery 
groaned, ‘‘He missed 
her.” 


ICH man was 
walking down the 
street. A poor man 
stopped him and said, 


(Continued on page111) 
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The story ofa boy 
whose honor 
meant more to 


him than his life 


By 

George 

W ashineton 
& 


Ogden 


Fictionized by 
Duncan Frazer 


OE NEWBOLT’S lips were 
tight as he rode intotown. He 
had to do something; that was 
plain. Joe was young, but he 

looked older than his nineteen 
years; already worry and deep 
thought had deepened the lines 
about his mouth, and creased his 
forehead. 

He had much to concern him. 
His mother was not well; she had 
worked hard all her life, and she 
had gained little comfort from her 
labor. Joe’s lips tightened still more at the memories that came 
tohim. He had loved his father; even now he caught his breath 
sharply when he remembered him. And still he had the feeling 
that something had been wrong. His father had had money, 
once. He had owned the farm; a fine farm, too, with a good 
house, rich lands, well stocked with cattle. 

Yet ever since Joe could remember his mother had had to 
work as hard as any servant. His father had always been busy, 
too, but now Joe, seeing things differently, realized that he had 
not done as other farmers of the neighborhood did. He had 
been given to inventing all sorts of things—a new sort of churn, 
a device for opening gates, a cultivator. Each new invention 
in turn had been certain to make their fortune—but none had 
ever even been finished. Peter Newbolt had gone just about so 
far with every new idea, only to drop it just when a little more 
effort might have brought results. 

So busy had he been with his inventions that Isom Chase had 
come on to the farm to work it on shares. That had seemed. in 
the beginning, to be a good arrangement. Joe could remember 
Isom, a grim, hard working man, who lived alone in the old log 
cabin on the place. Then, gradually, things had changed. Isom 
had come, more and more, to seem like the master. And in the 
end, after Mr. Newbolt’s death, he had produced papers show- 
ing that the whole farm belonged to him—since he had lent Mr. 
Newbolt money that had never been repaid. 

Joe and his mother had moved into the log cabin; Isom Chase 
took the homestead. Now he was married—to a young woman 
who looked always as though she were frightened. Joe and his 
mother lived as best they could in the cabin. Joe worked a little 
patch of ground about it; raised a few vegetables and a little 
corn; his mother tended their chickens, which yielded them a 
little money when the hens were laying. 

But of late Chase had been threatening even this last refuge. 
He wanted rent for the cabin, and they had no money to pay. 
Mrs. Newbolt’s pleas had not seemed to move him; he had 
said, without any consciousness of his brutality, that she could 
go to the poor farm. The county would take care of her; it 
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“Pl kill you!” 
He snatched at 
the gun that hung 
on the wall 


< 


would bond Joe out to some farmer until he attained his major- 


Of) 


ity. And now Joe, grim and determined, rode into town on his 
old bicycle, resolved to find some way of turning his strength 
and his eagerness to work to account. 

In Shelbyville Joe took his eggs to the store and traded them 
for the bacon and flour that were needed at home. As he came 
out his eye was caught by a new tandem bicycle and he sur- 
veyed it admiringly. 

‘Better buy it, Joe,” said Shaw,'the storekeeper. ‘‘ Beats a 
buggy all hollow for takin’ a young lady out!” 

Joe laughed. 

*“Wish I could!” he said. ‘‘ Hello—Alice!”’ 

Alice Price had just come up; she stood smiling. This was the 
daughter of Colonel Price, the great man of the locality. He 
had known and liked Joe’s father, and he was not the sort to let 
adversity affect his feeling for the Newbolt family. 

“Try it, Joe,” said Shaw. ‘Give Alice a ride.” 

*‘Gee—can we?” said Joe. ‘‘Come on, Alice!”’ 

Laughing, they climbed on and rode around. 
came back Colonel Price had arrived. 

“*So that’s why I had to wait so long for my segars that I 
came after them myself. eh?”’ he said. 

‘I’m sorry, father,” said Alice. ‘‘ Joe—’’ 

“‘Tt’s all right,”’ said the colonel. ‘‘ How are you, Joe?”’ 

** All right—well, not so good, Colonel,’’ said Joe. ‘‘It’s—it’s 
sort of hard at home—”’ 

The colonel had lighted his cigar now; he let his hand fall on 
Joe’s shoulder in a fatherly way. 





When they 













































‘‘T’ve been 
thinking about 
you, my boy,” he 
said. ‘“‘If—but, 
well, I’m land poor 
if ever a man was! 
I'll tell you what I 





















































- can do, though. 
Harris is leaving 
me, and if you 











want a job as over- 
seer for me I can 
pay you thirty dol- 
lars a month and 
give you your 
board.” 

Joe stared in- 
credulously. It 
sounded like wealth! 

‘““Colonel—do you 
mean it?” he gasped. 

‘*Reckon I do,”’ 
said the colonel. 
“There—no_ thanks! 
Hurry along home 
and tell your mother. 
Bring her up to sup- 
per and we'll settle 
things.” 

Joe fairly flew along 
on his homeward way. 
A puncture delayed 
him; rather than stop 
to mend the tire he 
ran along, pushing the 
wheel. As he neared 
the cabin he saw Isom 
Chase riding away, 
but thought nothing 
of it. Bursting in he 
found his mother cry- 
ing. 
“Mother! Mother!” 
he cried eagerly. 
“T’ve got a job! From 
Colonel Price! I’m 
to have thirty dollars 
a month and my 
board!” 

He thought for a 
moment she was over- 
whelmed by her joy. 
Then he saw that she 
did not stop crying; 
that, indeed, her sobbing grew more violent. 

‘“*Mother!”’ he cried. ‘‘Don’t you hear? Don’t you under- 
stand? It’s all right now! Everything’s all right—”’ 

*‘Joe!” He had never heard her voice sound so. ‘‘ Joe—oh, 
Joe—T've done a terrible thing—an awful thing—Oh, forgive 
me? 

She mastered her sobs. Slowly she got up; took a paper; held 
it out to him. He took it; read it; gained the meaning of the 
words slowly. It was a bond; the bond by which minors were 
bound over to a master. He was to serve Isom Chase until he 
was twenty-one; ten dollars a month; his board; faithful per- 
formance of all tasks properly laid upon him; words, more 
words. 

** Mother!” 
me—”’ 

‘Joe! Joe—darling! He was here—he was going to put us 
oit—in the morning—to send me to the poor farm—he said 
you’d be bound out to some one—better to him—and then I 
could stay here—”’ 

Realization came slowly to Joe. But sympathy for his 
mother overcame his anger. Isom Chase had tricked her; lied 































































































































































































He stared. ‘“‘You—you’ve bound me out— 





to her. But—it was done. 
“T’ll burn it! He can’t make you—now—when Colonel 
Price—”’ 
, Desperately his mother reached for the bond. But Joe 





stopped her. 
**No,” he said dully. ‘‘We’re bound—in honor. 
word was given that’s enough—no maiter how.” 





If your 















Working for Isom Chase was not so bad as Joe had 


thought it might be. He had gone to work doggedly, with 
a sullen resolution not to be imposed upon. Chase had tried 
to browbeat him, but Joe knew his rights and stood upon 
them. He must obey Chase’s orders, but from the start he had 
insisted upon decent speech and decent food. And Chase, like 
ali bullies a coward at heart, had backed water the first time 
Joe had stood up to him. He had lifted a whip to strike Joe; 
Joe had seized his wrist. 

He was ugly, sometimes, now, but he took out his ill temper 
on Ollie, his wife. Joe was sorry for Ollie. She was a young 
woman, with thick, sensuous lips and a full figure; a stupid 
woman, though pretty in her florid way. 

Of women Joe knew little; only his mother and Alice Price 
had come into his life. He had nothing to warn him of the 
meaning of the way Ollie looked at him, sometimes, when Isom 
Chase was not about; he had no way of interpreting her ad- 
vances. There were times when he felt strangely embarrassed 
when he was with her; when she appealed, without the awaken- 
ing in him of a full consciousness of what was happening, to 
primitive desires. 

What was dangerous was the pity he felt for her. 
cowed her; treated her like a servant. Indeed, she was little 
more. Yet there was no excuse for him to interfere. He 
thought, sometimes, that Chase struck her, but Isom was care- 
ful never to do so in Joe’s presence. Until, one day, a curious 
thing happened. 

Chase was going to town. Ollie, of late, had been making her 
advances to Joe bolder and bolder, and Joe, although he was 
vaguely troubled, was still half unaware of their significance. 
That morning Ollie, when Isom had gone, made a pitiful little 
attempt to make herself more attractive. She took out a ribbon 
from a secret place and put it about her neck; she loosened her 
hair to do it up in a new fashion. 

And—Isom came back for something he had forgotten. He 
saw her; demanded, harshly, how she had obtained the money 
to buy such finery. 

**I—I sold some of my eggs—”’ she said. 

Deliberately he took her by the throat. He snatched the 
ribbon and stamped upon it; he choked her until a livid welt 
was about her neck and she was gasping for breath. 

“‘Waste money so again and I'll thrash you till you’re black 
and blue,” said Isom, and went off. 

Joe came upon her as she lay sobbing. He tried to comfort 
her, and she clung to him. 

“He choked me!” she said. ‘‘ Joe—you’d never be mean to a 
girl, would you?” 

He laughed, as if the idea were grotesque. But he left her, 
too, and went about his work. Several times that day he saw 
her; her eyes followed him, as a dog’s follow his master. Joe was 
uncomfortable; he didn’t know why. Nothing in his life or his 
experience had taught him to read the looks of a woman like 
Ollie. 


Chase 


VENING fell dark and cloudy; before the last light was 

gone from the western sky a heavy rain was falling, lashed 

by a furious wind, and accompanied, from time to time, by 

thunder and lightning. Ollie was frightened, but she was 
exultant, too. 

‘‘He’ll never come back in this storm—he’ll never get here,” 
she said. ‘I'd be afraid, except for you, Joe. You’re not afraid 
of anything, are you?” . 

“Not of a storm, anyway!” he said, and laughed. 

‘‘Not of being here alone with me—all night—maybe?” 

Now, despite himself, despite all his clean youth, he was be- 
ginning to be unable longer to misunderstand. And he was con- 
scious of curious, wild impulses—alien to everything he had 
ever thought or known. Ollie would not leave him; the storm 
really terrified her. And, when it was very late, a sudden peal 
of thunder made her start; she seized Joe’s arm. Comforting 
her, half laughing, he drew her close. Her face was close to his; 
her parted lips invited him. He was yielding to the strange 
urgency of the moment when a sound outside startled him. 

“H’sh!” he said. ‘‘There’s some one outside—” 

*‘ No—no—” she said, straining toward him. 

But he went to the door and flung it open. And Isom Chase, 
dripping, came in, followed by a younger man. 

“See to this man’s horse and buggy,” said Isom, harshly, to 
Joe. ‘‘Ollie—get some supper.” 

When Joe came back he saw the younger man—Curtis 
Morgan he was just telling Chase he was called. A travelling 
book agent; his sample gave away his occupation. 
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Joe stood up, as he was told 
lo do, and faced the jury 











“I can put you up—if you can pay for your room and board,” 
Joe heard Chase say—and blushed for the meanness that would 
ask pay for giving shelter on such a night. But Morgan drew 
out a roll of bills and tossed a dollar on the table. 

So Curtis Morgan came to stay at Isom Chase’s farm. For he 
stayed on—at the rate of four dollars a week—after that first 
night. And if Isom Chase never suspected the reason, Joe, with 
that new knowledge of life that Ollie had forced upon him, did— 
and knew it was Ollie who attracted the itinerant stranger. 


But within an hour he understood. 
overhear Morgan talking to Ollie. 

‘It’s our best chance,” he said. ‘‘ You know where he keeps 
his money. Get it to-night and meet me at Bayne Crossing 
—I’ll be waiting there at eleven. We'll go away—and I'll 
marry you as soon as he gets a divorce.” 

Ollie was frightened, but she agreed. Joe, stark with horrified 
amazement, watched her go; followed Morgan, then, and told 
the book-salesman what he had heard. 


For he happened to 


He was worried more than once by 
things he saw. Chase never suspected 
anything, but several times Joe saw 
caresses exchanged. He was relieved, 
in“a sense; at least, Ollie’s interest in 
him had given way at once before the 
greater attraction of Morgan, with his 
city sophistication and his smart man- 
ners. But Joe, not suspecting really, 
how close to the brink of downfall he 
had been himself, was worried. He 
hated Chase, but this deception of him 
grated on all Joe’s instincts. 

But Chase continued to be blind. 
Morgan went out, every day, driving 
about the country, doing a good busi- 
ness—he was, it was plain, a good 
salesman. And whenever an oppor- 
tunity came he was with Ollie. 

At last Isom Chase was summoned 
for jury duty at the county seat. He 
had to go, and he left Joe in charge, 
telling him to be sure always to collect 
the board money in advance from 
Morgan. 

Morgan, however, laughed the first 
day that Joe sought to do so. 

“I’m going today,” he said. 
had his last pay from me.” 

‘All right,” said Joe, well pleased. 


*“He’s 
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The Bond Boy 


ARRATED, by permission, 

from the photoplay produced 
as an Inspiration Picture for release 
through First National. Directed 
by Henry King from the story by 
George Washington Ogden. All 
rights reserved. Enacted by the 
following cast: 


Peter Newbolt.. Richard Barthelmess 
Joe Newbolt, his son 

Richard Barthelmess 
Isom Chase..... Charles Hill Hailes 
Cyrus Morgan......... Ned Sparks 
Colonel Price. . ..Laurance D’Orsay 
Lawyer Hammer . Robert Williamson 
District Attorney. ......Leslie King 
| ga Roe Jerry Sinclair 
Saul Greening..... Thomas Maguire 
Mrs. Greening.. Louise Backus Seger 
Alice Price....... Virginia Magee 
Mrs. Newbolt Mary Alden 
Ollie Chase........Mary Thurman 








“You get out—get clear away out of 
this county,” he said. ‘Or D’ll—” 

‘““You’ll do a lot, won’t you?”’ Mor- 
gan said, furiously. For a moment he 
looked as if he meant to attack Joe. 
But he thought better of that — 
laughed, instead. ‘‘Oh, I was going, 
any way!” he said. ‘‘I was only kid- 
ding her. I can do better than that!”’ 

‘“*See that you go,” was all Joe said. 

Not for a moment did he believe 
Morgan meant to go. And that night 
he only pretended to go to bed, taking 
off his shoes and dropping them, 
noisily, and stealing downstairs after- 
ward, to wait. Just as he had feared, 
Ollie came down, soon, dressed to go 
out, and carrying the canvas bag in 
which Isom Chase hoarded his money. 

“Toe!” she cried, and shrank back, 
terrified. 

“You can’t go,” he said, dully. “I 
know it’s hard for you here—but that 
would be worse. Morgan’s a skunk.” 

“Tf you—” Her eyes flamed up. 
“‘Tf you’d be nice to me 1’d never want 
to go—”’ 

She had come close to him; she was 
holding his hand. The door opened, 
and they turned, with a start, to see 












Isom Chase. His eyes fell on the money bag; he came in with 
a snarl of rage. 
“Might ha’ known!” hesaid. ‘‘Stealing my money—and my 
wife—you—”’ 
““No!”’ cried Joe. 


ce 





‘“‘Tsom—I—she—”’ 

I'll kill you—”’ Isom Chase’s veins stood out upon his fore- 
head. He snatched at the gun that hung on the wall; the next 
moment Joe was grappling with him. There was a report; 
Chase sank to the floor. Not for a moment could either Joe or 
Ollie doubt that he was dead. Ollie screamed once; shrank 
away, then, cowering. 

““He—he’s dead,” said Joe. ‘I must get a doctor—some one. 
You—go upstairs, Ollie. You mustn’t bein this. Say you were 
in bed—that you’d been in bed since nine. Don’t ever tell 
you were in the room—”’ 

Trembling she backed from the room. At the door, Joe met 
a neighbor. 

““What’s wrong?” asked Greening. 
God! He was with me ten minutes ago 

‘“*He—” Joe’s lips were working. ‘‘ There was an accident—”’ 

“Looks pretty bad for you, young feller,” said Greening. 
** After the way I seen you, once or twice, makin’ up to his wife. 
Where’s she?”’ 

‘“‘Upstairs—she’d gone to bed—’”’ 

“T’ll call her. Don’t you move out 0’ 
here.” 

**I—you don’t think—”’ 

“Don’t think nothin’—’cept that I’m 
going to see you turned over to the sheriff 
for murder!” 


“Heard a shot—my 
1?? 





T was true. The nightmare of the last 
few weeks had been real. Joe saw the 
jurors; the grave judge; heard the murmur 
of the voices of the lawyers—Mr. Lucas, 
the prosecutor, and Hammer, the shyster 
who had persuaded him to retain him. He, 
Joe Newbolt, was on trial for murder—for 
his life! 

He could see his mother, her eyes red 
from weeping, and, beside her, Colonel 
Price, grave and kindly, and Alice, smiling 
at him as she saw that he was looking at 
her. And he could see Ollie, strained and 
tense, fresh from her ordeal on the stand. 
She had lied, as he had told her that night 
she must do—she had denied be- 
ing in the room during the killing. 

Joe, too, had refused to tell the 
truth—no matter what happened 
to him he could not. 

Hammer, shifty, unscrupulous, 
was incompetent, too—Colonel 
Price had groaned at his conduct 
of the case. It was nearly over. 

Joe stood up, as he was told to 
do, and faced the jury. In a daze 
he heard the verdict: ‘‘Guilty as 
charged in the indictment!” He 
stood again, facing the sober 
judge, listening: ‘‘“—hanged by the 
neck . . . may God have mercy 
on your soul!” 

From his cell Joe could hear a 
sound of hammering. It troubled 
him, but its meaning was merci- 
fully hidden from him. The sher- 
iff came. A visitor. He saw Alice, 
through the grating. 

**Alice!”’ His voice broke. 

“‘It—Joe—it’s good bye—”’ 

He couldn’t speak. 

“Oh, Joe—if you could tell the 
truth—you’re sacrificing yourself 
to save that woman—and she’s 





“You're sacrificing your- 
self to save that woman and 
she’s not worthy of it!” 


not worthy of it—why—even now—that man—Morgan—he’s 
at the farm with her—they’re to be married—now that she has 
property—”’ 

“Oh, Alice—I can’t! 
did that—”’ 

Never had there been talk of love between them. But they 
knew, and in this last hour had no need of further speech. She 
bowed her head. The sheriff took her away. 

And suddenly Joe was swept by a realization of all that was 
impending. Not for him alone, but for his mother, Alice, too. 
If Ollie told—now that she was to marry Morgan! That—that 
made it different. Desperately he began to work. There was 
a place where the bricks were loose; he had marked it idly. 
Now—if he could be free, just for a little while—see Ollie! 

Brick after brick came out. His fingers were torn and bleed- 
ing; he didn’t care, nor feel the pain. The hole was wider; he 
was out. A dog barked; he ran, swiftly, low to the ground. 
He heard an outcry behind him; ran faster still. Straight he 
went; straight to the farm, his birthplace. 

Ollie was in the kitchen, kneeling. She cried out when she 
saw Joe, and Morgan came rushing in. Without a word he 
went for Joe. Ollie screamed as they fought. Joe gathered 
strength as the fight went on; slowly he pushed Morgan back 

against the wall. Until, with 
a sudden cry, Morgan went 
down; his head _ struck 
against the stove as he fell, 
and he lay still. Joe 

(Concluded on page 109) 


I—I wouldn’t be worthy of you if I 
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7 ATHERINE MacDONALD. For a long time she was mentioned chiefly 
because of the fact that she was ex-President Wilson’s favorite screen star. 
Now it is a rumored engagement which keeps her before the public. Katherine 
continues to look cool and aloof, or calm and condescending—the latter here 











Climbing 
The Mary Pickford 
Ladder 











The extras who are engaged in Hollywood studios are 
recruited from all over the world. Among them, 
lovely little Doris Stone, who won a beauty contest in 
her native England. Doris has worked in ‘*Under Two 
Flags,” “Robin Hood,” and “Omar, the Tent-Maker” * 


There is beauly and talent 
hidden in the studios,among 
the little ertras, which may, 
some day, be discovered by 
acasling-director Columbus 
—and selected for stardom. 
PHoTopPLay sent ifs scouts 
to scour the California film 
factories for the probable 
Pickfords 


To the left: Paramount's 
prize extra girl. Frances 
Warner has worked in every 
big Paramount special for 
almost two years 





Will Katherine Bennelt become as famous as 
Enid? Katherine is Mrs. Fred Niblo’s little 
sister; and while Enid played Maid Marian in 
Douglas Fairbanks’ production of “Robin 
Hood,” Katherine was one of the extra ladies. 
What? Why, yes—that blonde hair is her own 
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Twinkle, twinkle, 


how I wonder 


ANY of today’s shad- 

owed celebrities trav- 

eled the extra route to 
stardom. In fact, the most 
famous women of the screen 
began the long road to electric 
lights as ‘‘atmosphere.” The 
well known ladder of success 
has been climbed by such stars 
as Mary Pickford, Lillian 
and Dorothy Gish; Nor- 
ma and Constance Talmadge; 
Florence Vidor; Anita Stewart; 
Mae Marsh; Mabel Normand; 
Alice Joyce; Gloria Swanson; 
Agnes Ayres; Helen Ferguson; 
Virginia Valli; Alice Terry— 
the list is a long one. The ex- 
tra school is the best prepar- 
ation for a film career, accord- 





Mary Gregg—a short and snappy name which would 
look well in electrics—belongs to a young lady whose 
pretty face has been in a degree responsible for her constant 
employment as an erlra, but whose figure has helped, too 











Lois Boyd is the star extra of the Harold Lloyd com- 
Because she looks exceedingly Spanish and can pany. She maysomeday—who knows?—register as the 
wear clothes well, Edna Tichenor is a favorite and successor to Bebe and Mildred. She's. pretty enough, 
delectable bit of atmosphere wilh many directors. anyway. Would you believe she’s the mother of a 
When they need a Zuloaga lady they send for Edna fifleen-months-old baby, whom she supports? 
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little extra girl 
if you'll star 



























ing to the directors. And it is 
the best way to ‘‘break in.” 
Among these girls, there are, 
doubtless, several who will be 
counted among’ tomorrow’s 
leading ladies. The extra girl 
works hard; she is an impor- 
tant part of the picture world. 
A day which brings her a close- 
up is a glorious day for her. 
The casting directors know 
her, and have her photographs 
filed for future reference. She 
is, as a rule, steadily employed, 
providing she possesses more 
than the ordinary amount of 
beauty and brains. The re- 
quirements for success as an 
extra are no less exacting than 
the requirements for success as 
a star. 







Illustrating the Persian fashion for flappers in 
Richard Walton Tully's ““Omar, the Tent Maker,” 
Ethel Kenyon registers her olive-brunette beauty most 
effectively. Miss Kenyon came from London 













Julie Leonard should stand out of the extra chorus in 







deMille’s “* Manslaughter.” She probably will. Julie No Follies girl ever looked out on the world from 
was a classic dancer before she heard the call of the lovelier eyes or longer lashes than Curtyne Englar. 
cameras and decided to cast her fortunes among the Curlyne is making progress up the ladder after 

extras. She is also in “To Have and To Hold” only a short season in the Paramount studios 
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Patsy Ruth Miller has been in pictures for two years, 
and she still has the rare quality of youth undimmed 





Presenting 
Patsy 


Miss Miller hails from the Middle West and 


she’s just seventeen 


By 
Adela Rogers St. “fohns 


Photography by Abbe 


NCE in a great while you come across somebody 

whose name actually expresses her personality. 
It’s rather refreshing, you know. I mean after 
you’ve run up against several thousand cases like 
the pickaninny named Snowball. And the washerwoman’s 
daughter bearing. the appropriate cognomen Gwendolyn 
Claire. And the frivolous flapper across the street who not 
only rolls her stockings but her own cigarettes and whose 
name is Mary. And that old-maid aunt of your husband’s 
with the mania for Persian cats and cross-stitch embroidery 
whom you have to call Aunt Carmencita. 





















Patsy Ruth Miller and her 
parents came to California 
from St. Louis for a vacation 


Nobody has ever openly dis- 
agreed with Juliet’s impassioned 
“What’s in a name”’ but a lot of 
people change theirs just the 
same. 

Well, anyway—Patsy Ruth 
Miller. 

Right there you have a picture 
of this Goldwyn leading lady. 

Patsy for the little imp that 
dances through her bright hair 
and her perky smile and her 
contagious chuckle. That twinkles 
in her dancing feet. 

Patsy for the comedy instinct 
that sends her rollicking onto the 
screen. For the eternal child 
you see written all over her. 

Ruth for the soft gentleness of 
her brown eyes. The sweetness 
of her low voice. The budding 
womanliness that promises so 
much. 

Miller for the good Amer- 
icanism of her,—the father and 
mother and kid brother and the 
simple, regular, middle-west home 
backgrounds and principles that 
dominate so much of her life. 

It’s almost impossible to see 
into Patsy Ruth’s future. 

She’s such a kid. Only seven- 
teen—and an undeveloped seven- 
teen at that. 

Today her whole career rests 
upon that one glorious thing— 
vouth. (Continued on page 109) 
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Will Rogers as 
Ichabod Crane 
in“ The Legend 
of Sleepy Hol- 
low” now being 


filmed 
















In 
which 


it is 


proven 
that 
the 
master 


of 
quips 
has a 
private 


life 


Exposing Will Rogers 


By Delight Evans 


AM going to give the whole thing away. 

That it will cause one of those distinct sensations, I have no doubt. 
But it is something the world should know. 

Will Rogers das a private life. 

It sounds improbable. Will, you would say, has less private life than 
the President’s Airedale. He is always in the public eye, which is never 
closed. He is continually being shadowed. When engaged by a motion 
picture company to act in a film, he not only acts but talks; and when- 
ever he talks a stenographer is instructed to follow him about the lot to 
jot down his bright sayings. The scenario writer haunts him—to try to 
get his ideas for future use in the sub-titles. The director makes a pal of 
him and asks him confidently what ke would do in a scene like that. If 
he walks upon the streets, he is recognized, for there is no one in the world 
who looks like Will Rogers and walks like Will Rogers except Will Rogers. 
He likes baseball; he goes, and finds himself an important part of the 
game. Besides these little things, there are newspaper people and their 
wives and children. And, always, small boys of the neighborhood who 
want to watch him rope. 

He is supposed to say one clever thing every few minutes, or people are 
disappointed in him. They follow him around with expectant grins. No 
sooner does he open his mouth than they begin to laugh. Balzac doubt- 
less called it a day after making an epigram a chapter. Napoleon has 
been handed immortality as a wit of the first water by historians for 
such snappy retorts as ‘‘How the deuce; it can’t be done.” They let 
Mark Twain write “Joan of Arc.” Joe Miller is still being widely, if 
anonymously, quoted. But Will Rogers has to be just simply killing on 
the stage and in the movies and everywhere else all the time or his reputa- 
tion as a humorist seems to be at stake. 

I always liked Will Rogers until I heard those stories which told of him 
regaling groups of ardent admirers with his quips and wise cracks. I could 
visualize Mr. Rogers as a man who always worked at it. I could see him 
playfully roping his way through a quiet little dinner at home, convulsing 
his own family with the brand of humor said to be keen and pithy. I 
imagined him scattering merriment everywhere he went—leaving his 
greengrocer gasping and his tailor in gay contortions. A man like that, 
I said, couldn’t be human. He was too well known. 

I was wrong. He fooled me. He’s a good, (Continued on page 102) 
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A SONNET IMPRESSION OF LILLIAN GISH 


You always seem so wistful, so alone, Love—has it touched your life . . . Has passion swept 
A shadow shape, before dawn’s rosy glow— Over the calm breadth of your childish brow? 
One wonders if your soul can really know, What of the past—the future—and the now? 

The feelings of a woman, nearly grown ... - Has your young heart, sore wounded, ever crept 

One wonders if your thoughts are light things, blown Into the silences, serene and deep— 
Like thistledown—one ‘moment high, then low— Or are your dreams still perfect, and asleep! 


Or whether they, like broad winged swallows, go 
Into far skies, where thoughts have never flown! Margaret Sangster 
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Self-righteous, self-appointed, 
ignorant, holier-than-thou; 
how long before an intel- 
ligent public rises and blots 
them out as a disgrace to our 
self-respect and our form of 
government? 


RCHAEOLOGISTS of 2,922, digging 
about in the ruins of what was once 
New York, Chicago and Philadelphia, 
are going to wonder at the marvels 
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wrought some few centuries earlier by a curious 
class of assertive folk called ‘‘censors.” Like- 
wise, they will ponder long and hard over the 
way a mighty mass of people fell down and wor- 
shipped before these odd self-appointed guard- 
ians of the public morals. 

And well they may! 

Censorship of motion pictures has not been of particularly 
long duration in our land. Yet the milestones of stupidity 
stretch from coast to coast. The thing would be mightily 
laughable, a huge and joyous commentary upon our strange 
national lassitude and philosophy of “I should worry,” were 
it not so completely destructive to an art in the process of 
evolution. 

It is true that we live in a bizarre age of busybodies, of self 
created public pilots. It runs through all our national life. 
The motion picture censor is but one product. Yet he is 
easily the most dangerous, for he strikes-at the one entertain- 
ment of the mass of humanity; ruthlessly mutilating, stunting 
and destroying. 

There is not one single logical argument in favor of censor- 
ship of any kind—and never will be. The Ohio lady censor 
who overstepped herself and lost her position after declaring 
in substance that the public is a moron and must have its 
mental food selected by the righteously elect (elected by them- 
selves), neatly expressed the creed of the censor. There is no 
excuse for censorship and it will never be anything but intol- 
erance. It savors of tyranny, fear and bigotry—it is the spirit 
of the Inquisition rekindled and rampant in our land. Cen- 
sorship is the hooded Ku Klux Klan of art. 

Let us pause for a moment to consider a censorship that 
refuses to admit that there is such a thing as birth and mother- 
hood. Yet the censors of Pennsylvania will not permit any- 
thing but the stork as a symbol of the perpetuation of the 
human race. Photoplay after photoplay is wrecked to con- 
form with this idea. Even scenes showing the making of 
baby clothes are torn out bodily from films as suggestive! 

There are actual instances on record of even greater idiocy. 





When these people finish with what little the censors 
have left, the movies will be about as entertaining as 
an old tintype of grandpa in his brown derby 


Consider the censor in Ohio who objected to Stevenson’s 
“Treasure Island” because it might teach children piracy! 
Or the Pennsylvania censors who wanted to marry Camille to 
Armand, the western guardians of public morals who insisted 
that a legal marriage be inserted in Kipling’s ‘‘ Without Bene- 
fit of Clergy,’ and the Kansas censors who refused to permit 
Carmen, the cigarette girl, to smoke her own. Poor Carmen 
has suffered, for Ohio took the bull ring away, too. 

Perhaps we should be more specific. Take D. W. Grif- 
fith’s ‘‘Way Down East” as an instance in point. Griffith has 
been one of the heaviest sufferers from censorship because he 
is a fearless leader and refuses to be bound, come what may. 


In Pennsylvania they eliminated the basic idea to ‘Way 
Down East” by trimming out the mock marriage. Naturally 


the mock honeymoon went, too. Likewise, the scene where 
the heroine tells of approaching motherhood. The board 
scrapped all hints at maternity and childbirth. Imagine the 
surprise of Pennsylvania fans when the baby, utterly unex- 
plained, bursts upon the screen just before its death. Alto- 
gether, the Pennsylvania board made sixty cuts in the film 
play in reference to the baby. Other incidental things done 
to ‘Way Down East” by the same board included cutting 
the scenes showing society girls smoking, a reference to “‘ wild 
oats” in a sub-title and the curious changing of another title, 
“I can never be any man’s wife” to “‘I can never marry any 
man.” Just how this last lifts the moral status of the picture 
is beyond us. 

Another superb instance of censorship occurred also in Penn- 
sylvania in reference to Metro’s production of ‘“‘The Four 
Horsemen.” This, too, has the hardihood to refer to birth 
and these references went, along with the super-naughty 
caption, “It’s a boy!” Pennsylvania also adjusted Ibanez’s 
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This scene from “The Branding Iron” was cut in 
Pennsylvania, after which the board banned the whole 
picture because it dealt with infidelity 


tale to its liking. They looked over Julio’s relations with the 
senator’s wife, the key-note of the opus, and decided that the 
wife must become the senator’s fiancee. Thus were public 
morals protected. 

We might recall an interesting censorship instance in Illi- 
nois, the famous case of Charlie Chaplin’s ‘“‘The Kid.” Re- 
member the amusing way the kid smashed windows, while 
Charlie followed on behind to repair them? The Illinois 
censors found that it would be a menace to children to see 
this pleasantry. 

Marshall Neilan’s ‘‘ Bits of Life’? was another severe suf- 
ferer in Ohio. There they made the crook of the first incident 
reform—in a subtitle. This, of course, was utterly ridiculous 
when the worldly character, so carefully pictured by Neilan, 
is considered. Then the censors there took offense to what 
they considered a reference to themselves in the caption, 
“** Hop’ was a wonderful idea, but I was afraid the censors 


A few bright examples of 
censorial intelligence 


Pennsylvania allowed the baby to die but wouldn’t 
let it be born in “‘Way Down East.”’ 

Carmen lost her cigarettes in Kansas and Ohio took 
the bull away from her. 

A husband wasn’t allowed to pull the curtains down 
in his own home in Chicago. 

The word “‘ornery’’ was considered salacious in Penn- 
sylvania. 

Pennsylvania and Ohio cut references to the Bible. 

Suckling pigs are not permitted in Pennsylvania. 

An Ohio censor feared that ‘‘Treasure Island’’ would 
teach piracy. 

A husband can’t kiss his wife’s shoulder in Mary- 
land. 

Ohio wouldn’t let Louis XIV kiss DuBarry’s foot. 

They took the yellow ticket out of “‘The Yellow 
Ticket’’ in Maryland. 

Ohio doesn’t like references to bootleggers or hooch. 

The words “‘wild oats’’ aren’t allowed in Pennsyl- 
vania. 

Ohio censors cut the phrase, “‘Hot Doggie,’’ as 
immoral. 

Pennsylvania wanted Camille to marry Armand. 
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The Censorship theory is that 





would make me shelve it, even though the killing was acci- 
dental, and the Chinese material based on Chinese history.”’ 
The censors did—and cut out Neilan’s explanation. 

But to return to censorship as it is practiced in our states. 
Censorship isn’t nearly as countrywide as one might consider. 
There are state boards in New York, Pennsylvania, Mary- 
land, Kansas and Virginia, the last named becoming opera- 
tive on August ist. Chicago and Kansas City, Mo., have 
boards, while the recreation commissioner of Detroit has 
censor power, as well as the license commissioner of Boston, 
the police commissioner in charge of recreation in Providence, 
R. L., and a volunteer body appointed by the mayor in Mil- 
waukee. There are censor boards in the Canadian provinces 
of Ontario and Quebec. 

These censors assert themselves in varying ways. There is 
no uniformity to their operations, save that they all seem to 
strive to eliminate what they consider inhumanity, undue sex, 
the performance of crime, vulgarity and immorality. They 
vary naturally in what they consider comes under these heads. 
Who, for instance, can decide what is unduly inhuman and 
what isn’t? The display of guns and other weapons is ruth- 
lessly cut by censors almost everywhere. There are places 
where a revolver or a rifle can not even be shown in posters. 
Special posters had to be prepared during the war showing 
soldiers going over the top empty handed. 

Naturally, the busybodies of the films do not entirely con- 
cern themselves with cuts from scenes. Their chief cuts and 
changes are made to sub-titles. There are words that won’t 
be permitted by censors. “Hell” is one of them. Ohio cuts 
this bit of profanity steadily even when used humorously and 
so does Pennsylvania. Yet in Bill Hart’s ‘‘ Travelin’ On” 
they changed ‘‘ Read the book—Hell!”’ to ‘‘Read the book— 
H—!” 

“Ornery”’ was trimmed out of “ Travelin’ On”’ by the Penn- 
sylvania censors as naughty. The New York censors wouldn’t 
stand for “‘ Now I know you for what you are and I am through 
with you”’ in ‘‘The Red Peacock”’ and ordered it changed to 
“You—you—I’m thru with you.” Thus was the public 
saved. Pennsylvania is mighty careful of naming that piece 
of household furniture, the bed. 

Ohio sliced that depraved slang phrase, “Hot doggie,”’ out 
of Dick Barthelmess’ ‘‘The Seventh Day.” Pennsylvania has 
an aversion for the sordid word ‘‘unspeakable.”’ They trim- 
med it out of a number of films, including Goldwyn’s “ Godiess 
Men” and “Theodora.” They cut a reference to Jezebel out 
of ‘“‘ Theodora,”’ too. 

Love is another word not to be used without great care. 
Pennsylvania lifted the subtitle, “‘A hidden house built for 





Pennsylvania changed the relationship of the characters 
in “The Four Horsemen,” the senator's wife becoming 
his fiancee 



































love” from Goldwyn’s “The Branding Iron” and substituted 
**A hidden house built for inspiration.” Bootlegger is a new 
word that is taboo. Pennsylvania cut it out of ‘‘The Night 
Rose”? and Ohio eliminated Connie Talmadge’s humorous 
campaign speech in ‘“‘Women’s Place,” “T’ll see that every 
bootlegger sells you pure liquor at a fair price.” 

Indeed, prohibition is a tender subject with censors. Far 
be it from them to permit a general idea to get around that 
there are violations of the law on this score. The Chicago 
censors lifted the title, ‘‘If America has made these illegal, 
then America doesn’t deserve her freedom” from Wallie 
Reid’s “‘The World’s Champion.” The lifting was done 
after the picture had been first approved and the cut was 
made while the film was running at the Chicago Theater. 
Apparently some crank had been shocked at the board’s 
liberality and had protested. Screen comedies touching upon 
prohibition get hit hard. In Ohio the seemingly harmless 
“Toonerville’s Boozem Friends” was cut here and there. 
One of the cuts showed a policeman unscrewing his mace and 
pouring a drink out of it. The Ohio censors got out their 
scissors when they came to ‘‘ You bottled it too soon” in the 
comedy, “‘ Made in the Kitchen.” 

Indeed, the censors show great concern for accepted forms 
of law and order. A news reel showing the removal of a statue 
of a public man from the front of a building was ordered cut 
in Pennsylvania, because the removal was done by aid of a 
rope around the stone neck of the statue. The censors con- 
sidered it ‘‘ gruesome” and “ disrespectful.” 

Strikes and riots disturb them a great deal. Apparently 
they look upon these as giving the public bad ideas. Penn- 
sylvania trimmed the riots out of Goldwyn’s ‘‘ The Penalty.” 
Boston was much concerned over Griffith’s French Revolution 
in ‘‘Orphans of the Storm.” Race riots have to be guarded 
against in the South. 

The censors insist upon a proper respect for policemen. In 
Pennsylvania they cut an attack upon a French gendarme 
from ‘The Green Temptation.” 

Let us return for a moment to the Pennsylvania censors’ 
belief in the stork. Pennsylvania ordered a complete change 
in Fox’s “The Blue Streak.” Here the story concerned some 
bad men who kidnapped a fourteen year old girl. Later they 
see her playing with doll clothes and the belief that she is 
about to become a mother reforms them. The doll clothes 
and the belief went forthwith. The Fox forces fixed up the 
tale by having the girl sprain her ankle in a sub-title, this 
affecting the bad men so deeply that they reform at once. 

The Chicago censors trimmed Fox’s ‘‘The Devil Within” 
for its reflection on maternity. Here the father was shown 





Pennsylvania completely cut the mock honeymoon 
from ““‘Way Down East,” thus destroying an integral 
part of the plot 





every American 1s a half-wit 





Pennsylvania cut the sub-title reference to the Biblical 


quotation from this scene in ‘Madame X°’. Perhaps 
the censors would like lo fix up the Bible 


pacing up and down outside the bedroom, the while tearing 
petals from a flower as he murmured, “ Boy-girl-boy-girl.” 
That was sliced out instanter. Such immoral thoughts can 
not get abroad in Chicago, any way. 

The relations of husband and wife come in for careful 
scrutiny by the conscientious censors. The Province of Que- 
bec, being of certain religious proclivities, permits no hint of 
divorce. 

The Chicago censors cut a scene from ‘‘Bobbed Hair” 
showing a man pulling down the shades in his own home. 
Immoral in purpose, probably. 

Maryland ordered out a scene from “The Last Payment” 
where the husband kissed his own wife’s shoulder. 

Pennsylvania banned “The Branding Iron” entirely because 
it involved infidelity. 

Kisses are carefully measured, both as to celluloid length and 
mental effect. They all get trimmed (Continued on page 106) 


If you were adapting “Romeo 


and Juliet” to the Films 


You would have to remember that: 

Pennsylvania would probably cut Juliet’s bed- 
chamber scenes. 

The lovemaking on the balcony would probably go 
in Ohio. 

Kansas and Pennsylvania would cut the potion as 
dope. 

You probably would have to eliminate Romeo and 
Juliet in Pennsylvania unless you married them 
right at the start. 

You would have to be careful about the doublet and 
hose, legs being taboo in many states. 

The duel would go as inhuman and brutal. 

The monk would be eliminated in parts of Canada 
on religious scruples. 

Romeo would lose his rapier in many places, it being 
a weapon. 

Sub-titles referring to love would have to be handled 
carefully in Pennsylvania. 

Remembering these things you could go ahead with 
your adaptation, always keeping in mind that 
your story must. be wholesome enough for a 
child of eight. 


“Where on earth are you going?”’ Arthur whispered 
hoarsely. “Don’t you get this, dear—a fat little 
fifty-two thousand a year!” 






























Shall a young woman on the threshold of fame 


throw her career away for a home and a hus- 
band? 
and faces the problem. 


Hattie wins a thousand-a-wWweek offer 
But fate decides. 








Lucille held Hattie off and looked at her, 
then made her sit opposile and looked at 
her again. “ Hattie, how do you do il?” 
she asked 


Hattie of Hollywood 


By Samuel Merwin 


The story to date 


ECAUSE she has so suddenly become a star—she was whisked as if by 

magic from a factory to a motion picture studio—Hattie Johnson finds 
many things to confuse her. She cannot understand why Hollywood should 
be just a commonplace little town, why salaries should be meagre, why de 
Brissac—the director who “made” her should treat her in so curiously lover- 
like a manner when they are alone. He is the only man that she knows 
intimately, with the exception of Henry O’Malley, the head camera man, 
whose acquaintance she made on the train going west. Her life is one round 
of hard work and worry and family quarrels, for her grandmother, her sister 
and her small niece have come to the promised land with her. She does not 
tell them that she has noticed a subtle change in Henry’s attitude toward her, 
that a proposal is in the air—she does not tell them about de Brissac. 

Doggedly she works on, under his superb direction, until the picture is 
finished—and then comes the moment in his office when he tells her that he 
is going to take her on a yachting trip with him, alone. As he puts his arms 
about her there is a knock at the door and a girl with wild, greenish eyes—a 
girl that Hattie has noticed about the lot—bursts into the room and attempts 
to throw acid into Hattie’s face. With a quick movement de Brissac comes 
between them, and catches the girl’s hand. Though badly burned he sends 
her away and tries to take Hattie, again, into his arms. But she runs from 
the room. 

The next-day Henry ‘asks her to marry him, and she accepts, Putting the 
fascination that she feels for de Brissac in the back of her mind, she decides to 
start a new life. And she allows Henry and a lawyer friend of his to break 
her contract and make a new one with a new director. She goes to work on 
a picture only to find that she has no real knowledge, that the genius of de 
Brissac madé-an actress of her. Henry is absorbed in an invention of his, 
he is sure of the future, and so Hattie keeps her worry about a moneyless 








Illustrated by 
Frank Godwin 


future to herself. And then, all at once, the de Brissac picture is released, 
and Hattie finds herself famous. And her ne’er-do-well brother-in-law, seeing 
the picture, comes home—thereby adding another burden to an already large 
load of care. 


HE last day’s work at Plantagenet Town was light. 
Mortimer dismissed Hattie at noon. He wasn’t unkind 
about it; took her hand and wished her good luck; but 
that sense in her heart of failure had been at no moment 
more final. And she went alone into the studio restaurant. 

Someone was waving at her from a table by the window. 
A slim dark girl, a pretty girl. She hesitated, frightened at 
first, then incredulous, staring. It was... Lucille! She 
rushed over there, with the sensation of greeting an old friend 
who was very dear, dearer, in a way, than anyone in Holly- 
wood. ‘Fhere were no old friends here. 

Lucille held her off and looked at her, then made her sit 
opposite and looked at her again. 

“Well,” she said, “the same little mailing-room girl, as I 
live! Hattie, how do you do it? Six months in Hollywood, 
the biggest personal success of the past two or three years, 
and yet here you are not changed at all! Even your clothes! 
Now me—I can’t help looking experienced. And they don’t 
like it. They want that wonderful innocence of yours. Why, 
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child, you’re a knockout! You’re 
a sensation! Everybody on 
Broadway’s talking nothing but 
Harriet John! I expected to find 
you lying back in a Rolls-Royce 
in summer sables.”’ 

Hattie’s lip quivered. 

“I’m through here today. 
They don’t want me any more. 
They don’t like me.” 

“Wait a minute, child. You’ve 
got me all mixed up. Who don’t 
like you?” 

“Mr. Mortimer. All of them. 
I’m no good. I can’t act.” In 
a moment, if she didn’t take 
care, she’d be crying, here in the 
restaurant. She stopped that 
line of talk, and asked— 

“How’d you ever happen to 
come out here?” 

“Oh, I’m with D’Urberville. 
Picture people all travel in a 
groove, you know—New York 
and Hollywood, Hollywood and 
New York. No use trying to 
hide from anybody in this busi- 
ness. You can’t get away with 
it. But never mind that—let 
me understand this astonishing 
situation! You’ve been working 
here?”’ 

“Ves.” 

“But aren’t you in de Bris- 
sac’s new company?” 

“T didn’t know he—” 

“You didn’t! Why, I thought 
you—”’ 

“T left him.” 
“You left 
God, child—”’ 
“Lucille—I’ve got something 

to—I’m engaged to be married.” 

“Really! That’s nice! But I 
want to get this de Brissac busi- 
ness straight. You say you left 
him, and they don’t like you 
here—did you say all that, or 
am I just naturally losing my 
poor old brains?” 

Hattie nodded. “I’m no good, 
Lucille. I can’t act. I don’t 
know anything about it. And 
when they see this picture every- 
body’s going to know it. Oh, 
if only I—”’ 

“Don’t make me laugh!” said 
Lucille. “And don’t talk so fast. 
Brissac? Tell me that first.” 

Hattie began hesitatingly to tell. Here at last was a con- 
fidante to whom she could pour out her heart; not the doll, 
but a real person who would understand her. It was her one 
heartbreaking need at the moment. She gave up to it. The 
words and phrases began tumbling hotly forth. Lucille had 
to caution her to lower her voice. And after a hurried lunch 
they went out and walked all the way into Hollywood, while 
Hattie talked on and on. She had begun with de Brissac’s 
first words to her, and she recited the details of each of their 
stolen moments together. She felt now that she hated him. 
Her fear of him became, for the moment, anger; the attrac- 
tion she felt toward him became bitterness. And through the 
anger and the bitterness ran this new sensation of relief that 
mounted into savage joy. And yet outwardly she was that 
same timid girl, with a light high voice that wasn’t quite clear 
in quality. 

Lucille heard her out; and at last asked, with a manner of 
shrewd quiet—they were walking slowly past the Spanish- 
looking hotel now, with its crescent of palm trees in front and 
with its row on the long porch of actors and continuity writers 
sitting in the rocking chairs, reading the early editions of the 
evening papers, and its other row of elderly women knitting, 
and its children playing among the parked automobiles— 
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him? But good 





Why did you leave de 





“Do I have to answer them all?”’ 
dismay, as she looked at the heap 


“Is this camera man—this man you’re engaged to—”’ 

“Henry O’ Malley.” 

“Yes. Does he seem to be of a particularly jealous dis- 
position?” 

“No, I don’t think so. He’s really awfully kind and nice. 
Of course, his mind is always so full of his inventions that it’s 
hard to get him to think long of anything else.” 

“T see . . . Well, I don’t suppose you’re especially inter- 
ested in my opinion of all this.” 

“You know I am, Lucille. Why, if we weren’t dear old 
friends do you suppose I’d tell any—” 

“I think you’re the most astounding little fool I ever 
heard of.” 

“I don’t see how you can say that!” 
red now. 

“Think it over for yourself. Here are about a million of 
us girls who would give everything in the world to have 
Armand de Brissac take just a little interest in us. Clever 
girls, some of us. Ambitious, hard workers. But he passes 
us all by without a look, picks you off a bush, offers you all 
his power and influence and all his art, and actually keeps his 
word—makes good with you—and you run from him—throw 
it all away.” There was bitterness in Lucille’s tone, too. 

“But to do wrong, Lucille—when you feel it’s wrong—” 

“Oh, what is wrong? And what is right?” 


Hattie was hotly 
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asked Hattie, with a feeling of 
of letters on the center of the table 


“But we know what’s right—”’ 

“Ts it right to marry a man you don’t love?” 

For a moment Hattie was silent. Then she cried, “But you 
have no right to say I don’t love Henry!” 

They were confronting each other, on the corner by the 
drug store. 

“At least,” remarked Lucille, dryly, “we can go in and have 
a soda.” 

They sat on the high stools before the marble counter. 

Lucille, as the boy turned to fill the order, leaned an elbow 
on the counter and turned toward the girl, shading her face 
with her hand. 

“Of course, Hattie,” she said, quietly, “you’re still hardly 
more than a kid, but you’re out making your way in the world, 
supporting a family, and there’s some things you really ought 
to know. One is that there’s nothing in marriage for an 
actress. I haven’t seen many successful marriages anyway, 
and where a woman has to put her career first—she’s got to 
do that, you know, if there’s to be a career at all—the mar- 
riage simply hasn’t a chance. Not a chance. Look at a lot 
of the great professional women—not just now—but of all 
—" and all time. They’ve lived their own lives, haven’t 
they?” 

“T don’t know,” faltered Hattie, dipping her spoon into the 
foaming glass. 





The 
Puritans try to pretend it isn’t 


“Of course they have. 


so, but it is. And there isn’t 
any answer. If you're up 
against the problem of a career, 
you’ve got to give your whole 
mind to that career, and let 
everything else take care of it- 
self. Morals don’t matter. Mis- 
takes do. And it was a mistake 
for you to go over there to 
Plantagenet. Bound to hurt you 
some. It isn’t true that you’re 
no good. I’ve seen ‘Bagdad,’ 
and you can’t tell me that. But 
it is true you’re not an artist. 
It’s just that there’s-a quality in 
you that de Brissac saw and 
that he knew how to develop. 
He’s a genius. These other 
people just hire talent. With 
them you’re nothing, with him 
you're great . . . I’m still puz- 
zled to death about this. I 
can’t seem to believe that you’re 
sitting here making talk like 
this. As if having de Brissac in 
love with you wasn’t enough to 
drive a girl wild—oh, no, you’re 
not going to be such a fool as all 
that.”” And grimly she ate her 
ice cream and stirred a straw 
about in the syrup at the bottom 
of the glass. 

Hattie was silent. But after 
they had walked out, and Lucille 
had signaled a taxi from the 
stand before the hotel, mention- 
ing, not without an air, an en- 
gagement for tea at the Ambas- 
sador, Hattie extended her hand. 

“It’s been nice to see you, 
Lucille,” she said, with a twisted 
smile. “It’s no use our talking 
about, tuough. I’m not going 
back to de Brissac, even if he 
should ask me to. And I don’t 
see how he could.” 

“But, Hattie, you tell me 
you’re up against it—”’ 

“‘Alice’s husband has come 
back. He hasn’t any job now, 
but he’s a man, and he can get one. 
It isn’t fair for him to expect to 
live off me. And Alice can find 
work. I’m going to tell Henry 
I’ll give up the pictures and we’ll be married and live on his 
salary, and I’ll learn to cook for him and be his real little wife.” 
Again that twisted smile. ‘‘You see, Lucille, I’ve really had 
an unhappy time at both studios. I don’t like the pictures, 
I really don’t. I'll never work again with de Brissac. Of 
course, I won’t be able to keep from thinking about him somc- 
times—” the voice shook somewhat, but she kept bravely 
on—‘but I suppose every married woman has some memories 
she thinks about once in a while. That’s all right. You see, 
I don’t want a career. I haven’t any temperament. There’s 
nothing big about me. And I know that I couldn’t get any- 
where with any of these other directors. So—that’s all.” 

Lucille threw up her hands in a mock dismissal of the case, 
stepped into the taxi, cried gaily—“‘Hotel Ambassador!”’—and 
was driven off along the boulevard. 

Hattie, feeling rather little and very old, walked home. 


+RA*> 


Ms&: HARBIN was waiting at the flat, talking with Alice 
and Arthur. He had never seemed so pleasant and 
friendly. He brought more clippings, a parcel of them, and 
a parcel of letters. 

“Here’s the first lot,” he explained, full of interest. ‘The 
postmarks are mostly from the Coast here, with a few from the 
middle West. Within a week you'll be having them from all 
over the country.’’ There must have been nearly two hundred. 
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“Do I have to answer them 


all?” asked Hattie, with a 
feeling of dismay, as she 
looked at the heap of them 
on the center table. 

“It is advisable to. From 
the way they’re beginning to 
come in, it’s evident that 
you'll soon be having thousands. It’s very unusual these days, 
such a quick and complete success. It brings to mind the 


early Mary Pickford days, and Chaplin’s first sensational 
success. Why, within two or three months letters will be 
coming in from all over the world. I can’t tell you how 


warmly I congratulate you.” 

“Tt’s hard to believe,” said Alice, a note of half-suppressed 
excitement in her voice. 

“Wonderful!” cried Arthur, and laughed in his quick way. 
He laughed easily. Hattie didn’t like the sound. She turned 
her attention to the letters—opened a few. 

“T don’t see how I can ever answer so many,” 
forlornly. 


she remarked 


The actor played the 
cowboy lead bul 
couldn't ride and had 
a double to do the 


~ rough work 


























The Most Realistic 
Novelette of Motion Picture Life 
Ever Written 


“To think of our little 
Hattie putting it over all 
those established stars!’’ said 
Arthur. 

“Mr. Zeeck asked me to 
tell you—” this from Mr. 
Harbin—“‘as a matter of fact 
he came into the office and 
spoke to me personally about it—to tell you that our office 
would be glad to help you in a secretarial way. We'll be 
delighted to do anything we can.”’ 

“That’s awfully nice,” said Hattie. 

“Oh, they’re fine people,” put in Arthur. 
help.” 

“The simplest way, I think” —Mr. Harbin—‘‘would be for 
me to work out a form letter, something brief, just a friendly 
acknowledgment, and have a lot typed up for you to sign. 
You can cover a great deal of ground in an hour or so that way. 
Just drop into the office some day when it’s convenient.” 

“The big banks use signing machines’’—Arthur putting in, 
with a touch of assertiveness—‘‘so that one signing makes a lot 


“Of course they’ll 


of little arms go. There was a picture in a‘magazine. Some- 
thing like this.” He was drawing on an envelope. 
Mr. Harbin listened and looked with courtesy; then said— 


“By the way, we’re having a private showing of ‘Bagdad’ at 
the studio this evening. I don’t think you’ve seen it, Miss 
Johnson.” 

“Only the daily runs of my scenes. 

“Well, Mr. Zeeck asked me to extend a cordial invitation 
to you.” He turned to the others: ‘I’m sure he’d be delighted 
to have you all come.” 

“‘“Somebody’d have to stay with Emily and Gran’ma.” 

“T’ll stay,” said Arthur. 

Alice considered this in some doubt. 
I’d better stay.” 
could go, Arthur.” 

“I’m going to see Henry, anyway,” 
suppose he and I’ll go together.” 

““My sister’s engaged to be married, Mr. Harbin,” 
announced Alice. 

Hattie colored. She felt that Alice shouldn’t have 
told. The family had lately had to know, as an ex- 
planation of their constant meetings and dinners and 
rides. But a moment later, after Mr. Harbin had said, 
“Oh indeed! I do congratulate you, Miss Johnson! 
It’s a happy time for you all around, isn’t it?” Her 
eyes lingered on his genial face. Somehow she felt that 
he knew. Come to think of it, he would 
know. They always knew things at the 
studio. They knew everything. She had 
heard the gossip. They had engaged Alice 
Armentiere for star parts because they knew 
she was Robert Ring Rush’s girl, and they 
were really after Robert Ring Rush. He 
was a great director. They moved in those 
indirect ways. Yes, they always knew 
things. Possibly they knew all about her 
meetings with de Brissac. Perhaps they knew she was 
actually in the room when that dark girl . she mustn’t 
flush she hastily resumed opening letters . 
probably this was success, all those letters that had to be 
somehow laboriously answered, all the cheap prints of still 
pictures that would have to be sent. She didn’t feel 
successful, she felt, hunted. 


” 


Said, 
She was disappointed. 


“T think 
“But you 


said Hattie. “I 


FTER supper, Alice followed her into the outer 
hall—after Henry blew up the speaking tube— 
and said— 

“Arthur feels rather badly, Hattie, because you don’t 
seem to value his judgment about things. He has had a lot 
of practical experience, you know. And he’s the only 
man we have to lean on. Oh, Hattie, I know I seem 
“sharp and cross sometimes, but I don’t want you to think 
I don’t appreciate all you my life’s been pretty 
hard. I know my nerves are worn to wires. More than 
once I’ve wondered they didn’t just snap. And if you 
knew what it means, after years, to have him back. . . 

Hattie tried to smile as she ran down the stairs. At the 
“landing, as she turned, she contrived to smile, and waved 
her hand. She couldn’t say anything. There was some- 


She didn’t 


thing that didn’t feel right about Arthur. 
But it bothered her. 


know what it was. 








Al the parking place, Henry grew angry because someone had scraped the paint of the left forward mudguard. 
She knew as she watched him that he wouldn't sell the roadster. 


She couldn’t reach him, couldn’t make him 


understand that this was the moment of final decision 


It was unexpectedly stirring to sit in the dark projecting 
room on the lot and know that Mr. and Mrs. Zeeck were 
at her elbow, together with other notables. She had wondered, 
riding over, sitting very close to Henry, if de Brissac would 
be there. He wasn’t. The lot was a strange place without 
him. Rather a ghostly place, in which her unstable adolescent 
mind wandered like a wan wraith over familiar scenes that 
were now empty and still under the clear California moon. 

The picture opened with double exposures of Rome, Damas- 
cus and Bagdad in an architectural frame, fading into flames 
and ruin as the title came softly into view; and then, with 
another fade, the billowy desert appeared behind the lettering 
with a line of camels, heavily laden, plodding in silhouette along 
a near horizon. De Brissac’s name came next of course; then 
the usual crowded list of minor claimants for publicity— 
camera men, technical and art directors, electricians, scenario 
and continuity writers and what not, and then, oddly familiar 
scene, an entrance to a palace, with a little beggar maiden 
sitting on marble steps . . herself . . reaching out 
her hands plaintively, trying not to sob . . letters began 
fading in, the name, “‘ Harriet John.” 


ERS, then, was the second most conspicuous name on this 

great picture. DeBrissac had done preciselyas he promised. 
She had to fight down an unnerving friendly glow toward him. 
He hadn’t even done it for her; he had simply dared to hold 
to his plan, to present an unknown girl asastar. Her desertion 
of him, without a word of explanation, her plighting troth with 
another, a mere camera man—oh, he knew it, he knew it!— 
had not even swerved him from his course. More, as the 
picture swiftly progressed, it was clear that he had made no 
slightest error of judgment. The girl on the screen was won- 
derful. She seemed to be someone else. Hattie remembered, 
clearly enough, the dreary work in each of the scenes, but the 
effect of putting them together, the story-surface of the picture, 
came to her as a new thing. She was absorbed, moved, 
thrilled. Henry, too, was thrilled. He held her hands, there 
in the dark, so tightly that it hurt, and she didn’t mind. The 
distinguished little audience felt the thing, too, as did she and 
Henry. They murmured, and applauded. Some of them 
cried, you could see when the light came on between reels. 

It was fun afterward to find herself the positive center of 
attention. These great people all pressed her hand and said 
unbelievable things. She almost felt the 
reality of it. But the bewilderment in 
which she these days had her being would 
creep in. The picture was de Brissac’s, 
not hers. Alone she was nothing. Per- 
haps they would offer her a new job. 
She dreaded the thought. They would 





find her out just as Mr. Mortimer had 
found her out. Unless they knew already. 





If you have not read 
the preceding chapters 
start this story now. 


Very likely they did. ... Yes, they did! Mr. Zeeck drew 
her to a corner, and spoke pleasantly of the picture and of her 
unquestionable success. 

“You may know,” he went on to say, “‘that Mr. de Brissac 


is leaving us. He is forming a company of his own. Possibly 
he has already made you an offer.” 

Hattie shook her head. 

“Well, he will. He could hardly afford not to. But this 


company of his is a venture. It may not succeed.” Not a 
word about the broken contract! How kind he was. “I 
understand that you’ve not been very happy on the Planta- 
genet lot. I think you had better come back to us. You 
know, I think, that we have broken with the star system. 
We don’t feel that it’s healthy. The trend of the business 
is away from it. And I’m sure you know yourself that you 
need experience, training.”’ 

“T’m-no good,” she said, all confusion. Her mind couldn’t 
keep up with his fluent talk. He was such a great man. 

“You mustn’t say that, my dear. Not after ‘Bagdad.’ 
You have undoubtedly a brilliant future ahead of you. You 
will probably have some big offers. But my advice is that 
you refuse them. You don’t want your career to be a flash 
in the pan for want of sound training. I think you had better 
come in with us. We can train you, teach you. And while 
we feel that the big salaries won’t last—really, they can’t last— 
we'll pay you enough to live comfortably on, say two hundred 
and fifty a week. Not more now, but we could consider a 
small increase next year. Suppose you come to my office 
at ten tomorrow. Talk it over tonight with your family, and 
see if they don’t feel with me that you should attach yourself 
to a strong company like ours and build your career soundly. 
You'll be running no risk whatever in doing that. T’ll have 
Mr. Harbin call for you in the morning and drive you over 
here.” ; 

She knew that Henry was eagerly curious, but she couldn’t 
tell him what Mr. Zeeck had said. Finally, however, he asked. 
They were on the way home. And then, still confused, still 
with that not pleasant sense of being dragged through the hours 
faster than she could think, she briefly told him. And he 
responded with an impatient sniff that seemed to put him 
farther away from her. 

“Two hundred and fifty a week! Humph! Why, that’s 
outrageous—after this. Wecan do better than that, a damn 
sight better!” 

They spoke but little after that. 

To Alice, who followed her into her 
room, she merely said listlessly— 

“Oh yes, it’s a wonderful picture. 
Everybody was nice to me.” 

She was glad when Alice went and she 
could shut the door. She was trying to 
understand (Continued on page 70) 
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Fhe home of the Vidors is a 
happy combination of old 
English and modern Cali- 
fornia. It is of sand- 
colored plaster, with a red 
shingle roof and iron grill 
windows. The steps are of 
red brick. Probably the 
loveliest thing abcui the 
house is its grove of enor- 
mous eucalyptus trees 








Puotoptay has always taken a paternal interest in 
Florence Vidor, for it discovered her playing the tiny role 
of the girl in the tumbril in William Farnum’s “ Tale of 
Two Cities.” Then, too, it has followed the directorial 
career of the highly promising King Vidor with distinct 
interest. The Vidor home admirably reflects their 
personalily. Below, Mrs. Vidor’s own upstairs sitting 
room. The walls are papered silvery grey, the curtains 
are of while ruffled net and the desk is ash 





Florence Vidor was brought up by a strict, 
old-fashioned mother. So this pose will 
look delightfully natural to her friends 








Just a 


Little Home 
that 


Pictures 


Built 


Photography by Abbe 


The dining room, right, gives you the 
feeling that you have stepped into an 
ancient baronial hall. It is done in 
anlique oak from the roughly carved 
raflers to the wide-boarded floors. The 
table and chairs are also of antique oak, 
bul the cathedral window, with a giant 
eucalyplus tree just oulside, is really the 
arlistic triumph of this splendid room. 
Mrs. Vidor designed every inch of the 
house herself and this is her favorite room 
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Florence Vidor and her 
small daughler, Su- 
zanne, have started for a 
stroll in the Hollywood 
foothills, which are act- 
ually a part of their 
back yard. This charm- 
ing wall, of old English 
brick, surrounds the 
house, and the chimney 
of brick, over which the 
ivy is just beginning to 
climb, is both quaint 
and beautiful. The 
open windows on_ the 
second floor are Mrs. 
Vidor’s sleeping porches 
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“Barrie 


might 
have 


written 
her—” 


That’s what a critic 
said when he saw 
May McAvoy as 
Grise/ in “Sentimen- 
tal Tommy.” The 
picture made May 
—but since it she 
has been unfortunately 
cast. Yet we 

still believe in her 
fine promise! 


















While 
European maps are 
changing, 
American maps are 
being 
duplicated ! 
Neither of them has 
ever smiled 
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Interviewing Joseph Talmadge Keaton 


By -Adela Rogers St. “Fohns 


FIGURE in white, suggesting Harrison Fisher’s con- 
ception of a nurse, came down the broad stairs. 
“You wanted to see Mrs. Keaton?”’ she asked. 


“Well, not particularly,” I told her, ‘I want to see 
Joseph Talmadge Keaton.” 


She smiled haughtily. 
she said. 

It was a palatial nursery. All about were flowers—great 
baskets of sweet peas, white wicker cradles packed with roses, 
miniature baby carriages full of orchids. 

Hung all about were tiny garments, piles of bright blankets, 
small and fascinating paraphernalia—the exquisite layette of 
a fashionable baby. 

Through wide French doors, I caught a glimpse of a sleep- 
ing porch, in the center of it 
a froth of pink satin, frilly 


“Tf you'll come up to the nursery,” 


Hello,” I said casually—you never can tell about babies— 
“do you know you’ve got a nose exactly like yourAunt Norma’s 
and it’s a very nice nose?” ° 

He gurgled. ‘‘That may be, but you’d better not let her 
hear you calling her my Aunt Norma,” he said, twiddling his 
toes merrily. ‘She told me herself yesterday that I was to call 
her Norma. I’ve been pretending to be asleep because of that 
infernal nurse. She is the most pestiferous woman. Always 
weighing me and feeding me and dressing me and washing me 
and what not. If I’d known about her, I shouldn’t have taken 
the job.” 

And he winked—solemnly. Instantly there was something 
twinkling in his eye that reminded me of his father. He had 
the comedy touch. Besides it was rather warm, and the soft 

fluff of downy hair lay 












lace, streaming ribbons and 
ivory wicker which I took 
to be a baby bed. 

The nurse suggested that 
I sit down and wait for Mrs. 
Keaton. Isat. But I only 
waited until the nurse’s back 
was turned. Then I peered 
cautiously about. If there 
is anything I love, it’s in- 
terviewing babies when 
they aren’t bothered with a 
lot of grown-ups. Especial- 
ly nurses. 

Everything was quiet. 
So I tiptoed softly out onto 
the porch. Never was such 
a baby bed. Titania her- 
self might have slept with- 
in. AsI bent over I caught 
that delicious fragrance of 
clean, bathed, laundered, 
powdered babyhood that 
Guerlain has never equalled. 

Joseph Talmadge Keaton 
looked up at me with a pair 
of very bright baby eyes. 
One thumb reposed com- 
fortably in his mouth. He 
had kicked off the exquisite 
satin quilt, and both his 
small, pink, fat feet were 
flying about. 


Almost a perfect family group. Aunty Constance, registering a forced 

smile, Papa Buster, giving an imitation of parental pride, young Joe 

acting bored beneath his mother’s cajolery, and Grandma Peg showing 
anziely and interest 











plastered against his fore- 
head. 

“How do you like it 
here?”’ I asked, “how does 
it seem to be a film prince 
and be related to screen 
royalty like this?” 

“Tf there is one thing I’m 
not,” said Joe firmly, ‘‘it’s 
a snob. A family is either 
interesting or it’s dull and 
that’s all there is about it. 
This one is very interesting, 
of course.”’ Joseph Talmadge 
Keaton crowed delightedly. 

“T like it,’”’ he went on. 
‘Some babies like quiet. I 
don’t. I can get along with 
very little sleep and I like 
things doing—things going 
on. Of course I’ve upset 
the household a good deal. 
I reckon they had an idea 
I was going to be a doll for 
them to dress up. And of 
course they kicked up quite 
a row over me being a boy. 
Wish you could see all the 
jewelry and trimmings and 
frills they had fixed up for a 
girl—bracelets and pearl 
necklaces and pink bon- 
nets—ha, ha.” 


(Continued on page 93) 
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Here are Philippine Buntinz, Josephine Allen and Virginia Gardiner in one of the test 
scenes made al the Rothacker Studios in Chicago. Many of the candidates were coached 
by “‘Smiling’’ Billy Mason, veteran of the screen world, seen here with the cameraman 


Screen will show Winner 


WENTY-FIVE young Americans are on tiptoe right 
now. 
Twenty-five New Faces contestants have faced the 
camera. And each is asking herself today, ‘‘Will I 
win? What did the screen test tell about me? Was the 
camera kind? When will I know?” 

The final screen tests in the Photoplay-Goldwyn New Faces 
Contest have been made. Twenty-five young and lovely 
ladies have been interviewed by that stern critic, the camera; 
and the judges are looking at the results of these twenty-five 
tests on the screen, to determine who shall win the coveted 
screen opportunity. 

For the past few weeks the final work on the contest has 
been conducted at top speed. From the many thousands of 
attractive pbotographs, twenty-five were selected. Twenty- 
five wires were sent to twenty-five girls, asking them to report 
to the contest heads in New York and Chicago for their screen 
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tests. The girls nearest the Windy City hastened there. All 
the eastern girls assembled in Manhattan. 

Then the actual photographing began. The screen test 
is the acid test, and every one of the contestants knew it. 
Girls of every description answered the call. Tall girls and 
short girls; plump and slim girls; blondes, brunettes—and one 
red head! They were dignified and peppy; vivacious and pen- 
sive; retiring and striking—but all interested, all eager to 
give the best that was in them to realize their dreams of screen 
success. There was a friendly interest in each other and a 
lack of disagreeable rivalry, proving again that the New Faces 
contestants are representative of the highest type of American 
girlhood. 

At the Rothacker Studios in Chicago, twelve girls were given 
screen tests. Many of them were assisted by ‘‘Smiling” 
Billy Mason, one of the veterans of the screen world, who 
beca:re famous through his work in scores of ccmedics, most 











Waving good bye to her home town — Miss Buntinz on 
her way to face the movie camera. She’s a demure person, 
a diminutive Katherine MacDonald and just as beautiful 





of which were made at the Christie Studios in Hollywood. 
Mr. Mason was very much interested in the tests and volun- 
teered to help the girls. 

The whole corps at the Rothacker Studios assisted, 
and threw themselves whole-heartedly into the work, trying 
to bring out the best qualities of every candidate. 

For many of the girls it was their first trip to a large city, 
and nearly all of them were accompanied by their mothers, 
who enjoyed the experience almost as much as did the girls 
themselves. 

Manager Kilgore, of the Rothacker Studios, who has had 
long experience in film production, made up each girl, some- 
times spending as much as an hour on a single candidate. 

Each girl was given a test which seemed to suit her peculiar 
temperament. Miss Virginia Gardiner, of Lima, Ohio, a girl 
of very striking and athletic appearance, full of vivacity, a 
sort of combination of Constance Talmadge and Priscilla 
Dean, was permitted to romp through her scene; while Philip- 
pine Buntinx, of Sugar Creek, Missouri, a quiet, demure type, 
a diminutive Katherine MacDonald and just as beautiful, 
was directed through a test to bring out the expressive quali- 
ties of her beautiful hazel eyes. 

In nearly every case the girls were instructed to be themselves 
as much as possible and not attempt to act. They entered 
a room before clicking camera and a battery of sunlight 
arc-lights and spot-lights, as though the telephone bell were 
ringing and they were walking in from an adjoining part of 
the house. They answered the call, carried on a conversation, 
which was participated in by a director outside the camera 
lines, walked about the room naturally, then sat down and 
started to read a book. Full-length pictures and close-ups 
were then taken to register the figure and facial expressions. 
None of the girls was permitted to watch the others in action, 
to avoid embarrassment of the candidate undergoing the test. 

In New York a completely equipped studio was the scene 
of the test taking. The girls were made up by experts, who 
first studied carefully the best points (Continued on page 9.) 








i 5 
Sidi. 


It was Philippine Buntinz’s first trip to Chicago. She is a New 
Faces entrant from Sugar Creek, Missouri—one of the girls who had 
screen tests made in the Windy City . 
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Irene Castle’s Newest Frocks 


An Interview with Irene (Castle 


Design 28 


Irene Castle wears in her own inimitable 
way this charming afternoon gown of 
Corticelli ‘‘Spirella Crepe.” It is made 
with the new godet circular sides, which 
extend below skirt and form a graceful 
irregular hem line. The novelty silk braid 
which girdles waist line is worked into a 
motif on each side where they hold in the 
godets. The kimono sleeves and square 
neck are braid trimmed. The materials 
used can be bought for $25.38, as follows: 


Sk% yee eee Crepe” (40 inches wide) 
3 





SEES Se 3.75 
Extras would be about................ 1.00 
$25.38 


By (Carolyn Uan Wyck 


WAS a few moments ahead of my appoint- 
I ment when I went to see Mrs. Treman the 

other day, in her town house, but as I sank 
into the inviting depths of an old mahogany 
sofa and looked about the sunny room I 
found many things of interest to attract my 
eyes. A room of individuality and decided 
charm, in which mauve and blue mingled in a 
pleasant fashion. A Chinese mirror hanging 
over the fireplace reflected a portrait of the 
dancer by Neysa McMein; many books, 
bowls brimming with flowers and, scattered 
here and there, figures in bronze among which 
was a spirited figure of Mrs. Treman moulded 
by Prince Troubetzskoy. ; 

Then a door opened, there was the sound of 
a swift light step, and Irene Castle stood before 
me—her piquant face full of eagerness and 
interest as I explained the object of my visit. 
Tall and slender, her small head crowned with 
bright curls, she made a delightful picture in a 
gown of hyacinth blue muslin, the wide full 
skirt—which just escaped the floor—opening 
over a scant shorter one of mauve satin. 
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“Tf I could only look like Irene Castle!’ 


How many girls have said this to them- 


selves—have longed to own exquisite creations like those in which the famous dancer 
and motion picture star has won the admiration and envy of the world of fashion? 
Well, a wonderful thing has happened! Irene Castle Treman, who sets more fashions 
than any other woman in or out of the profession, because she brings character and 
charm to whatever she wears, has consented to the publication of three lovely frocks 


designed exclusively for her by Le Bon Ton. 


PHoTOPLAY is justly proud of this 


unique opportunity it is giving its readers to obtain exact copies, with small expense, 


of these gowns designed for the dainty star of the silver screen. 


And as she generally 


makes a point of designing and sketching her own costumes, Le Bon Ton feels Mrs. 
Treman’s enthusiasm over these three models to be the highest form of flattery. 


A frock of pale shades of chiffon is trim- 

med with feathery ostrich flutes to make 

fluffiness more fluffy especially when the 
dance is going on 


A dinner gown of satin crepe—the lines of 
which are specially fitting for the supple 
gracefulness of Mrs. Castle. The skirt 
laps from the back to right side where it 
finishes in a full pointed panel. The front 
of dress is slashed at the right side and 
tucked to form a girdle effect. Neck 
and swinging arm bands are heavily em 
broidered in floss. Cost of materials, $18.75 


4% yds. satin crepe (40 inches wide) 
5 








Clo R pn Va Weck 


~ One feels, of course, that Irene Castle would 
have strong convictions about clothes. She 
has been responsible for too many charming 
and radical ideas, has set too many fashions 
for one to feel otherwise. And indeed, I 
found her delightful to talk to; a woman who 
is clever in many ways. She seems to have 
an instinct for the unusual, the becoming 
thing, with which she has delighted the public 
ever since she wore with such grace a Dutch 
lace cap a friend brought from Rotterdam, 
or when she started the craze for bobbed hair. 

Though she was not the first woman to 
bob her hair Mrs. Treman was the first to 
make it popular. ‘Women have worn short 
hair ever since the beginning of time,” she 
she told me, “Joan of Arc, Rosa Bonheur 
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This illustrates how 
Irene Castle fixes her 
bobbed hair to look 
“doneup.” It’s a mere 
matter of tucking under 
her short curls with a 
pin on each side 


with Patterns for Yo 


and many others cropped their hair long 
before I did, and yet people insist on saying 
I was the first to wear it bobbed. As a matter 
of fact,’ she continued with a characteristic 
shrug of the shoulders, “I had no intention 
of starting any fad! My hair was cut when I 
was ill in the hospital with a fever, and I was 
so ashamed of my appearance when I was well 
again that I wore a cap to hide my shorn locks 
and never dared appear in public or among 
my friends without it. Then one day some 
friends saw my cropped head and were so 
enthusiastic in their comments that I was 
finally persuaded to lay aside the cap for good 
and all. And that is the true story of how 
the present fad originated. But I am going 
to let my hair grow again,” she continued and 
showed me the new way she arranges it, 
combed back so as to show the ear and fastened 
low at the neck with two pins, one on each 
side. This gives the appearance of long hair, 
and still retains the every advantage of the 
bob. 

All the romance, color and beauty of the 
dance is associated with Irene Castle, so it 
was of dance frocks that I first spoke to her. 
“Chiffon is the ideal material for the dance,” 
she declared, “it clings and follows every 
movement; though I think taffeta very charm- 
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ing and youthful for other types of dress.” 
In Paris, where Mrs. Treman has been 
dancing at one of the smart places on the Bois, 
there are many indications of the return of 
the well defined waistline. “For myself, all 
through the years of various sliding up and 
down I have always (Concluded on page rro) 





Printed silk in full circular folds 
makes Irene Castle’s interesting 
frock for restaurant dancing 





Design 30 


One of Mrs. Castle’s charming cvening 
gowns—in this instance fashioned from 
white chiffon cloth over ivory white satin. 
It is very full at sides where pointed godets 
of chiffon are attached. The original is 
trimmed with ermine tails, but rose petals 
of silk could be substituted, if desired. 
The materials used (not including ermine 
tails) total $35.00. 


¥% yds. chiffon (40 a wide) @ $3.50 $22. 75 
lg yds. satin @ $2. 25 
ice aens i hake ken ene ew ewen ‘100 
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The Romantic History of the 
Motion Picture 


CHAPTER VII 


N the winter of 1897 came a motion picture 
development, now a long forgotten story, 
that is little less than sensational in its 
importance when viewed in retrospect. 

And perhaps some degree of this significance 
seems to be contributed by the mingled color- 
ation of tragedy and glamour of the past 
which gleams through the dusty facts. 

This is the tale of the ‘‘ Passion Play,” the 
greatest motion picture that up to the time 
had come to the screen, the first really preten- 
tious effort of the new art. 

Back a handful of years earlier Salmi Morse, a 
great patriarchal picture of a man, with 
haughty carriage and a long white beard, a 
dramatist and playwright from San Francisco, 
came to establish himself on the Rialto of New 
York. The ambition of his eventful, well- 
flavored life had been the production of the 
“Passion Play” on the stage in a majestic, 
awe-inspiring spectacle. 

For years between potboilers and odd jobs 
Salmi Morse had worked on his script, pol- 
ishing it to a masterful perfection. Now in the 
fullness of his years he came to the great New 
York to seek an adequate presentation. 

He was a strange mixture of a man, this 
Salmi Morse, by turns and periods an ascetic 
locked in his cubicle of a studio study and then 
again a bon vivante and raconteur of the theat- 
rical district restaurants. 

Morse turned tothe foremost theatrical figure 
of the day in America, Henry E. Abbey. It has 


been given to few men to stand out in the commercial world of 
the theater with the artistic ambition that characterized Abbey. 
His long career on Broadway was marked by high pinnacles of 


Foreword 


In this chapter the strangest slory of all motion 
picture history is unfolded and told for the first 
time. Here you will read how an old man’s 
ambition and life effort at a great work survived 
him and sixtecn years after he had ended his 
unhappy days in the Hudson river, a new born art, 
the motion picture, came to bring his conception 
at last to a realization. 

And greater and more important than this 
personal drama of life was the effect that this 
romantic endeavor had upon the destiny of the 
screen. Something of the undying seal of the man 
who spent his life struggling to present the “Passion 
Play” on the stage passed into the medium which 
gave a new birth to his conception. Through that 
effort, resulting in the greatest motion picture that 
the world had seen to that day, the powers of the 
camera and the possibilitics of the screen came 
fo gain a recognition that vastly widened its scope. 

Here, too, you will learn for the first time the 
authentic beginnings of numerous other important 
phases of screen development, presented with 
painstaking care from sources of final authority. 
These beginnings, well understood, give the great 
motion picture of today a fuller meaning. 


By Terry ‘Ramsaye 


COPYRIGHT, 1922, By TERRY RAMSAYE 


vast and realistic scale. 


at Sixth avenue, was 
taken under lease and 
convertedintoa 
theater. Adjacent 
property extending to 
the Twenty-fourth 
street side was acquired 
to give the stage the 
extraordinary depth of 
half a block for the 
great settings. Abbey 
drew into the project 
Albert G. Eaves, the 
founder and proprietor 
of the long celebrated 
theatrical costume 
house. Some forty 
thousand dollars were 
spent in costuming the 
production and supply- 
ing scenic effects. 
Salmi Morse fore- 
swore all interests but 
the “Passion Play.” He 
took quarters adjacent 
to the theater and was 
there night and day. 
His great triumph 
seemed near at hand. 
Several full rehears- 
als of the play were 
given, with all of the 
brilliance of the regalia 
and settings. Down 
the amazing vistas of 


the great stage the invited audiences saw the old Jerusalem, 
the Garden of Gethsemane, the scene of the Cross, all on a 
Live camels and sheep and donkeys 


Colonel Henry Hadley, the cele- 
braled erangelist of the days of 
1898, who was the first to see the 
value of the molion picture to the 
propagandist, laking the ** Passion 
Play” to a tent meeting season al 
Ocean Grove, New Jersey, and to a 
season al Young's Pier al Allantic 
Cilvy—the first use of the motion 
picture for religious purposes 





success and deep val- 
leys of depression. It 
was Henry E. Abbey 
who presented to the 
American public the 
greatest artists of the 
world, Bernhardt, 
Patti, Albani, Nordica 
and others well near as 
illustrious. Abbey was 
the sincere pioneer of 
the institution of the 
Metropolitan opera 
house. 

The “Passion Play” 
idea presented by 
Morse found willing 
attention from Abbey. 
The artist-manager 
threw himself and his 
resources into the pro- 
ject. An old church 
structure in Twenty- 
third street, midway of 
the block west of Kos- 
ter & Bial’s ‘‘Corner” 


figured in the historic 
reproductions with a 
verity that had hardly 
before been attempted 
on the stage. 

The production was 
ready and the pre- 
miere date announced, 
at the height of the 
season of 1880-81, 
when at the instance 
of religious interests 
offended at an effort 
to stage the “Passion 
Play,” the mayor of 
New York forbade the 
opening. 

The world of dreams 
had crashed for Salmi 
Morse. The theater 
was closed and shortly 
Abbey gave up his 
lease. Troubles multi- 
plied for Abbey. It 
was the beginning of 
the end of a great 


A FASCINATING AND 
AMAZING NARRATIVE 


Frank Russell, an actor of note a 
quarter of a century ago when he 
played the leading role in the 
tena ta version of the 


“Passion Play,” produced, on a 

New York roof, the most preten- 

tious motion picture that the 

world had seen, a stupendous two 

reel feature, presented at the Eden 
Musee in 1898 














career. Morse abandoned hope. He went back to play 
tinkering and potboiling. He was often in want, denying 
himself necessities and dependent on the generosity of friends 
for the luxuries that were his necessities indeed. 

A few melancholy years passed. Then one winter morning 
the police took the body of Salmi Morse from the North River 
uptown. He had made his surrender complete. 

Abbey went on through his tangle of troubles, losing ground 
with successive defeats and died at last October 17, 1896, a 
year before the period of this chapter. 

The costumes of the “Passion Play” went back to Eaves and 
storage to wait the new turn of fate. Along with them went 
the Salmi Morse manuscript of the “Passion Play.” It went 
into a chest along with the robes for the cast. There they 
stayed for sixteen years. 

In the year of 97 came W. B. Hurd, who had represented 
the Lumiere motion picture interests in this first invasion of 
Ameri¢a, back from a trip abroad. He held the rights for 
photographing a folk presentation of the “Passion Play” by the 
villagers of Horitz, a Bavarian hamlet, in simulation of the 
world-renowned Oberammergau production. 

Hurd approached Rich G. Hollaman of the Eden Musee, 
a Lumiere customer. His price was $10,000 and it was esti- 
mated that it would cost another ten thousand to send a 
cameraman and staff to Bavaria to make the pictures. 

“‘T am going out of town. Wait ten days and I will give you 
a final answer,”’ said Hollaman. ‘‘ But I am sure I want it.” 

When Hollaman returned to New York he found that the 
“Passion Play” rights in question had been sold to Klaw & 
Erlanger, the theatrical producers. 

There were some hot words. Hollaman did want the 
“Passion Play” pictures. They fitted most exactly into the 
unique policies of the Eden Musee. 

The K. & E. expedition sailed with ‘‘Doc”’ Freeman in 
charge, made its pictures and returned. With managerial 
precaution the pictures were most quietly taken to Philadelphia 
for a tryout presentation. When the pictures went on the 
screen for the first night Rich G. Hollaman was represented 
in the audience. 

“We can do better than that right in New York,” Frank 
Russell, an actor friend, told Hollaman, who had a plan in 
mind. 

Recalling the “Passion Play’’ costumes and the costly failure 
of the stage production project, Hollaman made a bargain 
with Eaves to join in the making of the subject in pictures. 

Salmi Morse’s manuscript was brought again to the light. 

The roof of the Grand Central Palace, the building in Lex- 
ington avenue now occupied by offices of the New York Central 
Lines, was leased for studio purposes. Montgomery Maze, the 
agent of the structure, was a bit annoyed later when he found 
camels going aloft 
inthefreight 
elevators. 

The cast of the 
production includ- 
ed Russell, as the 
Christus, Frank 
Gaylor as Judas, 
and Fred Strong in 
the role of Pontius 
Pilate. 

Throughan 
advertisement, 
Hollaman got in 
touch with 
William C. Paley, 
an Englishman, 
who had built a 
camera of his own 
and had thus far 
escaped the atten- 

tion of the Edison 
legal department. 
Paley was em- 
ployed to photo- 
graph the produc- 
tion. L. J. Vincent, 
the venerable 
stage director of 
Niblo’s Garden 
Theater, came as 
director. 








Beginnings Told Here 


The making of the first two reel studio drama, on a 
New York roof in the winter of 1897, the earliest 
effort of the motion picture to stage a pretentious 
story for the camera—the now historic ‘‘ Passion 
Play.” 

The first motion picture under artificial lights— 
when Biograph undertook to photograph the 
Jeffries-Sharkey fight at Coney Island, at the 
instance of Wiliiam A. Brady, of Brady and 
O’Rourke, the fight promoters. This was Mr. 
Brady’s first motion picture contact, For years 
he has been at the head of the National Associa- 
tion of the Motion Picture Industry. 


The first motion picture developing machines— 
Cecil Hepworth’s start in the Urban laboratories 
in England with a new machine that took the 
place of hands in the making of the film prints, 
a process that today is gradually coming to 
dominate the field. 


The first screen efforts of Albert E. Smith and J. 
Stuart Blackton, resulting in the founding of 
Vitagraph, when they made ‘‘The Burglar on 
the Roof” with Mr. Blackton in the title role. 


The first use of motion picture for religious pur- 
peses, when Colonel Henry Hadley invaded the 
New Jersey coast and Atlantic City with the 
“Passion Play” pictures to illustrate and em- 
phasize his evangelistic exhortations. 
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In December the making cf the picture started. The film 
stock was purchased abroad. It was just as well not to attract 
the attention of the Edison concern by an order to Eastman. 
With their biblical costumes over heavy flannels the actors 
started to work, in the bleak New York winter weather atop 
the Grand Central Palace. There were mornings when the 
snow had to be swept out of the arid hot scenes of the Holy 
Land. 

All operations were conducted with the utmost secrecy. 
There were plans for exploitation that did not fit in with any 
publicity as to the time and place of production. 

The director, Mr. Vincent, knew nothing of even 
the little that was then known of motion pictures. 
He probably would have had no use for them if he 
had known what they were about. He worked 
under the persistent conviction that the scenes 
were being staged for stereopticon slides, and pro- 
ceeded accordingly. 

A scene would go into action. Vincent would 
look at the camera man, Paley, cranking away. 

“Are you ready?” 

Then at some spot in the action that struck his 
fancy as a dramatically pictorial moment, Vincent 
rushed forward with hands up. 

“Hold it, hold it!” 

At this point Vincent expected the stereoptican 
slide negative to be made. Repeated explanation 
that the camera recorded motion continuously 
made not the slightest impression on the director. 
He was making “‘stills.” 

Despairing of ever making clear the purposes 
of the venture to Vincent, and yet to avoid offense 
to him, the company schemed (Continued on page 77) 


Rich G. Hollaman, the head of the famous old 
Eden Musee, who produced the “Passion Play” 
and made motion picture history with the first 
pretentious studio production of the industry. 
He went into it as a matter of commercial 
rivalry of the day and now it proves to be im- 

portant screen history 























Foots First—First National 


MARSHALL NEILAN production. With a real 

plot, a real cast, and a real element of surprise. Not 
for the youngsters, perhaps, but for every grown-up who 
appreciates a melodramatic thrill. 

The action centers around the life of a gangster who gets 
caught and sent to prison for forgery. After three years he 
is released—a bitter man with a keen desire to get his back 
pay from society. Determined to be a piker no longer, he 
takes a position in a bank and plans to go straight until a 
big opportunity presents itself. With a girl—the daughter 
of a forger—he lays his plans. And then things begin to 
happen. For the old gang makes its appearance, and his 
loyalty to the president of the bank asserts itself. Enter the 
surprise ending! Richard Dix makes a pleasing hero, though 
Claire Windsor, as the girl, isalay figure. Raymond Griffith, 
as the gang’s leader, runs away with acting honors. 
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Nice PeorpLteE—Paramount 


WE have always rather looked up to William De Mille 
as a sort of pathfinder along the road of a new dra- 
matic screen technique. His production of Rachael Croth- 
ers’ stage play, “Nice People,” rather discourages us. 

Miss Crothers wrote “‘Nice People” as a document 
against the jazzing, alcoholic younger set and its impend- 
ing downfall. 

Mr. de Mille, to our way of thinking, has sadly miscast 
his opus. We can not reconcile ourselves to Bebe Daniels 
as the spoiled maid of great wealth, Conrad Nagel as a 
weak son of the same set, and Wallie Reid as the rugged 
chap from the West. They don’t ring true. But the piece 
has, as we have intimated, its boxoffice qualities. There 
are costume balls, licker on the hip, cigarettes galore, the 
sparkling taint of smart and subtle deviltry and even a 
corncob pipe smoked by a wicked flapper of the jazz set. 
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BLoop AND SAND—Paramount 


E foresee a highly popular career for this screen ver- 

sion of Vicente Blasco Ibanez’s novel, ‘‘Blood and 
Sand.” There are several obvious reasons. One is the 
presence of Rodolph Valentino in his most decorative role 
since his Julio in “‘The Four Horsemen.” Another is the 
color and swiftly unswerving movement of the story. 

Ibanez wrote ‘‘ Blood and Sand”’ as a lasting indictment 
of the bull fight and its cruelty. As far as the film is con- 
cerned, however, we fear that the Spaniard’s message has 
gone to the Dead Letter Office. The bull fight, as the silver- 
sheet catches it, is highly attractive. The film follows the 
original tale fairly closely, tracing the harum-scarum peasant 
lad who grows up to be the matador idol of Spain, and who 
comes to know fame and temperamental vanity. His 
haunting love for his wife becomes hopelessly tangled in a 
mad, consuming passion for a philandering young woman 
of birth and wealth and he comes to know the fickleness of 
the public before he dies, mangled and broken, a hero 
toppled from his pedestal. As the toreador breathes his 
last, from the bullring drift the cries of the populace, cheer- 
ing a new hero. 

All this is told admirably. Mr. Niblo’s direction is sane 
and now and then stirring. There are flashes of a glowing 
Zuloaga background. Valentino’s matador is rife with sex 
and passion, with a breathless touch of brutality here and 
there. Indeed, it is this note of savagery recurring through 
“Blood and Sand” that lifts it, stark and palpitating, 
above the sugary, milk and water tales of our screen. 

Valentirio’s toreador lacks sublety but it is as real in 
many ways as Joseph Schildkraut’s Liliom of the foot- 
lights. We place it well in advance of his Julio. And 
Nita Naldi’s Dona Sol is quite unforgettable. 















TO MOTION PICTURES 


PHOTOPLAY’S SELECTION 
of the SIX BEST 
PICTURES of the MONTH 


BLOOD AND SAND 
THE MASQUERADER 
FOOLS FIRST 
THE ETERNAL FLAME 
NICE PEOPLE 
HER GILDED CAGE 


























THe ETERNAL FLaAamME—First National 


OMETIMES it flares rather high, and sometimes there’s 

only a flicker to show where the fire was. But you 

never forget that there is a flame, and sometimes you al- 
most feel the heat of it! 

The story is from Balzac’s ‘‘The Duchess de Langeais.” 
And Norma Talmadge, with her gracious beauty, makes a 
lovely lady of the French court. She holds sway over all 
hearts until a grim general, Conway Tearle, comes upon 
the scene. Then, for the first time she feels the pain that, 
as the greatest coquette in all Paris, she has given so many. 
She strives, desperately, to conceal her love—and fails. 
Yet, just as real joy looms up on the horizon, her desire for 
supremacy over all rivals kills the general’s faith in her. 
And, filled with thoughts of revenge, he complicates mat- 
ters so badly that the happy ending hangs in the balance. 

For a sophisticated audience. 











THE MasquerRADER—First National 


UY BATES POST has made the double part in this 

play one of the popular things of the stage. Now he 
has carried it to the screen, and with no loss of emphasis 
or realism to mark its transition. Richard Walton Tully’s 
first venture into the field of motion picture production 
may be called something of a success! 

The story is one of a great impersonation. Two men, 
cousins, meet in the heavy damp of the London Fog, and 
out of their chance ‘conversation, grows the theme of the 
story. For one of the men is John Chilcotte, a brilliant 
member of parliament who has gone to the bad through 
excessive dissipation, and the other is John Loder—a rising 
young journalist of decided ability, with a strong sense of 
right and wrong. Loder gives his card to Chilcotte and when, 
the next day, Chilcotte is unable to make an important 
speech he goes to Loder’s apartment and induces him to 
make the speech in his stead. They change clothes and 
personalities and only a valet—played by Edward M. 
Kimball—and Loder’s dog are able to tell the difference. 
There are some splendid bits of double exposure, here. 
But it seems a pity that, having made so much of the dog, 
he is kicked out of the room and is not seen again until 
some four years later. A weak spot in the direction, 
certainly. 

The plot moves on, swiftly. Chilcotte refuses to return 
home, Loder falls in love with his cousin’s wife, (Ruth 
Sinclair), and the other woman, (Marcia Manon), gets in 
some real dirty work. But finally Chilcotte dies, and the 
good old war steps in, and everything ends satisfactorily. 

Entertainment that goes below the surface, for the 
adult members of any family. Some of the scenes might 
prove to be overly strong food for children. 




















Her GitpeEp Cace—Paramount 


6 b= is really little to this but the decorative presence 
of Gloria Swanson. The photoplay is an orchid grow- 
ing in atin can. The scenarist has simply seized upon the 
international tale of the late Gaby Deslys and the de- 
throned king of Portugal and created an opus of a French 
girl who comes to America press-agented as the favorite of 
a monarch. 

Poor gel, she’s highly virtuous but she is forced to accept 
the role of a siren in order to aid an invalid sister. The 
poor persecuted heroines always have sick and ailing sisters, 
you know. 

This all ends very nicely, although, praise be, not until 
Gloria has donned some startling frocks and utilized hand 
painted designs in place of stockings. The shock of dis- 
covering this cured the invalid sister and we suspect it will 
have a very invigorating effect upon any audience. 
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First National 
IRECTOR ALLEN HOLUBAR overlooked nothing 


to make a rip-snorting melodrama for his wife, 
Dorothy Phillips. The star plays the daughter of a sea 
captain and a Spanish mother who vamps ’em one minute 
and rolls her own the next. There’s a wicked seaman, a 
mutiny at sea, as nasty a tempest as has ever been kicked 
up by the wind machines, smugglers, ’n everything. 


HurRRICANE’S GAL 





BorRDERLAND—Paramount 


ART of the action is laid in that land just south of 
Heaven—where spirits wander restless and lonely, 


trying to atone for their earthly mistakes. The earthly 
portion of the story concerns the usual thoughtless husband, 
the usual wife seeking companionship and the usual other 
man with plenty of time on his hands. Agnes Ayres is 
highly ineffective. Dull and wandering. 

















Voices or THE City—Goldwyn 


HIS is one of the best of the many portraits of life in 

the underworld. Leroy Scott has written a more or 
less conventional story about the crooks of San Francisco, 
and the two innocents who are drawn into their net. But 
Wallace Worlsey has directed it so that you never suspect 
you have seen the same thing before. Leatrice is the 
real star of the piece. Here is an actress. 





HE first of the Fall motion pictures are here. These 

are the productions with which the screen is going 
to try to rout the general public lassitude which has 
touched all parts of the country. There is no question 
but that the silversheet must have more virility and 
freshness or slip further into the slough of mediocrity. 
It is in the hands of the movie makers. 

None of the new productions revealed anything particu- 
larly new, but at least one of them, “‘ Blood and Sand,” 
showed American production at its surest and most 
colorful. Here Fred Niblo, the director who made ‘‘ The 
Three Musketeers” and ‘‘The Mark of Zorro,” caught 
considerable of the spirit of the Ibanez novel of the bull- 
ring and transferred it—glowing and swiftly moving- 
to the screen. ‘Blood and Sand” marks no new mile- 
stone of progress, but it does not distort its story into the 
usual milk and water formula of our native cinema. It 
dares to show a placid love in contrast to a flaming 
passion—and it dares to end with its inevitable tragedy. 

Guy Bates Post has come to the screen with his stage 
vehicle, ‘‘The Masquerader,” pretty close to the best 
of the dual role—double exposure stories. It is done 
rather well, although Post is guilty of the usual over- 


























THe BonpED Woman—Paramount 


HE name, of course, means nothing except an attempt 

toward sensationalism. But the story, from one by John 
Fleming Wilson, is interesting—with the exception of the 
last reel or two. The plot, built on the fact that a woman 
may admire a saint and love a sinner, goes smoothly and 
logically toward a weak conclusion. A storm at sea is fine. 
Betty Compson, John Bowers, and Richard Dix. 


60 





A Foot THERE Was—Fox 
HE first ‘‘A Fool There Was,” with Theda Bara as the 


9 


original ‘‘a rag, a bone and a hank of hair,” was one 


of the significant pictures of cinema history. It made 
the vampire a part of our pattern of life. This modernized 
version has been made with an eye to the censors. Indeed, 
the vampire gives way to old Demon Licker as the ruiner 
of the fool. Estelle Tavlor is a feeble vampire. 


























AFRAID TO FicHt—Universal 


LL for the sake of his little sister, the hero—an ex- 

doughboy, out of work—becomes a prize fighter and 

with comparatively little training defeats the champion. 

In so doing he wins the lady of his heart, played by Lillian 

Rich, and pays for the operation that will make little sister 

like other children. Frank Mayo looks well in the ring, 
but seems to win the great fight over easily. 





THE MarrieD FLappER—Universal 


ARIE PREVOST pouts, and gives a houseparty, and 

does two fancy dances. And when friend husband— 
Kenneth Harlan—loses his money she keeps house, and 
does the dusting in a cunning cap, and saves her little 
blond cousin’s reputation, and redeems the family fortune 
by driving a racing car to victory. Cream puff entertain- 
ment. 








emphasis of byplay and facial movement checked up 
against screen newcomers from the footlights. 

Leave it to Micky Neilan to tell a sprightly melodrama 
with a fine touch of Irish humor. “Fools First” is typi- 
cal Neilan stuff—of gangster revenge and all that. There 
are kicks hidden all the way. 

“The Eternal Flame” is a pleasant costume romance 
out of Balzac, with Norma Talmadge in quaint Empire 
frocks as the toast of Paris. This has some charm, 
although the ending is rather unforgivable. 

We expected more of William de Mille’s “‘ Nice People.”’ 
The result leads us to think that this pioneer in feeling 
out a new cinema language is losing heart. Here he 
apes his luxurious brother. 

Gloria Swanson’s ‘Her Gilded Cage” just makes the 
six best—and that’s all. Simply because it has the 
decorative Gloria, along with a garish but effective appeal. 

The six best performances may be briefly enumerated 
as the playing of Rodolph Valentino and Nita Naldi in 
“Blood and Sand,” Ray Griffith in ‘Fools First,’ Con- 
stance Bennett in ‘‘What’s Wrong with the Women,” 
John Bowers in ‘‘The Bonded Woman,” and Leatrice Joy 
in “‘ Voices of the City.” 

















Forcet-MEe-Not—Metro 


HE title tells the story. It’s a picturization of all the 

good old mottoes framed against flowery backgrounds. 

If little lame orphans and benevolent beggars appeal to 

you, take extra handkerchiefs. If not, the titles, done in 

the Griffith manner of dots and dashes, and the performance 

of Bessie Love, are worth the admission price—for different 
reasons. Bessie is a very lovely wistful thing here. 
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Destiny’s Iste—American Releasing Corp. 


OU might just as well hunt up a Florida travelogue, 

because the only excuse for this drama is a super- 
abundance of Southern scenery. The plot is perplexing 
and seems particularly to puzzle the actors: Ward Crane, 
Virginia Lee, and George Fawcett. All about a dear little 
desert islander, who captures the heart of the suave Mr. 
Crane, even though she isn’t his kind. 











Trooper O’Ne1IL—Fox 


E gets his man, of course—does Charles Jones, as 
Trooper O’Niel. But that’s about all he does get 
except a few goats, scattered through the audience. The 
Northwest Mounted is beginning to rival the Boll Weevil 
as a national pest. Aside from the plot, which holds few 
thrills and fewer surprises, there is little to mention—except 
some flashes of good character work. (Continued on page 87) 
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Like figures on a Walleau fan, 
In Georgian times, a girl and man. 
Kissed with an ecstasy as fine 

As lace upon a Valentine! 











When all this land was new and fair, 
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SCULATION as one of 
the finer arts! Demon- 
strated especially for 

PxHoToPLAY, by Glenn Hunter 
and Mary Astor of the Film 
Guild. Of course all kisses 
necessarily have their points 
in common, but they fre- 
quently differ as to their out- 
ward form—a matter, usually, 


With eyes upraised in ulter bliss, 
The Pilgrim maid received her kiss- 











KISS 


of light and location—and, 
take it from Glenn and Mary, 
of generation. From the chaste 
salute of the Puritan to the 
chased embraces of the flapper 
—it’s a far cry, indeed. But 
the journey back across the 
years has moments of intense 
interest, as these photographs 
obviously indicate 





While ghosts look on from out the past, 

And murmur, sadly, “‘Can it last?” 

These young folks rise to heights that 
show, 

How far a kiss can really go. 


With hands—and so forth—far apart, 
So (1840!) heart met heart— 


The good old wheeling days were fraughi, 
With inter!:des of just this sort. 
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“T have a little boy just your age,”’ says Will Hays to Jackie Coogan, 


making- conversation. 


$ 


et 


ed 
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And Jackie smiles, like the wisest sphinz in all Egypt, 


and says nothing at all 


ILL HAYS came and saw and con- 

quered—and we hope was conquered in 
return by the reception given him by the film 
capital of the world. 

From Monday morning when Mr. Hays 
*tepped off the train until he waved a regretful 
farewell on Saturday evening, the movie colony 
devoted its entire efforts to showing Mr. Hays 
their city, and the days were a succession of 
entertainments, speeches, rallies, banquets, 
luncheons, studio visits, and parades. 

The mayor of Los Angeles and the Chamber 
of Commerce met him at the station and after 
a parade of the downtown streets, attended 
by the police and fire departments and a bevy 
of screen stars, Mr. Hays held a reception for 
all the important civic officials at the chamber 
of commerce. 
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Later, he made a whirlwind tour of the 
motion picture studios, escorted by six motor- 
cycle policemen, with sirens shrieking, to clear 
a path for him. Sixty miles an hour had to be 
done to make the tour in a day, and Mr. Hays 
enjoyed it like a boy. At each studio he made 
a brief talk to the thousands of employes who 
gathered to greet him. 

A number of get-together luncheons were 
given and on Tuesday night Mr. Hays went 
to Paradise, Cecil de Mille’s famous ranch; for 
a conference with some important producers 
and directors. 

But the crowning achievement of the week 
was the Will Hays banquet, held in the ball- 
room at the Ambassador, with 1,500 motion 
picture celebrities present. There has never 
been and will probably never be again such 


Plays & 


If you keep up with 
these columnsyou will 
know more about film 
folks than they know 


themselves 


By (al York 


a gathering of famous film folk as turned out 
that night. 

At the speakers’ table with Mr. Hays sat 
the toastmaster, Rupert Hughes, and the 
chairman of the evening, Jesse Lasky, also 
Mary Pickford, all in filmy white, with a great 
corsage of orchids at her waist, Norma Tal- 
madge, also in beaded white crepe, Constance 
Talmadge in frilly white net, Bebe Daniels, in 
orchid chiffon over yellow satin, Gloria Swan- 
son, in black velvet and jet, Betty Compson 
and Clara Kimball Young. The men included 
Douglas Fairbanks, Harold Lloyd, William S. 
Hart, Cecil and William de Mille, Charles 
Chaplin and Marshall Neilan. 

At the other tables were all the prominent 
people in the industry, including Rodolph 
Valentino, Wallace Reid, Mr. and Mrs. 
Charles Ray, Mr. and Mrs. Tom Mix, Mr. 
and Mrs. Frank Mayo, Phyllis Haver, May 
McAvoy, Agnes Ayres, Jeanie McPherson, 
Viola Dana, Shirley Mason, Mae Busch, Ruth 
Roland, Ethel Clayton, Mr. and Mrs. Thomas 
Meighan, Allan Dwan, Colleen Moore, Lois 
Wilson, Mr. and Mrs. Rex Ingram (Alice 
Terry)—oh, it isn’t possible to give them all, 
but they were all there. 

On Saturday he spoke to 50,000 people in 
the Hollywood bowl. 

Altogether, Mr. Hays’ visit to Hollywood 
was a great success and everybody hopes he’ll 
come again soon. 


‘THE Pickford-Miller wedding! 

Certainly for the past month, ever since 
Marilynn arrived in Los Angeles from New 
York to marry Jack, the wedding and its 
attendant features have vied with Will Hays’ 
visit as the chief topic of interest in Hollywood. 

Jack Pickford and Marilynn Miller were 
married at the home of Douglas Fairbanks 
and Mary Pickford, by the Reverend Neal 
Dodd, in the presence of a small group of 
friends and relatives. 

And I want to say right here, it was the 
prettiest wedding I ever saw. 

An exquisite chapel of flowers was erected 
in the drawing room of Pickfair, in the center 
of which stood a tiny altar draped in heavy 
white silk, and bearing heavy candlesticks of 
silver. The big room was lighted only by 
candles—the ceremony was at two o’clock on 
Sunday afternoon—and was filled with 
gorgeous and perfumed flowers. 

As the organ softly pealed Mendelssohn’s 
wedding march, Jack Pickford, attended by 
his best man, Victor Heerman, came to the 
altar, and a moment later the bride, looking 
lovelier than she had ever looked on the stage, 
walked through the little lane of people to 
stand opposite him, followed by her matron 
of honor, Mary Pickford. 

The bride wore a gown of white crepe 
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georgette, trimmed in silver and Princess lace, 
and a small, poke-bonnet hat of white silk, 
while in her arms she carried a bridal bouquet 
of white orchids, gardenias and lilies of the 
valley. Miss Pickford wore an exquisite frock 
of Chantilly lace over corn-colored satin, and 
a transparent lace hat. Little Mary Pickford 
Second, was the flower girl. 

The beautiful dancer was given in marriage 
by her sister, Mrs. John Sweeney 

Mrs. Charlotte Pickford, mother of Mary 
and Jack, wore white and stood just behind 
her son. There were tears in her eyes and 
once she sobbed, but, when the ceremony was 
over, she was the first to take her new daughter- 
in-law in her arms—that is, the first after 
Jack, who, when the minister had pronounced 
the blessing took his bride in his arms for a 
long kiss, saying so that everyone could hear, 
““You—you dear!” 

Other guests included Douglas Fairbanks, 
brother-in-law of the bridegroom, who was 
master of ceremonies, Charlie Chaplin, (Miss) 
Claire Miller, sister of the bride, Mr. and Mrs. 
Alan Forrest (Lottie Pickford), who wore 
hyacinth crepe with a black sash and black 
hat, and Mrs. Wellington Cross. 

About two thousand uninvited guests made 
the journey up the hill to Pickfair and stood 
outside the gates, while an aeroplane showered 
the house with white roses. 

Immediately after the wedding, the new 
Mrs. Pickford and “Our Mary” cut the giant 
wedding cake into little pieces and together 
went out to distribute it to those outside the 
gates. To them,also, Marilynn Miller Pickford 
gave the flowers from her bridal bouquet and 
from Mary Pickford’s corsage. 

The bridal pair had planned an ideal honey- 
moon motoring through California, but Jack’s 
business manager, “Ma” Pickford, put her 
foot down and declared that Jack had to 
finish his production before he could have a 
vacation. So the honeymoon was spent in 
a bungalow at the Ambassador. There 
Marilynn poured Jack’s breakfast coffee and 























John Drew visits his nephew, Arthur Rankin, at the Paramount studio, where 
“ To Have and To Hold”’ is being made under the direction of George Fitzmaurice. 
Anne Cornwall is the lady in the Elizabethan gown 


later followed him to the studio to watch him 
work. Mrs. Pickford will return east soon. 

Miss Miller was married before to Frank 
Carter, an actor, who was killed in an auto- 
mobile accident, while Jack Pickford’s first 
wife was the beautiful Olive Thomas, who 
died so tragically in Paris last year. 


HE romance of Bill Hart and little Winifred 
Westover, who were married last December 
with the whole world for an appreciative and 
sympathetic audience, is over. 
The separation was not news to the friends 
of Mr. and Mrs. Hart, but it surprised the 
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On their honeymoon—the loveliest bride of the season and its luckiest man, 


Marilynn Miller and Jack Pickford. 


A photo taken just after the wedding 


appears on page 37 





admiring fans of the Western star who had 
applauded his real-life romance even more 
enthusiastically than his film courtships. 

Winifred Westover Hart has left the Beverly 
Hills home where she went as a bride only 
eight months ago. She is now with her mother 
in Santa Monica. It is understood a property 
settlement has been made for her. 

Will the birth of a Bill Hart, Jr., about 
September, reunite them? 


LORIA SWANSON and her mother, Mrs. 

Mathew P. Burns, were the central figures 

in one of the most sensational will cases ever 
tried in the Los Angeles courts. 

The mother of the beautiful film star was 
left $100,000 by her second husband, Mathew 
P. Burns, upon his death akout a year ago. 
Recently, the relatives of the deceased 
merchant sued to break the will, declaring that 
Burns was of unsound mind when he made it 
and also that he had keen influenced unduly 
by Gloria’s beauty and charm into making a 
will which ignored all his blood relatives. 

Gloria sat beside her mother each day in 
the courtroom, to encourage and support her. 

Before the case went to the jury, the judge 
instructed them that the charges that either 
Gloria or her mother had “‘vamped” Burns, 
or that Burns had married Mrs. Swanson only 
because he was in love with Gloria and wanted 
to be near her, had not been established and 
that they were to disregard them entirely. 

The jury returned a verdict that Burns was 
insane at the time he made the will, their ver- 
dict based on evidence which showed him to be 
irresponsible in business and social life. 

In thus breaking the will, Mrs. Burns loses 
$100,c0o—unless her appeal to a higher court 
brings a different decision. 

“T don’t care anything about the $100,000,” 
said Gloria, indignantly, “what’s that? I can 
earn that much easily myself and I certainly can 
take care of my mother. But I am surely 
happy that the judge vindicated us of the 
absurd charges in connection with my step- 
father. He adored my mother and it is so 
silly to say I ‘vamped’ him.” 
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Rez Ingram and Alice Terry are now on their way south to make one of John 
Russell's tropical “* Where the Pavement Ends” stories. Perhaps the trip is just 
an excuse for a second honeymoon 


HEPPA HOPPER has just come into a 
considerable sum of money. 

No—not a fabulous stellar contract, al- 
though Hedda is pretty well recompensed for 
- services in the cinema. Alimony—that’s 
all. 

It was in February that Mrs. De Wolf 
Hopper instituted divorce proceedings against 
her husband, the noted stage comedian. She 
was promised $250 a week for the support of 
herself and her seven-year-old son, William 
de Wolf Hopper, Jr., besides $5,000 counsel 
fees. Hopper failed to pay and Mrs. Hopper 
applied to the court, which ordered the actor 
to pay his wife something like $11,500 and to 
continue to give her the weekly alimony. 

Mrs. Hopper and her little son live in 
Douglaston, Long Island. She is much sought 
after by film directors, especially when they 
are casting the so-called “society dramas;” 
because she wears smart gowns with an air 
of belonging to them. 


Y THE time he is eight years old, this fall, 
Jackie Coogan will have earned a million 
dollars. 

And his mother and father, Mr. and Mrs. 
Jack Coogan, have filed a petition in the Los 
Angeles courts to have the probate court 
ee Jackie’s guardian jointly with them- 
selves. 
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The earnings of the child star have become 
so enormous that it was felt the wisest and 
safest method to place them at the official 
disposition and investigation of the Superior 
Court. By this petition, the court will estab- 
lish Jackie’s fortune as a trust fund, and the 
parents must give an accounting to the court 
both of the child’s earnings and o: their invest- 
ment and expenditure. 

Mr. and Mrs. Coogan took the step volun- 
tarily, because it is certain tha: never before 
did any child possess in his own ri >ht entirely— 
earned by his own work—so v: st a sum of 
money. 

“Jackie’s only a little, little boy,”’ said Mrs. 
Coogan to me, “he doesn’t know what money 
is, even. But it is his money, and when he 
grows up, he must have the fruits of his labors. 
The money has grown so it seems just to our- 
selves to have it placed ‘n such a situation 
that we cannot be the objects of criticism, 
suspicion or comment. In this way, it will 
all be a matter of court record, and we feel 
both for Jackie’s sake and our own it is the 
wisest method to take.” 

In the meantime, Jackie is much more 
interested in how good a game of marbles he 
shoots than in his million dollar fortune 


CONSTANCE BINNEY ’S back from Eng- 
land, where she made “‘A Bill of Divorce- 
ment” for a British company. 





Instead of talking about her new photoplay, 
Constance related the story of a weighty wager 
in which she participated on the return 
voyage. She bet a fellow passenger that they 
would both gain weight on the trip. The little 
Binney gained six ounces—but her fellow 
traveler lost a pound. So Constance was 
hostess for a sumptuous dinner. She will be 
starred in a new play soon. 


ERE is the prize fan letter of the 
month: 
Dear Mary Miles Minter—I like your pic- 
tures. One thing I like about them is that 
I never have to stand in line to see them. 


OTHING is more dramatic than a feud. 
And a studio feud is the most dramatic 
feud there is. 

They don’t happen very often, but once in 
a while they do, usually between people on 
the same lot or in the same picture. 

Hollywood Boulevard has been greatly 
intrigued by the story that such a feud has 
been going on between Bert Lytell ana Theo- 
dore Kosloff, and that it even went so far that 
in a recent fencing scene between the two, 
Mr. Lytell “accidentally done a-purpose” put 
the point of his sword much farther into Mr. 
Kosloff’s arm than was strictly necessary for 
the purpose of art alone. 

Both famous actors are working in Fitz 
maurice’s production of “To Have and To 
Hold,” starring Betty Compson. Bert is the 
hero and Theodore, as usual, is the villain. 
Mr. Lytell has been a star a long time, and 
Mr. Kosloff perhaps rather prides himself on 
his reputation for “stealing the picture” from 
a lot of stars he plays with. 

Thus, ’tis said, the trouble started because 
they found it difficult to yield to each other, 
and George Fitzmaurice found himself almost 
in the position of a referee instead of a director. 
Where the right and wrong lay, and who won 
out, it is difficult to say. But we have heard 
that beautiful Betty Compson whispers that 
Theodore really did try to “hog the camera” 
too much, and that she didn’t blame Bert. 

But you can’t tell. 


LL ROGERS continues to make Man 
hattan glad he left California. 

He has finished his picture, “The Legend of 
Sleepy Hollow.” 

On a recent evening at Ziegfeld’s Follies his 
wit was even keener than usual. A friend of 
his back-stage remarked about it. 

“Guess it’s because a horse kicked me in 
the head in a scene we was shootin’ this 
mornin’,” drawled Will. 

He had been congratulating himself that 
there is no living descendant of Ichabod Crane, 
his current character, to criticize his interpre- 
tation of the Washington Irving hero. “No 
author ever wrote me a letter of appreciation 
about the way I played one of his people,” he 
said. “Not even Irv Cobb, and I know Irv. 
I began to think they didn’t like the way I 
played. And now I hear they’s a descendant 
of Ichabod Crane that’s still alive. I’m fig- 
zerin’ on keepin’ out of his way when my 
picture’s released.” 

One of Will’s wise cracks in the Follies has 
handed film personages a laugh. 

“See where Kaiser Wilhelm and Samuel 
Goldwyn is both writin’ their memoirs. 
Wonder who’s goin’ to translate ’em?”’ 


ONE of the most interesting things that has 
happened lately is the reconciliation 
of Rex Ingram and Rodolph Valentino. 

You know, after Ingram presented Valen- 
tino as Julio in “The Four Horsemen,” the 
director and the handsome Italian had 
trouble. 

Apparently, it came chiefly from outside. 

Valentino, of course, rose to stardom on a 
wave of popularity such as pictures have never 
seen before. Ingram, anxious to replace him 
to his own advantage, put out a new. “find.” 
Valentino thought Rex was casting slurs on 
his success—and Ingram got the idea that 











Valentino had become ‘“‘swell-headed,” and 
was no longer appreciative of what had been 
done for him. 

So, they hardly spoke to each other for a 
time, and in fact, some slightly unkind 
remarks were made on both sides. 

But the real friendship and mutual admira- 
tion and gratitude on both sides, and the real 
fineness of quality they both possess, swept 
away the misunderstanding, and now they’re 
as good friends as ever. So all’s well. 


ITA NALDI returned to Manhattan 

after her triumph in “Blood and Sand.” 
La Naldi was always popular as an ornamental 
member of the eastern stage circle; but it 
remained for the Valentino-Ibanez photo- 
drama to make her an actual celebrity. 
People look at her when she passes on the 
Avenue now. 

Statuesque and stunningly gowned always, 
with a peculiar panther-like beauty, she seems 
the incarnation of an Arabian Nights heroine. 
But, as someone remarked, when she opens 
her crimson lips she is more reminiscent of a 
jazz record. 

She’s secured an opulent new Paramount 
contract, five years long, just the same. 


AURETTE TAYLOR and her dramatist 

husband, Hartley Manners, have arrived 
in Hollywood and are getting ready to start 
work on “Peg o’ My Heart” for Metro. 

Meantime, they are enjoying a few days of 
rest at the Beverly Hills Hotel. 

It’s a good many years ago that Laurette, 
then a little known New York leading woman, 
came out here to produce “Peg o’ My Heart,” 
long before Broadway ever saw it. For 
eleven weeks, at the old Burbank Theater on 
Main Street, Peg and Michael, then a mere 

up, entranced Los Angeles audiences, and the 
tan Angeles critics decided it “might go in 
New York.” 

Since then, Miss Taylor has become a great 
star—but Los Angeles is glad to welcome her 
back as “Peg.” 

King Vidor is to direct the picture, which is 
Miss Taylor’s first motion picture venture. 


ORMA and Constance Talmadge, accom- 
panied by Joe Schenck and Mrs. Tal- 
madge, have left Los Angeles, to sail almost 
immediately for Europe, where they expect to 
spend a month resting, and also looking for 
African locations for ‘‘The Garden of Allah,” 
which is to be Miss Norma’s next production. 


ANOTHER film romance has gone on the 
rocks, much to everyone’s surprise. 

Marc MacDermott and Miriam Nesbitt 
have been noted for their domestic co-starring 
combination since 1916, when they were mar- 
ried after a courtship which began when both 
were members of the old Edison stock com- 
pany. 

But that their celebrated felicity was over- 
rated by enthusiastic scribes seems apparent 
from the fact that Mrs. MacDermott caused 
her husband to become a temporary resident 
of the Ludlow Street jail—a member of the 
famous Alimony Club. 

Miriam Nesbitt MacDermott asks $10,000 
a year temporary alimony as well as counsel 
fees. She alleges her husband’s temper has 
made her unhappy. MacDermott is said to 
earn from $200 to $600 a week in pictures. 
Several of his more recent films have been 
“Blind Wives,” ‘“Footlights’ and “The 
Spanish Jade.” 


ENID BENNETT had a birthday this 
month. 

Although it’s in the early twenties, we don’t 
know exactly where, but we do know that her 
husband, Fred Niblo, presented her with a 
gorgeous, royal blue Marmon sedan, and a 
thoroughbred Chow puppy. By the way, 


Niblo has been in New York, completing plans 
for his production of the stage play, “Captain 
Applejack.” 

















Phyllis Haver, the prettiest bathing girl of all, has deserted the well-known ranks, 


to appear in the “drahma” under the guidance of 


Maurice Tourneur. And 


now the sad sea waves will be sadder than ever! 


UMOR is very persistent that Elliott 
Dexter is to wed a beautiful society leader 
of Riverside, California. It is understood that 
they met in Germany, while Elliott was touring 
the continent, and that since their return the 
handsome screen star has made many trips to 
the charming widow’s country estate, in the 
fashionable Riverside polo colony. 
Elliott was formerly the husband of Marie 
Doro. 


MOTION picture “thrill” turned into a 
tragedy when John Stevenson, a stunt 
actor doubling for Pearl White, missed his 
swing from an elevated girder to which he 
leaped from the top of a bus and fell many 
feet to the ground. The accident occurred at 
Seventy-second Street and Columbus Avenue, 
New York City. Stevenson died the same day. 
A curious crowd gathered to watch the 
dangerous stunt calculated to thrill serial 
audiences, thinking Pearl White herself was 
to make the leap. The cameras kept on grind- 
ing—but the screen will never record this par- 
ticular thrill. 
The serial for which the scene was shot was 
“Plunder,” which marks Miss White’s return 
te the chapter melodramas. 


RS. WALLY REID (Dorothy Daven- 
port) is contemplating adopting a 
three-year-old girl, whom she discovered while 





. appearing in a vaudeville house on her recent 


tour. 

The youngster is exceptionally beautiful, 
and Mrs. Reid found her neglected and with- 
out anyone except a very aged grandfather 
to care for her. She brought the little 
one home with her, and will take the 
ey legal steps to adopt her immedi- 
ately. 

The Reids have one son, William Wallace, 
Junior, aged five, and Bill is very strong for 
the idea of having a new baby sister walk into 
the home. 


LARRY SEMON and his dark-eyed leading 
lady, Lucille Carlisle, have announced 
their engagement, the wedding to take place 
some time this fall. 

No one is in the least surprised, for Larry’s 
devotion has been proverbial for several years, 
ever since Miss Carlisle came to work in his 
troupe. Their engagement was discussed 
last year, but Miss Carlisle suddenly packed 
up and went to New York to appear in musi- 
cal comedy. And everyone thought it was all 
off. 

However, a few months ago Larry wired her 
to come back and play with him in a new 
production, and she did. And that lovely 
square solitaire is the answer. 

(Continued on page 82) 
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This little oasis in the Arabian desert was built by 

hand, with specially imported palms. When you see 

it on the screen you'll never guess il’s within a few 
HE procession of “Sheiks,” apparently, will con- hundred miles of Hollywood—unless you read this 
tinue. 

The Sheik’s littlest sister is “Burning Sands,” another 
one of those tales of the desert. The gay life of the 
handsome Arabians and the beautiful English girls; the 
mystery and the romance of the eastern night—you 





know; you read it. 

George Melford, one of Paramount’s featured direc- 
tors, seems to simply love his Cairo. Anyway, he is 
looking east for inspiration for his latest drama. This 
time, Wanda Hawley, heroine; Milton Sills, hero; and 
Jacqueline Logan, vampette, are sharing acting honors 
with starry skies and palm trees. 

This frank successor to “The Sheik’’—the picture 
which started it all—is filmed in the same location, 
near Oxnard, California. Melford’s company, including 
his technical staff, numbered four hundred. They made 
a city of tents for themselves out there. 





Scarcely a single scene of “‘Burning Sands” was 
made in a studio. The interiors were all filmed 
on location. This is one of the principal sets. 
One of the mighty power-wagons used lo generate 
current in out-of-the-way places is seen at left 








Mm Till the 
sands 
of the 
desert 
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cold 





The starry skies are the 
real thing. No studio 
stuff for Mr. Melford. 
An Arabian Romeo is 
calling his Juliet to the 
baleony—which the sun- 
arc almost hides. You 
can tell which is the 
director here, can’t you? 
Cap and putlees. Right! 
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Only a cream that your skin can absorb will give it that clear fresh look in an instant 


A cream to give your 


skin a special freshness 


Something to make the skin look its best at a mo- 
ment’s notice. Every woman wants to know about 
it. Something that will actually make your skin feel 
and /ook softer and smoother the moment you 
apply it. 

Only a cream that your skin can absorb will do 
this instantly. This cream is Pond’s Vanishing 
Cream—made of ingredients famous for their sooth- 
ing effect on the skin and by a formula that com- 
bines these ingredients in such a way that the cream 
is absorbed immediately. 


Always before you go out or whenever you want 
to appear especially well, smooth on a little of this 
light cream. You will notice the moment you apply 
it to your cheeks what a freshened feeling it gives 
you. That tired look disappears and your skin looks 
clear—it will feel firm and rested. It is indispensable 
for evening use as it makes your skin look its best 
immediately. 


How many times, especially when you were danc- 
ing, you have wished your face would notget shiny and 


PONDS 


Gold Gea reanee | 
Vanishing Cream | a 


to hold the powder Chey... mots tptgts estes eee eeees Es nk cones 


that the powder would stay on! Powder put directly 
on the skin does not stay, but soon flecks off, leaving 
your face as shiny as if you had not powdered. 


How to make the powder stay on longer 


Try powdering after you have used Pond’s Vanish- 
ing Cream—the soft velvety surface it gives your 
skin forms the ideal powder base. The powder goes 
on evenly giving your skin a natural transparent 
tone and it stays on for hours. The cream cannot re- 
appearin a shine because it contains not a dropof oil. 


No one cream, however, can contain all the properties 
necessary to keep your skin in perfect condition. For thor- 
ough cleansing you need a cream with an oily base. 
Pond’s Cold Cream has just the necessary amount of oil 
to remove every bit of dirt from the pores and not enough 
to overload them. 


Use both these creams every day. Both are so fine in 
texture they cannot clog the pores or promote the growth 
of hair. You can get them in jars or tubes of convenient 
sizes at any drug or department store. The Pond’s Ex- 
tract Co., New York. 


GENEROUS TUBES — MAIL COUPON TODAY 









: Tue Ponp’s Extract Co., 


137 Hudson St., New York. 


toilet uses. 





: Ten cents (10c.) is enclosed for your special intro-- 4 
: ductory tubes of the two creams every normal skin 
: needs — enough of each cream for two weeks’ ordinary 
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Henry. He was taking her career for granted. 
She hadn’t thought he’d take that tone. She 
didn’t know how to meet it. Lucille said that 
morals didn’t matter. She had caught the 
same attitude in the books de Brissac had made 
her read, at least that passion was a force to 
be respected. Could that be the truth? 
This conflict of ideals was like a battle within 
herself, ravaging brain and nerves. Somehow 
she must contrive to speak out her real 
thoughts to Henry. It couldn’t be true that 
money alone mattered. You’d think so from 
the undertone of feeling in this flat. And it 
couldn’t be that Henry really believed that. 
Her thoughts, that so often blazed up while 
she was alone, seemed to waver and lose their 
character when these older people talked to 
her, until she always ended by saying nothing. 
Nobody knew what she really thought in that 
little head of hers. They’d be 

surprised if she ever found a 


Hattie of Hollywood 


(Continued from page 47) 


his eyes shining hungrily; he chewed a cigar, 
twisting it round and round with his mobile 
lips and shifting it from one corner to the other 
and back without touching it with his fingers. 
Hattie wished he wouldn’t do that. 

Alice said—“Gran’ma! I suppose I’d 
better bring her in. She’ll want to know.” 

“Tl help her,” said Arthur, overpolitely, 
and did so, putting her in the arm chair and 
slipping a cushion under the lame foot. He 
then tried to retell Mr. Wurtzell’s story, with 
moments of clarity and with the aid of ques- 
tions from gran’ma. Mr. Wurtzell patiently 
waited. 

Then it was his turn. 

“Mr. de Brissac already has two great 





He is altogether too big a man to make an 
inadequate offer. He sees all sides of a situa- 
tion. Now his offer—I have his memoran- 
dum here somewhere—”’ 

Mr. Wurtzell was feeling in his pockets; 
not, to be sure, without a perception of the 
value, at such a moment, of suspense. Arthur 
was leaning forward, all shining eagerness, 
hanging on his words. Alice was trying to 
compose her nervous features. Gran’ma sat 
back, head erect, thinking of relief from the 
long, long strain and grimly believing it an 
answer to prayer. Hattie herself felt numb. 
Life, the pictures, something she couldn’t 
understand the meaning of was dragging her 
on and on. . . the breathless speed of this 
strange picture business. . . she wished Henry 
were here. She could never speak her chaotic 
mind to the family. Never! 

“Oh, yes, here it is. While Miss John 

is, of course, very young, and 
has done only the one picture, 





way to let it out. . . . In the 
morning she’d have to tell Alice 
about Mr. Zeeck’s proposal. It 
wouldn’t do to leave it until 
Mr. Harbin actually appeared 
to take her over there. And 
Alice would have to come along, 
doubtless. Perhaps Arthur, 
too; and she didn’t want him 


B U N K 


a la Hollywood 


By Louis Raymond Reia 


still she is a real success. The 
exhibitors want her. The pub- 
lic wants her. The public, you 
see, is tired of doll faces and 
simpering beauties. Mr. de 
Brissac was the first to see that 
clearly. And while it is a pop- 
ular saying just now that the 
star system is dead, he knows 


along. 


Temperament. The morality of the movie 
R. WURTZELL’S secre- Puttees. magnates. — 
tary called up at twenty Sport shirts. The immorality of the 


minutes. to ten in the morning 
to say that the lawyer was on 
his way to the flat on a matter 
of great importance. She was 
still talking when Mr. Harbin 
appeared. And Hattie hadn’t 
yet told Alice about Mr. 
Zeeck’s offer, had simply let 
things drift. The situation 
appeared now to the girl as a 
sort of catastrophe. She felt 
as she had felt in the mailing 
room or back in the public 
school when caught in some 
petty misdeed and scolded. 

hey’d scold her now for not 
talking it over. They’d think 
her queer. Maybe they’d be 
right. Probably she was 
queer. 

Mr. Wurtzell and Mr. Har- 
bin knew each other. What 
a shutin little world picture 
business was anyway. For a 
few moments they fenced, these 
two men. Mr. Harbin spoke 
guardedly of the engagement 
at the Earthwide lot. But Mr. 
Wurtzell—who, of the two, 
had authority—explained that 
he had come over on a very 
urgent matter and suggested 





$1,000,000 - a - year con- 
tracts. 

Seventeen year old movie 
stars. 

Excoriations of Hollywood 
by American pulpit sen- 
sationalists. 

Excoriations of the Ameri- 
can girl by British scenario 
sensationalists. 

Will Hays’ speeches to up- 
lift societies. 

Ferocious lions. 

Sex titles. 

Disgruntled screen authors. 

Stock selling production 
companies. 

Frontier dance halls. 

Movie ball rooms. 

“Superpictures.”’ 

“The industry is still in its 
infancy.” 

“Only the surface has been 
scratched.” 


movie stars. 

German competition. 

Schools of movie acting. 

Movie stars who are idle 
but who are considering 
offers, 

Announcements by movie 
magnates upon their re- 
turn from Europe that 
the American photoplay 
leads the world. 

Announcements by movie 
magnates upon their re- 
turn from Hollywood 
that the American photo- 
play leads the world. 

Interviews with movie stars 
who have left the stage 
and who proclaim their 
preference for the screen. 

Interviews with movie stars 
who have returned to the 
stage and who proclaim 
their preference for the 
theater. 


Autographed photographs. 








that in the wider sense it can’t 
die, and he proposes to move 
in a way to eliminate the possi- 
bility of argument.” 

Arthur hitched his chair for- 
ward and spread a flat hand on 
the table. His cigar was out. 

“He suggests a new three- 
year contract at a very fair fig- 
ure—one thousand dollars a 
week the first year... .” 

Hattie didn’t hear the rest, 
just sat quietly with that dazed 
look on her face. 

They were talking. She 
heard Arthur’s voice—with a 
quite new ring of authority in 
it— 

“Well, everything consid- 
ered, I should say that was a 
fair offer. Wouldn’t you, Alice? 
Yes, while we shall naturally 
want a little time to think it 
over, still as a business man, I 
should say . . .” 

“‘Wouldn’t it be well, Arthur, 
to inquire into the salaries of 
some of these other young 
stars?” This from Gran’ma, 
with a quaver in her usually 
firm voice. 

Hattie’s mind was capering 
queerly. She nearly laughed. 
She could have told them, could 
she have spoken at all, that Eva 


deferring the Earthwide engagement for an 
hour or so. The family sided with him. Mr. 
Harbin finally said that he would call up a 
little later, and withdrew. He surely had his 
precise instructions, that genial young man, 
and a high-bidding contest was not to be con- 
sidered. 

Mr. Wurtzell promptly laid his cards on 
the table. Mr. de Brissac regarded Hattie 
as an important item in his comprehensive 
new plans. She was inexperienced, yes, but 
he was a great genius, and would develop 
her to a commanding position in the world 
Of filmdom. Fenner, Wilmarth, Hutchinson 
and Virth, as his counsel, had organized the 
company—‘“De Brissac, Incorporated,” Of 
that firm, Mr. Wurtzell himself was a junior 
associate. Because he knew Miss John, and 
had already acted as her attorney, he had 
been given authority to negotiate with her. 
All was dignified and in order. It seemed 
almost like a great diplomatic business, the 
way he put it. Arthur’s color was up and 
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pictures planned for Miss John. He has 
plenty of money back of him and the full con- 
fidence of the board of directors. They trust 
his judgment. They’ve got to. They know 
that he makes no mistakes.” 

(Morals don’t matter, mistakes do!) 

“And while they are sorry, as we all are, 
that Miss John went into this Plantagnet 
picture, they are persuaded that with the big 
momentum of ‘Bagdad’ to carry her popular- 
ity along and with Mr. de Brissac to direct 
her next picture, the Plantagnet business 
will do no great harm. In fact, we are already 
spreading the word quietly, through de Brissac 
press department, that she was badly directed 
on the Plantagnet lot and wasn’t happy there. 
But there must be no more mistakes. Her 
career must be handled very skilfully. It 
will be. Now, Mr. de Brissac is, as you 
know, a great man. He sees a long wa 
ahead. His moves seem bold, but that is 
because he knows when and how to strike. 
There is something of the Napoleon in him. 


Eames, two years out of high 
school, drew eight thousand a week. 

“Tt is only fair to say that the offer” —Mr. 
Wurtzell—‘will not be raised. So far as the 
de Brissac company is concerned it is final. 
Naturally we hope it will be accepted. Mr. 
de Brissac is working under terrific pressure. 
There is no time to lose. If you do accept he 
wished me to tell you that he has put aside an 
hour or so this evening for a talk with Miss 
John about her next role. He is for the present 
renting a studio near Culver City and has his 
office there, but will send his limousine for Miss 
John. In fact, he authorized me to say that 
unless word to the contrary reached him the 
car will call here for her at eight o’clock.” 

Hattie rose and moved blindly toward the 
door. 

“What is it?” asked Gran’ma. “Where are 
you going?” 

She couldn’t answer. She heard Alice say to 
Arthur—“ For Heaven’s sake see what she’s up 
to!” He caught her out in the hall while she 
was pulling on her hat. (Continued on page 107) 
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Some women retain it - - - 


Now Science says: 
No one should lose the 














joy of real health 


We all know women—some in their fifties— 
who still keep the vigor and animation of 
youth. 

Yet many of us—nervous, “run down,” 
irritable even in our twenties and thirties— 
fear we have lost it forever. 

Why the difference? 


The two most important needs in the world 


What we call “‘life’’ is really a double process. 

First, the living cells that form our bodies 
must be constantly fed and nourished. Sec- 
ond, the poisonous waste products that accu- 
mulate must be regularly removed. 

Check either of these processes even tempo- 
rarily, and the body is weakened. Premature 
age, intestinal disorders, skin disturbances, and 
all the ills we attribute to “‘run-down condi- 
tion” are the result. 


A simple food which helps the body 
perform these vital functions 


Now Science tells us that in the cells of a tiny 
living plant—fresh yeast—are hidden the mys- 
terious elements which help the body perform 
these two vital functions: help it to secure its 
proper nourishment, and help it to keep the 
system clean. 

This simple fresh food—Fleischmann’s Yeast 
—is being prescribed by leading physicians and 
hospitals throughout the country. It is helping 
thousands of men and women attain a health 
and vigor which they had thought impossible. 
It supplies the factors in diet for which thou- 
sands of systems are starving—factors which 
also gently but surely cleanse the body of poi- 
sonous waste. 

Fleischmann’s Yeast is a food, not a medi- 
cine. It does not act overnight—Nature does 
not work that way. But two or three cakes a 
day, eaten regularly over a period of time, will 
achieve positively incredible results. 

Gradually the whole body is “‘toned” and 
built up. Regular daily elimination is assured. 
With richer, purer blood, lassitude vanishes— 
and you know once more the joy of glowing 
vibrant health. 

Go to your grocer today. Get two or three 
days’ supply of Fleischmann’s Yeast, and 
keep it in a cool dry place. Start at once 
to know what real health means. The 
Fleischmann Company, Dept, 510, 791 
Washington Street, New York City. 





Eat it plain—or spread 
it on crackers—or mix 
it with water or milk 














‘* Nervous, ‘run down,’ irritable—even 
in our twenties and thirties”’ 


Appetite and digestion restored 


The great problem for those who are run down or suffering 
from indigestion is first to stimulate the appetite, and at 
the same time make it possible to digest the increased 
food that is eaten. Fleischmann’s Yeast has this remark- 
able effect on the digestive system. It enables you to eat 
more, and to get more benefit from the food you eat. 


Laxatives made unnecessary 


Fleischmann’s Yeast does for you naturally and a- 
nently what drugs at their best do only artificially and 
for a short time. In hospitals, even chronic cases respond 
to it and normal functions are restored in from 3 days to 
5 weeks. People all over the country are telli how 
Fleischmann’s Yeast has helped them. 


Skin and complexion cleared 


A poor complexion and even actual skin disorders are 
usually signs that your vitality is being lowered. Fleisch- 
mann’s Yeast, by assuring proper nourishment and regu- 
lar elimination, is a wonderful corrective for these dis- 
turbances. 


An absorbing free booklet tells what Fleischmann’s 
Yeast has done for others and can do for you. 


SEND THIS COUPON FOR IT TODAY 





THE FLEISCHMANN COMPANY 
Dept. 510, 701 Washington St., New York, N. Y. 


Please send me free booklet ‘“The New Importance of Yeast 
: in Diet.” : 





Name 
Street 





: City 








State 
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Honor has become an institution. 

Every year, beginning with 1921, the 
Medal is awarded to the producer of the 
best picture of the preceding year. The 
first Medal of Honor Contest determined 
that the best photoplay for the year 1920 
was “Humoresque.”” The Medal was pre- 
sented to William Randolph Hearst, whose 
Cosmopolitan Productions was responsible 
for the masterpicture; a Medal of solid gold, 
executed by Tiffany and Company, of New 
York. The new Medal will be exactly like 
it, except for the name of the winner. And 
it is up to the readers of PHoTOPLAY to de- 
cide who the winner shall be. 

The Medal is the first annual commemo- 
ration of distinction in making of Motion 
pictures. Ribbons and palms have been 
awarded for excellence in the other arts. 
Until PHoTopLay inaugurated its Medal of 
Honor Contest, the screen producer re- 
ceived no particular recognition for splendid 
service. Now the public is permitted to 
honor the maker of the year’s finest photo- 
play. The people who appreciate great 


"The Photoplay Magazine Medal of 


Affairs of Anatol 

After the Show 

Behold My Wife 

Bits of Life 

Black Beauty 

Bob Hampton of Placer 


Forbidden Fruit 


Four Horsemen 
Apocalypse 
Hail the Woman 


Bunty Pulls the Strings Heliotrope 
Camille Idle Class 
Connecticut Yankee in I Do 
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Was the Best 


Forever (Peter Ibbetson) 


Held by the Enemy 


Actual size 


Solid gold, ereculed 
by Tiffany 


silversheet expressions now have an oppor- 
tunity to express that appreciation. The 
two million readers of this Magazine are to 
be the judges. 

It will be awarded to the producer—not 
to the director, not to the distributor, but 
to the producer whose vision, faith and 
organization, made the best Photoplay cf 
1921 a possibility. 

The voting is delayed six months after the 
close of 1921 so that pictures released at 
the end of the year may have an opportunity 
to be seen in all parts of the country. 

Undoubtedly there has been progress in 
picture-making during the past year. There 
have been fine films—so many of them that 
the list of fifty suggested best pictures was 
difficult to compile. You are not confined 
to this list in your selection. You should 
choose your favorite picture because of its 
merits of theme, direction, acting, con- 
tinuity, setting and photography. These 
are the ingredients which make master- 
pieces. 

Below you will find the list of fifty 
pictures, carefully selected and considered. 


Old Swimmin’ Hole ir 
Orphans of the Storm | 
Outside the Law 
Over the Hill 

Passion Flower 

Penalty 

Queen of Sheba 

Sacred and Profane Love 






of the 


Picture of 


Photoplay Medal of Honor Ballot 
Editor Photoplay Magazine, 25 W. 45th St., N. Y. C. 


In my opinion the picture named below is the 
best motion picture production released in 1921. 





IQ21? 


The first Photoplay Magazine Medal of Honor, 
awarded to Cosmopolitan Productions for “Humoresque,” the best picture of 1920 


Your choice of the pictures made in 192) 
will probably be there. If, however, it is 
not, you may cast your vote for it, first 
making sure that it was released during 
1921. 

Fill out the coupon on this page, and mail 
naming the photoplay which, after honest 
and careful consideration, you consider 
the best. This is the last time this coupon 
will appear. 

All votes must be received at PHOTOPLAY’S 
editorial offices, 25 West 45th Street, New 
York City, not later than October Ist, 1922. 

The Gold Medal Contest has attracted 
world-wide attention. It has the enthusi- 
astic endorsement of all the better elements 
in the film industry. It has helped to put 
the picture on an artistic basis; to give it 
its real value as a great and youthful art in 
the eyes of the world. You are responsible 
for the financial and artistic success of good 
pictures. Let’s hear your applause! Mail 
the coupon! 

In case of tie, decision will be made by a 
committee of newspaper critics to be appointed 
by editor of Photoplay. 


Suggested list of best photoplays of 1921 








| 





Sentimental Tommy 
Sign on the Door 






NAME OF PICTURE 















King Arthur's Court Journey’s End Gall Town del 
Conquering Power Kid Pieed . Miieiees | Name 
Conrad in Quest of His Kismet ToV’able David | 

Youth Last of the Mohicans Through the Back Door |} Address 
Devil Little Lord Fauntleroy Wedding Bells | 
Dinty Lying Lips What Every Woman 
Disraeli Man, Woman, Marriage Knows 
Dream Street Mark of Zorro Without Benefit of wi 
Experience Midsummer Madness Clergy | Occupation 
Footlights Old Nest Woman God Changed 
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Wonderful Clay Brings New 
eauty to Every Skin! 


Almost at once the complexion be- 
comes clear and beautiful through 
this amazing scientific discovery. 


CIENCE is giving new complexions for old through 
a marvelous new discovery! Dull, coarse, blem- 
ished skins are being transformed into exquisite 
softness and smoothness—almost at once. Years of 
scientific research and experiment have finally revealed 
the elements which, when combined in certain exact 
proportions, remove the dead scales on the surface of 
the skin, clear the pores of every impurity, and leave 
the complexion as clear and charming as a child’s. 

The skin is provided by nature with millions of tiny 
pores with which to cnakealie and impurities. When 
dust bores deeply into these pores and clogs them, the 
impurities remain in the skin. The result is not always 
noticeable at first. But soon the complexion becomes 
dull and harsh. Suddenly the face “breaks out” in 
——_ and blackheads. And if the impurities are still al- 
owed to remain, the complexion becomesruined entirely. 


The New Discovery Explained 


Certain elements, when correctly combined according 
to a chemist’s formula, have been found to possess a 
powerful potency. These elements, or ingredients, have 
been blended into a soft, plastic, cream-like clay, deli- 
cately scented. It is applied to the face with the finger 
tips—just as a cream would be applied. 

The name given to this wonderful discovery is 
Domino Complexion Clay. The moment it is applied, 
every one of the millions of tiny pores in the skin 
awaken and hungrily absorb the nourishing skin-foods. 
In a few minutes the clay dries and hardens, and there 
is a cool, tingling, pleasant sensation as the powerful 
clay draws out every skin impurity. You will actually 
feel the tiny pores breathing, relaxing, freeing them- 
selves with relief from the impurities that clogged and 
stifled them. 

Allow Domino Complexion Clay to remain for a 
little while. You may read, or sew, or go about your 
household duties. All the while you will feel the power- 
ful beauty clay doing its work, gently drawing out 
impurities and absorbing blemishes. A warm towel 
will soften the clay, and you will be able to roll it off 
easily with your fingers. And with it you 


will roll off every scale of dead skin, every ® Very special offer. ( 
harmful impurity, every blemish. A hidden pplication now a jar of Domino 


If you send in 





beauty will be unmasked—beneath the old — Clay will be sent to you at once, 
r 


complexion will be revealed a new one with 
all the soft, smooth texture and delicate 
coloring of youth! 


Not a Cosmetic; Guaranteed 
Harmless 


Domino Complexion Clay does not cover 
up blemishes and impurities—but removes 
them at once. It cannot harm the most 
sensitive skin. There is a feeling almost of 
a ge relief as the facial pores are re- 
lieved, as the magic clay draws out the 
accumulated self-poisons and impurities. 
You will be amazed when you see the re- 
sults of only one treatment—the whole face 
will appear rejuvenated. Not only will the 
beauty of your complexion be brought to 
the surface, but enlarged pores will be nor- 
mally closed, tired lines and bagginess will 
vanish, mature lines will be softened. 
Domino Complexion Clay brings life and 
fervor to every skin cell and leaves the 
complexion clear, firm, smooth, fresh- 
looking. 


Send No Money 


In order to enable everyone to test this 
wonderful new preparation, we are making 


eshly compounded and direct from the 
Domino House. Although it is a $3.50 
product and will cost that much ordinarily, 
you may pay the postman only $1.95 
(plus a few cents postage) in full payment. 
And despite this special low introductory 
price you have the guaranteed privilege of 
returning the jar and having your money 





Our $10,000 Bank Guarantee 


Producers and Consumers Bank 
Philadelphia, Pa. 


TO WHOM IT MAY CONCERN:— 


The Proprietor of Domino House has pro- 
tected this bank in the sum of $10,000, so that 
we may in turn guarantee to the customers of 
Domino House that this firm will do exactly as 
they agree. : 

If they fail to do so, this Bank hereby agrees 
to return to the customers of Domino House 
the total amount of their purchases from them, 
said amount at no time to exceed in the aggre- 
gate the sum of Ten Thousand Dollars. 

Yours very truly, 


BAA, 


ASST. TREASURER. 
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This marvelous new discovery absorbs blemishes, and impurities, 
lifts away the coarse, dull, unsightly complexion and unmasks an 
entirely new complexion underneath—one as soft and smooth and 
charming as a child’s! It cannot harm the most sensitive skin. 


refunded at once if you are not delighted 
with results. 


ONLY $495 





Don’t fail to take advantage of 
this free-to-your-door introduc- If You Act 
tory price offer. No matter what at Once 


the condition of your complexion ee 

may be, Domino Complexion Clay will give it a new 
radiant beauty—for it is a natural preparation ard 
works always. You won't have to wait for results 
either. They are immediately evident. 

Just mail the coupon—no money. A posteard wil! 
do. Test for yourself this remarkable new discovery 
that actually lifts away blemishes and reveals a 
charming, beautiful new complexion. Don’t delay. 
Clip and mail the coupon now while you are thinking 
of it. Domino House, Dept. 2610, 269 South 9th 8t., 
Philadelphia. 
ne ee ES NN NS NEE mee mee ne me 


DOMINO HOUSE, Dept. 2610, 
269 South 9th St., Philadelphia, Pa. 


Without money in advance, you may send me a full- 
size $3.50 jar of Domino Complexion Clay. When it is 
in my hands I will y the postman only $1.95 (plus 
few cents postage) in full payment. I retain the privilege 
of returning the jar within 10 days and having my money 
refunded if I am not surprised and pleased with the 
wonderful results. I am to be sole judge. 


end h . 
"(Brice ouside U.S, 82-10, cash with order.) 





Why-Do-They- 








THs is YOUR Department. Jump right in with your contribution. 

What have you seen in the past month, that was stupid, unlifelike, 

ridiculous or merely incongruous? 

remarks to specific instances of absurdities in pictures you have seen. 

Your observation will be listed among the indictments of carelessness on 
the part of the actor, author or director. 


Do not generalize; confine your 








WEATHER NOTES 
HEN Cullen Landis, as the boy in ‘Where is My 
Wandering Boy Tonight?” returns home, he goes to the 
little church, and failing to find his mother at the organ, kneels 


on the ground to pray. It is Christmas Eve, and there is not 
a bit of snow. However, when he rises and goes to his mother’s 
home, his shoulders are white and the ground is covered with 
snow. 

In “Big Game,” the cowardly husband and his wife are 

caught in a snow-storm; yet one can see trees in the background 
which are scarcely moving. 
' In “Don’t Tell Everything,” the lightning is seen to strike a 
tree which crashes through the window in a hunting lodge. A 
few minutes later the window is seen whole, and the tree is 
nowhere in sight. 


MANLEY Rice, Cherokee, Iowa. 


LOST IN TRANSIT 
N Katherine MacDonald’s picture, ‘‘Her Social Value,” a 
farmer tells Mrs. Lodge that her husband has been hurt, and 
a doctor is called. Mrs. Lodge and the doctor get on a hand- 
car to go to the scene of the accident. When Mrs. Lodge 
arrives, the doctor is nowhere to be seen. Mrs. Lodge is told 
to wait for him, but he never shows up, though he left on the 
same car. 


S. CASSELL, New York City. 


REGARDING A WRECK 
HIS one takes the gold lined bath towel in my estimation. 
I grant that King Vidor staged about the most thrilling 
train wreck I ever saw in “Love Never Dies,” but he also 
pulled a most luscious faux pas. 

Lloyd Hughes and his little orphan sister are on the train 
and go into the dining car, which in all my travels has always 
been in the center of the train. When the train plunges over 
the trestle into the canyon, two cars are left standing on the 
trestle, and one of them eventually falls after the train. Yet 
Lloyd Hughes and his 1. o. s. emerge quite intact from the 
remaining car and walk to the end of the bridge safely. 

Tr CRAWFORD, San Francisco, Cal. 


YES 

N “North of the Rio Grande,” Val goes to the barn on her 

father’s ranch looking for a horse. When she discovers that 
all the horses are gone, she says, “‘ Not a horse here.” Just a 
few minutes before, he: father, the Black Rustler, rode up on 
his horse and fell to the ground unconscious. Did his horse 
run away, or what? 

EsstE Mare Moore, Muncie, Ind. 


HOT STUFF AT THE BORDER 
= VER THE BORDER” was a good picture, but there 
were several times when I just had to laugh. 

Once was when Betty Compson, the star, has ridden all 
night in a terrific blizzard. She makes no stops and is literally 
covered with snow and ice. Upon her arrival at home the next 
morning, her make-up is perfect, her hair is in order, and all 
the snow and ice seem to have disappeared entirely. 

Then there’s Val (Casson Ferguson). He stumbles home 
wounded and nearly dead from exposure in the blizzard. But 
when he sees Tom Flaherty (Tom Moore) he immediately 
jumps upon him and proceeds to do battle. 

VioLta E. Horpen, Riverside, California. 
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REPORTED MISSING 
HERE was some comedy in “‘ Reported Missing,” but what 
was really missing was a little more lifelike action. For 
instance, when Owen Moore jumps from the steamer we 
assume naturally that he hits the ocean sooner or later. Yet 
he manages to keep his clothing perfectly dry and his glasses 
intact and still serviceable. And the terrific storm blows out a 
candle in Owen’s room, but leaves the room as light as it ever 
was. 
Etta MARILYN FINKELSTEIN, Indianapolis, Indiana. 


WE'LL TAKE THIS UP WITH MR. HAYS 

I CANNOT let the opportunity pass without commenting 
upon that masterpiece of inaccuracy, “ The Son of the Wolf.” 

The title should have been, ‘‘Two Wasted Hours,” for that’s 

the way we all felt when it was over. 

I don’t know in what part of the Great Frozen North this 
picture was taken but I thought I saw some California pine 
trees. Maybe it was that unknown area that Captain 
Amundsen is about to discover and we have been treated to a 
little inside stuff. If so, I apologize for this little brief. 

Did you ever see an Alaskan picture that was not all snow? 
Perhaps it snows up there all the time or else nothing ever 
happens in the summer. The Indians in “‘The Son of the 
Wolf” were a rare treat—a combination of South Sea Islander 
and Roman soldier. Their tents were not very large outside, 
but inside there seemed to be plenty of room, with a tea kettle 
steaming and everything nice and clean. The dogs were 
wonderful; they could run all night and all day and never 
needed to be unharnessed or fed. But what worries me more 
than anything is that some day in one of those fights with 
knives they invariably indulge in in Alaskan films, some one is 
really going to get hurt and spoil the whole thing. 

FRANK J. CLancy, M. D., Seattle, Washington. 


REFERRED TO THE ANSWER MAN 
N “Chain Lightning,” a race-track drama, the race begins 
from a barrier made of a piece of rope, with a man holding 
one end and with the other end tied to the rail. After winning 
the race the heroine-jockey is formally presented with a bag of 
coin, presumably the purse. Did that director ever see a horse 
race? Did he ever see a race track? Was he ever in Kentucky? 

H. A. Harris, Lexington, Kentucky. 


DEPENDS ON THE TEA 
HE social lights of Selznick’s “Society Snobs” prepared 
their tea, raised their cups daintily to their aristocratic 
lips—and never drank a drop. Is tea a formal exercise? 
CHARLOTTE Morton, Omaha, Nebraska. 


ENCORE 
N “Reckless Youth,” a scene shows Elaine Hammerstein 
removing her left glove. Immediately after she is to be seen 
taking it off again. 
Dart VERNONDO, Edinburg, Indiana. 


SUSPICIOUS 
HERE were several mistakes in “Spanish Jade,” but this 
was the most noticeable. During the fight in which Estabon 
stabs himself accidentally he draws forth the stainless dagger 
and drops it beside him. However, when a servant finds the 
dagger it is stained with blood. 
ROBERTA VALENTINE, Stamford, Conn. 





Do You Look As ‘Young As Your Husband ? 


How anxiously a woman asks herself this question— 
and how needlessly—for she can retain all the soft, lovely 
coloring of her first blushing youth by using the complete 
“Pompeian Beauty Toilette.” 


' Shese three for 
First, a touch of fragrant Pompeian DAY Cream (vanishing), to 3 Instant Beauty 
soften the skin and hold the powder. Then apply Pompeian BEAUTY 
Powder. It makes the skin beautifully fair and adds the charm of 
delicate fragrance. Now a touch of Pompeian BLOOM. Do you 
know that a bit of color in the cheeks makes the eyes sparkle? 





GUARANTEE 


The name Pompeian on any package is your guar- 


, antee of quality and safety. Should you not 
These three preparations may be used separately or together. At be pone Ss cntished, che purchase peice will 


all druggists or toilet counters, 60c each. Guaranteed by the makers of be gladly refunded by The Pompeian Co., at 
Pompeian MASSAGE Cream (60c), cleanses and clears the skin; Cleveland, Ohio. 

Pompeian NIGHT Cream (50c), the cold cream for beauty; 

Pompeian FRAGRANCE (30c), a tale with an exquisite odor. TEAR OFF NOW 


To mail or to put in purse as shopping-reminder. 
Get 1922 Panel—Five Samples Sent With It 


| THE POMPEIAN CO.,2131 Payne Ave., Cleveland,O, 
**Honeymooning in Venice.’” What romance! The golden moonlit bal- ‘ 1922 
cony! The blue lagoon! The swift-gliding gondolas. The serenading | Gentlemen: I enclose 10c. (a dime preferred) for 
gondoliers! Such is the romantic story told in the new 1922 Pompeian 1 Art Panel. Also please send five samples named in offer., 
panel. Size, 28 x 7% inches. In beautiful colors. Sent for only 10c. Art 
store value 50c to $1. With each Art Panel we send samples of Pompeian 
BEAUTY Powder, DAY Cream (vanishing), BLOOM, NIGHT Cream 
(an improved cold cream), and FRAGRANCE (a talc). You can make 
many interesting beautyexperiments withthem. Please tear off coupon now. 


THE POMPEIAN CO., 2131 Payne Avenue, Cleveland, Ohio 


HONE YMOONING Also Made in Canada 
in Ven 
1922 Pompeian Beauty Aine! 


Name 








Address 





City State 
Naturelle shade powder sent unless you write another below 


© 1922, The Pompeian Co. 




















Pretty when she wakes up 


This is the real test. The girl who wakes 
fresh and radiant, with a clear, smooth skin 
which has no defects to conceal, need not worry 
about her looks. She possesses the greatest of 
all attractions—the one which outshines all 
others. 

This need not discourage the girl whose com- 
plexion is not so good. Proper care will soon 
transform a bad skin into one admired for its 
perfection. 

Get rid of the clogging accumulations which 
cause coarseness and disfiguring defects and 
you will soon be complimented on your fresh, 
blooming complexion. 

The secret is simple and about 3,000 years 
old. It was discovered in ancient Egypt and 
practiced by Cleopatra 


Simple——Beautifying 


The remedy for a coarse skin, for one dis- 
figured with blackheads or ugly blotches, is 
daily cleansing with a lather blended from palm 
and olive oils. 

Such a cleanser is so mild and soothing that 
Volume and effi- 
ciency produce 


25-cent quality 
for only 


10c 


Palm and Olive oils—nothing 
else—give nature’s green 
color to Palmolive Soap. 





it softens the skin and keeps it smooth. But it 
removes the accumulation of dirt, oil and 
perspiration which are responsible for most bad 
complexions. 

You can't neglect your skin and expect to 
keep it blooming and alluring. The powder and 
rouge you use to conceal defects deceive no one. 


The soothing cleanser 


Palmolive is the modern combination of the 
same beautifying cosmetic oils Cleopatra used 
in the days of ancient Egypt. It is just as 
valuable today as a safe, soothing cleanser. 

Massage its smooth, creamy lather softly 
into the network of tiny pores which compose 
the surface of your skin. It will remove the 
clogging deposits which enlarge these pores, 
cause blackheads and invite blotches. 

Dry skins are benefited by cold cream after 
cleansing. If unusual dryness is your trouble, 
apply a little cream before as well as after 
washing. 


Popularity—Low price 


Judge Palmolive by other soaps and you will 
expect to pay at least 25 cents acake. But the 
popularity which keeps the Palmolive factories 
working day and night naturally reduces cost. 
Quantity production is always economical. 

Thus this finest facial soap is offered at 10 
cents a cake—a price all can afford. You can 
economically use Palmolive for every toilet pur- 
pose, for it costs no more than ordinary soap. 


THE PALMOLIVE COMPANY, Milwaukee, U. S. A. 
THE PALMOLIVE COMPANY OF CANADA, Limited 
TORONTO, CANADA 
Also makers of Palmolive Shaving Cream and 
Palmolive Shampoo 

Copyright 1922—The Palmolive Co. (1535) 


Cleopatra’s way 


With a world of ancient 
beauty arts at her command, 
she depended on cleansing with 
palm and olive oils to protect, 
improve and preserve the fresh- 
ness and smoothness of her 
skin. 

This beautifying was not 
confined to face alone. The 
bath was a daily ceremonial 
with all ancient peoples, palm 
and olive oils the cleansers used. 


Bathe with Palmolive and 
keep your skin smooth and 
white. It is a luxury all can 


afford. _ 
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to do the work in his absences from the roof 
top studio. 

Paley as the camera expert would declare 
that photographic conditions were impossible 
and pretend to adjourn for the day. When 


The Romantic History of the Motion Picture 


(Continued from page 57) 


with friends and the jovial personalities of 

Broadway. A musical program was presented 

in the interludes of the “‘lecture’’ to give 
stimulus to the emotional effect. 

“I knew I had them when I saw those hard- 

boiled fellows, the sports of Broadway, 

with tears in their eyes,’”’ Mr. Hollaman 

















A sketch that made a whole series of 
careers. When James Stuart Blackton, 
a cartoonist on The Evening World in 
New York, drew this picture of Thomas 
A. Edison from life, he struck up an 
acquaintance that led through a long 
course of events to the founding of the 
world famous Vilagraph 


Vincent left the company reassembled and 
went to work. 

A large difficulty was encountered with the 
Ascension scene. 

At last a rigging w as ev olved by which a small 
and well near invisible step could ke carried 
up by ropes. The step protruded through the 
landscape and sky “‘back drop” of canvas and 
was armed with a razor blade to cut the can- 
vas to clear the way for the step as the ascen- 
sion was made. The flowing robes of the 
actor, Mr. Russell, were adjusted to cover 
what of the slit in the sky might come within 
range of the camera, There could be no 
rehearsals since the action destroyed the 
scenery. 

The picture was completed early in January. 
It was a total of twenty-one hundred feet, the 
longest picture that had been made in all the 
world up to the time. 

Advertisements were placed in the New 
York papers announcing its first public pre- 
sentation at the Eden Musee, January 30, 
1898, with performance at three o’clock in the 
afternoon and at nine at night. Frank Oakes 
Rose was employed to “lecture” the picture. 
Spoken lines were necessary since the art of 
inserting titles in the film was not yet born. 

When the advertisements appeared there 
came a call from Marc Klaw to Rich Holla- 
man. MHollaman vi-ited the Klaw offices. 

“You can’t put that picture on at the Eden 
Musee. We own the exclusive rights,” Holla- 
man was informed. 

“Exclusive rights to the ‘Passion Play’?”’ 
Hollaman snorted in derision. ‘Who did you 
get them from, the original cast?” 

The picture went on at the Eden Musee 
and Hollaman filled the first night audience 


observed in telling of the “Passion Play” 
pictures some twenty-four years later. 

Frank Russell who had played the 
lead in the picture was prohilited from 
entering or appearing in the vicinity of 
the Eden Musee lest he be recognized 
by some keen-eyed member of the pic- 
ture audience. This would have dam- 
aged the Oberammergau atmosphere 
considerably. 

But Russell climbed a fire escape in 
the dark and attended his own first 
night with entire success. 

The newspaper notices that resulted 
were filled with high praise. The pic- 
torial presentation of the “Passion Play” 
met no such opposition as the Abbey- 
Morse stage production had received. 
This was due perhaps in part to the fact 
that the impression was that it had been 
made at Oberammergau, where the 
ritualistic “‘ Passion Play’’ had acquired 
the authority and sanctity of tradition. 
| . But more largely it is to ke attributed 

to the fact that the significance of 
motion pictures themselves had not 
gained any recognition whatever in any 
public sense. 

The newspaper attentions were favor- 
able for at least a week. Then some- 
thing happened. It is not to be implied 
that the able house of Klaw & Erlanger 
had anything to do with it, but in some 
fashion a word leaked out to The New 
York Herald that there was a story to 
be had. A squad of reporters went 
about asking questions. Then the news 
broke out. The New York Herald of 
February 1, 1880, said: 

“There was a large audience at the 
Eden Musee yesterday to witness what has 
keen generally understood to be a cinemato- 
graph reproduction of scenes from the Oberam- 
mergau ‘Passion Play.’ The spectators appar- 
ently were much interested in the pictures, and 
at the close generously applauded them. 

“All the preliminary announcements of this 
exhibition have tended to convey the impres- 
sion that this is a genuine reproduction of the 
celebrated ‘Passion Play’ at 
Oberammergau. Of course the 





inquiry regarding the matter received by the 
Herald. 
WHERE THE “PASSION PLAY’? OCCURRED 

“The truth is, however, that the cinemato- 
graph pictures at the Eden Musee were taken 
not at Oberammergau, but right here in New 
York on the roof of the Grand Central Palace 
early last December. A well known actor 
posed the groups, and directed the rehearsals, 
the actors in which were not professionals, but 
persons especially selected possibly because 
they might look like peasant actors or have 
some fancied physical resemblance to the 
biblical characters. A prominent local cos- 
tumer furnished all the paraphernalia. 

“The manager of the Eden Musce, when 
questioned on the subject last night, admitted 
that the rehearsal of scenes from the ‘ Passion 
Play’ for the making of cinematograph views 
had not taken place in Oberammergau, but in 
this country, though the production had been 
carefully modelled after drawings made at 
Oberammergau during the last presentation 
there of the ‘Passion Play.’ Religious people, 
he said, had assumed the various roles. He 
declined to say where the scenes had been 
rehearsed, but the Herald has learned all about 
the Grand Central roof rehearsals. 

“This may lead to the supposition that the 
cinematograph ‘Passion Play’ to be given at 
Daly’s Theater during Lent is something of the 
same sort. The Daly exhibition, however, is 
genuine and the cinematograph pictures to be 
shown there were actually taken at Horitz, 
a small town in Austria, where for many years 
the peasants have given performances of the 
‘Passion Play’ at stated intervals. 

“Mr. W. W. Freeman, who has prepared the 
views, says he visited Horitz last summer and 
persuaded the peasants to give a special per- 
formance for him and it was at that perform- 
ance he secured his cinematograph pictures. 
To vouch for this he not only has the contract 
he made with the peasants by which they 
agreed to go through the performance, but 
also a letter from the bishop of the diocese.” 

This, however, came belatedly and without 
important effect on the success of the “Passion 
Play.” Frank Z. Maguire, of Maguire & Baucus, 
the Edison film agents, approached Mr. 
Hollaman, who had decided to sell prints of 
the picture to other exhibitors. 

“It probakly would ke best to have the 
work done over at the Edison plant,’”’ Maguire 
tactfully suggested. It was a tip to Mr. 

(Continued on page So) 





cinematograph has been in- 
vented since the last per- 
formance at Oberammergau. 
But a gentleman at the Eden 
Musee on last Friday, when 
a private exhibition of the 
scenes was given for the press, 
took the trouble to explain to 
a Herald reporter that the 
peasants who were accus- 
tomed to appear in the ‘ Pas- 
sion Play’ at Oberammergau 
had been induced to go 
through a special perform- 
ance, at which the cinemato- 
graph scenes had been taken. 

“As the lecturer at the 
Eden Musee dwells upon the 
Bavarian performance spec- 
tators are further impressed 
with the idea that the pic- 
tures are directly from Ober- 
ammergau, and that the 
scenes are genuine reproduc- 
tions of the ‘Passion Play.’ 
That the public has generally 
been led to form this impres- 
sion is evidenced by letters of 











The old Eaves Costume establishment in 1897 at 
63 East 12th Street, where for sixteen years the 
Salmi Morse manuscript of the ‘‘Passion Play’”’ re- 
posed, wailing to become the world’s first molion 
picture scenario. 


In front of the place is Albert 


G. Eaves (at left) and a group of friends 
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How Famous Movie Stars 


Keep Their Hair Beautiful 


The Secret of Having Soft, Silky, Bright, 
Fresh-Looking Hair 


TUDY the pictures of these beauti- 
S ful women and you will see just how 
much their hair has to do with their 
appearance. 
Beautiful hair is not a matter of luck, 
it is simply a matter of care. 
You, too, can have beautiful hair, if 
you care for it properly. Beautiful hair 


depends almost entirely upon the care - 


you give it. 

Shampooing is always the most im- 
portant thing. 

It is the shampooing which brings out 
the real life and luster, natural wave and 
color, and makes your hair soft, fresh 
and luxuriant. 

When your hair is dry, dull and 
heavy, lifeless, stiff and gummy, and 
the strands cling together, and it feels 
harsh and disagreeable to the touch, it 
is because your hair has not been sham- 
pooed properly. 

When your hair has been shampooed 

roperly, and is thoroughly clean, it will 
= glossy, smooth and bright, delight- 
fully fresh-looking, soft and silky. 

While your hair must have frequent 
and regular washing to keep it beautiful, 
it cannot stand the harsh effect of ordi- 
nary soaps. The free alkali in ordinary 
soaps soon dries the scalp, makes the 
hair brittle and ruins it. 

That is why leading motion picture 
stars and discriminating women, every- 
where, now use Mulsihed cocoanut oil 
shampoo. This clear, pure and entirely 
greaseless product cannot possibly in- 
jure, and it does not dry the scalp or 
make the hair brittle, no matter how 
often you use it. 

If you want to see how really beautiful 
you can make your hair look, just follow 
this simple method: 


A Simple, Easy Method 


FURST, put two or three teaspoonfuls 
of Mulsified in a cup or glass with a 


little warm water. Then wet the hair 
and scalp with clear warm water. Pour 
the Mulsified evenly over the hair and 
rub it thoroughly all over the scalp and 
throughout the entire length, down to 
the ends of the hair. 


Two or three teaspoonfuls will make 
an abundance of rich, creamy lather. 
This should be rubbed in thoroughly and 
briskly with the finger tips, so as to 
loosen the dandruff and small particles 
of dust and dirt that stock to the scalp. 

After rubbing in the rich, creamy 
Mulsified lather, rinse the hair and scalp 
thoroughly—always using clear, fresh, 
warm water. Then use another applica- 
tion of Mulsified, again working up a 
lather and rubbing it in briskly as 
before. 


Two waters are usually sufficient for 
washing the hair, but sometimes the 
third is necessary. 


You can easily tell, for when the hair 
is perfectly clean, it will be soft and 
silky in the water, the strands will fall 
apart easily, each separate hair floating 
alone in the water, and the entire mass, 
even while wet, will feel loose, fluffy and 
light to the touch and be so clean it will 
fairly squeak when you pull it through 
your fingers. 


Rinse the Hair Thoroughly 
Nene is very important. After the 


final washing, the hair and scalp 
should be rinsed in at least two changes 
of good warm water and followed with a 
rinsing in cold water. 


When you have rinsed the hair thor- 
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oughly, wring it as dry as you can; finish 
by rubbing it with a towel, shaking ic 
and fluffing it until it is dry. Then give 
it a good brushing. 

After a Mulsified shampoo you will 
find the hair will dry quickly and evenly 
and have the appearance of being much 
thicker and heavier than it is. 

If you want to always be remembered 
for your beautiful, well-kept hair, make 
it a rule to set a certain day each week 
for a Mulsified cocoanut oil shampoo. 
This regular weekly shampooing will 
keep the scalp soft and the hair fine and 
silky, bright, fresh-looking and fluffy, 
wavy and easy to manage—and it will 
be noticed and admired by everyone. 

You can get Mulsified at any drug 
store or toilet 
goods counter, 
anywhere in 
the world. A 
4-ounce bottle 
should last for 
months. 


IFIED 


IL SHAMPOO! 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 




















W. K., Newton, Iowa.—It is unnecessary 
for you to request me to publish only your 
initials. I wish you well, and would hesitate 
to print your name and address, in view of the 
fact that your question is: “Who’s the girl 
who plays instead of Marguerite Clark while 
Miss Clarke rests?” Marguerite has been 
retired from the screen for several years now, 
as Mrs. H. Palmerson Williams of New 
Orleans, La. And she has never employed 
a double or an alternate that I know of. 


Exectric Fan.—I turn you the figurative 
cold shoulder, old dear. You are passé. The 
air is crisp these days, and the flappers will soon 
be putting their summer furs in moth balls. 
The réle of Andreas in “Theodora” was 
played by Rene Maupre. 


GERTRUDE.—So you really cannot decide 
which you like better: Rodolph Valentino or 
base-ball. It must be an awful nervous 
strain trying to make up your mind. I should 
think you’d figure it out from the standpoint 
that the base-ball season is rape peng 
short but that Rodolph’s season is all the year 
round. When you've seen “Blood and 
Sand” you’ll doubtless forget all about the 
so-called national pastime and devote your- 
self exclusively to the real national pastime, 
which seems to be writing to Rudie. 


CrICKETT.—I rejoice that I have been the 
humble means of your winning a five-pound 
box of chocolates. I would rejoice still more 
if I could sample the chocolates. The mo- 
mentous question on which you wagered was: 
is Alice Terry really brunette or blonde? 
The lovely Mrs. Ingram has dark, reddish 
hair, which is even more becoming to her than 
po blonde wig she wears on the screen. Sweet 

ice! 


Betty.—It zs interesting to hear from 
people I have never seen. It would be still 
more interesting if I could see them. Like 
the screen stars, I regret I am able to make 
only one personal appearance at a time. In 


QUESTIONS and ANSWERS 





OU do not have to be a subscriber to 

Photoplay M ine to get questions 
answe: in this partment. It is only 
requi t you avoid questions that 
would call for unduly long answers, such as 
synopses of plays, or casts of more than one 
play. Do not ask questions touching relig- 
ion, scenario writing or studio employment. 
Studio addresses will not be given in this 
Department, because a complete list of them 
is printed elsewhere in magazine 
month. Write on only one side of the 

ign your full name and address; on 
tials will be published if requested. 
desire aj I reply, self-a 
stam envelope. rite to Questions and 
Answer:, Photoplay Magazine, 25 W. 45th 
St. New York City. 


ini- 
f you 
ddressed 














my case, this »--urs at my typewriter. So 
if you call on me 1 won’t be in. They'll tell 
you that. They won’t let me see anyone at 
all while I’m writing this department. They 
know if they let anyone in the visitor would 
feel so sorry for me she—it would be she, 
wouldn’t it?—She would be so touched by 
my pale haggard countenance that she would 
insist upon my getting out and having some 
tea. But I must make these sacrifices for 
my art, which I love. You understand. 
Lillian is two years older than Dorothy Gish. 
They’re both blondes. Dorothy wore that 
black bobbed wig in her comedies but is 
appearing as a blonde in “Fury,” the new 
Barthelmess picture in which she plays 
opposite Dick. Dick used to appear opposite 
her for Griffith. 


Littran G.—May you ask my name? 
Please do—I’ve always wanted to be unable 
to_answer one of your questions. I am more 
inaccessible than any screen personage who 
ever posed for a ¢lose-up. I am never in. 
I have various disguises which I assume going 
to and from my office. Only once have I been 


recognized. I was walking along the street 
in my heaviest of whiskers when two young 
ladies saw me, screamed, and turned and 








fled. They undoubtedly had been the 
victims of my barbed shafts of sarcasm on 
more than one occasion. 1 am awe-inspiring 
rather than lovable. Allan Forrest played 
Gordon Grant in “The Hole in the Wall.” 
He’s Lottie Pickford’s husband. 


Ju.re.—I think I shall put up a sign at the 
head of my department: “No Barking Here.” 
Some of you people seem to have very little 
on your minds when you howl and whine 
about such trifling things. I shall be obliged 
to adminster a few verbal spankings if you 
don’t take Sally-Marilynn’s advice and look 
for the silver lining. Yes—Miss Miller 
became Mrs. Jack Pickford, in August, at 
the home of Mary and Doug in Beverly Hills. 
As usual, I bow to Mr. Cal York, who has 
told you all about it in Plays and Players 
much more accurately, not to say elegantly, 
than I could. 


T H. G., Mannattan.—If I were you I 
would not consent to being put upon a pedestal. 
Some day you might lose your balance and 
topple over. It is a great popular pastime, 
idol-smashing. Remember the French Revo- 
lution? I don’t. But what I mean to say is, 
consider Marat. They put up busts of him 
in the theaters; a little Bm they were dragging 
his effigies through the streets. The class in 
history will adjourn and the class in film art 
assemble. Irene Rich in “One Clear Call.” 
She is the same young lady who was Will 
Rogers’ leading woman for Goldwyn. Miss 
Rich has been married; she’s the mother of 
two children. 


E. A., KNoxvittE.—So your friend had an 
offer to play with Valentino and refused. 
She is the world’s most unappreciative young 
woman if this is true. I am inclined to 
skepticism, however. Wallace Reid and 
Gloria Swanson may be addressed at the Lasky 
studio, Hollywood. Jack Holt is in New 
York right now shooting Manhattan street 
scenes for his newest film; but he will coon 
return to California. (Continued on page 112) 
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“What motion-picture production 
needs today is an infiltration of new 
blood—new thoughts, new dreams, 
new ideas, new points of view— 
in short, a new imagination.” 


—Photoplay Magazine 





ANNOUNCEMENT 


HE Palmer Photoplay Corpo- 

ration announces that it will imme- 
diately enter the field of producing 
motion pictures. This extension of 
our service will be on terms that open 
wide to the public the closely guarded 
gates to screenland. 


We shall produce, and release for 
exhibition in the theatres, the best 
photoplays of new creative genius and 
fresh imagination. It will be talent 
discovered and trained by the world’s 
largest and most authoritative school 
of photoplay technique. 


We shall share the proceeds of each 
production with its author, on a roy- 
alty basis which recognizes the just 
claim of creative effort to participate 
as long as the earnings continue. For 
the first time, the screen author will 
be raised to the same dignified level 
of professional compensation as the 
stage dramatist and novelist. 

This constructive undertaking is 
intended— 


(1) To provide for the unknown 
writer outside the gates a greater 
opportunity than he has heretofore 
enjoyed; 


(2) To bring to the screen the 


drama which springs from the people 


themselves, who live it and create 
it, and who can best reflect it in the 
universal medium of graphic ex- 
pression, the photoplay. 


Our production enterprise is the 
logical culmination of a vision which 
inspired the founders of the Palmer 
Photoplay Corporation four years 
ago. Our search for fresh imagination 
for the screen has uncovered a gold 
mine of vital human drama. Our 
training has revealed the tremendous 
possibilities of creative imagination 
equipped with the technique of screen 
interpretation. 


Our institution has attracted the 
warm support of thoughtful, cultured 
men and women who realize, from the 
public’s unerring point of view, what 
a mighty spiritual force the motion 
picture can and ought to become in 
the life of the whole world. They 
feel the urge to contribute something 
worth while that lies within them. 
They have shown their earnest pur- 
pose by enrolling for the course and 
service of the Department of Educa- 
tion of the Palmer Photoplay Cor- 
poration. 


Nearing completion in Hollywood is 
the new building which we shall 


Palmer Photoplay 


Los Angeles, Calif., 124 W. 4th St. 


Represented in 
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The new building in Hollywood in course of construction for the 


Palmer Photoplay Corporation. 


occupy this autumn; and the time is 
ripe to realize our dream. We shall 
now back, with finished productions, 
our faculty’s judgment of talent—and 
our editor’s judgment of photoplays. 
It is the hope of this organization of 
250 earnest men and women that, 
through a medium which we have the 
honor to provide, the people shall 
acquire and permanently retain con- 
trolling influence in an art which 
peculiarly belongs to them; and that 
the author, whose story is the indis- 
pensable starting point of every pic- 
ture, shall have a reward commen- 
surate with his contribution. 

The Palmer Photoplay Corporation 
will carry on with renewed vigor its 
nation-wide search for creative imag- 
ination and dramatic ability. It will 
continue to train properly qualified 
persons in the screen technique. Its 
Sales Department will continue to 
supply story material for those 
producers who have the 
vision to purchase screen 
stories on their merits. 
Our producing enterprise 
is merely an extension 
of our activities which 
does not alter our long 
established educational and 
story marketing policies. 


; 


«‘Better Pictures start with Better Stories”’ 


124 West 4th St., Los Angeles, Cal. 
PLEASE send me, without cost or obligation on my part, your 
questionnaire. I will answer the questions in it and return it to 


New York at bt ry Fifth Avenue er! indicate lar itiécor dias 
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It will be occupied this autumn. 


The Entrance Examination 


Here on the threshold of this extension of its 
service to better motion pictures, the Palmer 
Photoplay Corporation renews, with in- 
creased vigor, its search for the creative 
imagination that lies, often hidden, within 
the people themselves. 


With greater confidence than ever before it 
repeats its tried and proven assertion that 
any adult person who has the {gifts of 
creative imagination and dramatic in- 
sight, can acquire, through the Palmer 
method, the technique of screen writing. 


With the public in overwhelming numbers 
supporting our contention that there can be 
no better pictures until there are better 
stories, we renew our effort to get better 
stories on the screen, both through our own 
production enterprise and those producers 
who have the vision to select and the ability 
to judge screen stories—on their merits. 


But the Palmer Photoplay Corporation will 
not consciously hold forth false hope. It will 
invite no person to enroll fer training in the 
screen technique who has not passed the 
Entrance Examination. 


It does invite adult men and women, what- 
ever their occupation or writing experience, 
to take this examination by sending for our 
Creative Test Questionnaire. It will be 
sent free, and without obli- 
gation of any kind. It has 
revealed to many persons the 
presence of unsuspected talent 
for creating dramatic stories. 
You can apply this interesting 
test in a single evening in your 
own home. A frank analysis will 
be given you without cost upon 
return of the questionnaire to us. 
For your convenience the coupon 
appears below. 





PALMER PHOTOPLAY Corporation, 
Department of Education, 


you for analysis. If I pass the test, I am to receive further in- 
formation about your Course and Service. 
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Even his wife 


wouldn't tell him 


F COURSE, she loved him—loved 

him dearly and looked to his future 

just as ambitiously as he did. There was 

nothing she wouldn’t have done for him. 

But they were both sensitive young 

people and this subject seemed to be one 
she could not bring herself to discuss. 

The position he held, with a firm of 
excellent standing, had promised much. 
Yet he did not seem to progress as he 
should have—as they had _ hoped. 
Other men constantly stepped ahead of 
him into the better positions. He 
seemed to be giving satisfaction, yet 
he was standing still. 

The thing that held him back was in 
itself, perhaps, a little thing. But one 
of those little things that rest so heavily 
in the balance when personalities are 
being weighed and measured for the 
bigger responsibilities of business. 

A big, little thing that even his wife 
mever mustered courage enough to 


mention. 
**+* 


Halitosis (the medical term for un- 
pleasant breath) never won a man pro- 
motion in the business world — and 
never will. Some men succeed in spite 
of it. But usually it holds them back. 
And the pathos of it is that the person 
suffering from halitosis is usually un- 
aware of it himself. Even his closest 
friends don’t want to mention it to him. 

Sometimes, of course, halitosis arises 
from some deep-rooted organic dis- 
order; then professional help is re- 
quired. But usually—and fortunately 
—it will yield to the regular use of 
Listerine as a mouth-wash and gargle. 

Listerine, recognized for half a cen- 
tury as the safest antiseptic, possesses 

perties that quickly meet and defeat 

alitosis. It halts food fermentation in 
the mouth, and leaves the breath sweet, 
fresh and clean. 

Its systematic use this way puts you 
on the safe and polite side. Then you 
need not be disturbed with the thought 
of whether or not your breath is just 
right. You know it is. 

Your druggist will supply you. He 
sells lots of Listerine. It has dozens of 
different uses as an antiseptic. Note 
the booklet with each bottle.—Lambert 
Pharmacal Company, St. Louis, U. 8. A, 
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Norma Talmadge and her director, Frank Lloyd, in a listening attitude. Hear- 
ing ““ The Voice from the Minaret,” perhaps! Miss Talmadge is now in Europe, 
vacationing 


Plays and Players 


(Continued from page 67) 


LICE TERRY and Rex Ingram visited 
New York for the first time together, on 
their way to the West Indies to shoot scenes 
for John Russell’s “The Passion Vine,” In- 
gram’s latest. “oilers of the Sea,” announced 
as the next Ingram opus, will not be made 
until later—and maybe not at all. 

It was the vivacious Mrs. Ingram’s very 
first trip to Manhattan, and she was as excited 
about it as a schoolgirl. Perhaps more so; for 
she possesses none of the sophistication of the 
schoolgirls we know. Frank and spontaneous, 
and as humorous as her reddish hair demands 
—you’d like Alice. 


IN SPITE of a lot of new and quite gorgeous 
dance palaces and cafes which have been 
instituted around Los Angeles lately, Sunset 
Inn, at Santa Monica, continues to be the 
favorite of the movie stars—particularly for 
Sunday night dinner during the summer. 
Last Sunday night, I saw one big party of 
stars that was very dazzling—Betty Comp- 
son, accompanied by Walter Morosco, who, it 
is reported, is decidedly interested in the star, 
Bebe Daniels, with Kenneth and Howard 
Hawks, and Jack Gilbert and Leatrice Joy. 
At an adjoining table was Ruth Roland, 
nearby was Phyllis Haver. Frank Mayo and 
Dagmar Godowsky had a table, Al Greene 


and his wife were there tripping the light 
fantastic, Ray Griffith and Gladys Walton, 
Mr. and Mrs. Jack Mulhall, and Mae Busch. 


"THE film colony of Hollywood was par- 
ticularly interested in the first performance 
of “‘The Fool,” a new play by Channing Pol- 
lock, in which Richard Bennett is starred. 
The stage premier of this play was given at 
the Majestic Theater in Los Angeles, under 
the management of Thomas Wilkes. 

In fact the actors and actresses who make 
up the theatrical circles of the west are much 
stirred over the announcement made in Los 
Angeles that Sam Harris, the big New York 
manager, and Thomas Wilkes, who owns the 
Majestic Theater in Los Angeles have formed 
a combination whereby Harris will use the 
Los Angeles stock house to try out his new 
plays for New York. 

The lack of new and constructive theatrical 
entertainment in Los Angeles has been a cause 
of much unhappiness and complaint among the 
screen artists, whose love of the theater is 
starved continually. Their appreciation of 
the new Wilkes venture was apparent on Mr. 
Bennett’s opening night when in the audience 
were Mr. and Mrs. Joseph Schenck (Norma 
Talmadge), with Constance Talmadge and 
Mr. and Mrs. Lou Anger (Sophye Bernard), 
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A clay of such amazing power no less than a dozen imitations have sprung 
7 lied ina t; starts its work in ten more minutes; and— 
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—In forty minutes, wiped away, the clay has forced the clarity and color of 
youth toanyhumanskin onwhich itisapplied.A newtriumphof dermatology 


A New Skin in 40 Minutes 


with this Astounding Beauty Clay! 


How a Pleasure Trip to Sunny Wales Uncovered 
a Secret of Mother Earth’s That Forever Ends’ 
Any Women’s Need for a Complexion Beautifier 





By Martua Ryerson 


HAVE brought to America the greatest news 

women ever heard about the skin. From Wales 

where I spent a month without seeing a single 
bad complexion. I went there with a complexion that 
had been my despair since childhood. One afternoon 
L left it in the hills; exchanged tt for one of absolute 
purity and undoubtable natural color. 


Except that I can now let you prove it for yourself? 
I would never tell the story—a story my own father 
found it hard to believe! 


Hardest of all to believe is this: the transformation 
took just forty minutes! Here are the facts; 


About the first thing one notices in this southern 
English province, is the uniformly beautiful com- 
plexions. The lowliest maid—and her mother, too 
has a radiantly beautiful skin. Mine, lacking lusture 
and color, with impurities nothing seemed to eradi 
cate or even hide, was horribly conspicuous, 


It was a happy thought that took a most unhappy 
girl on a long walk through the hills one afternoon. 
I had stopped at the apothecary’s to replenish my 
cosmetic—to find it was unknown. They did not have 
even acold cream. The irony of it! In a land where 
beauty of face was in evidence at every turn—the 
women used no becautifiers! Do you wonder I “took 
to the hills?’* I didn’t want to see another peaches- 
and-creamy complexion that day. But I dd. 


At a house where I paused for a drink from the 
spring, I stepped back in surprise when the young 
woman straightened up to greet me. Her face was 
covered with mud. I recognized the peculiar gray of 
that section; very fine, sleck, smooth clay it was. 
Seeing my surprise, the girl smiled and said, “Madam 
does not clay?” I admitted I did zot/ 


I Decide to **Clay’’ 


In a moment, she wet the clay which had dried on 
her face and neck, wiped it away, and stood in all the 
glory of a gerfect complexion. I think I shall never 
again envy another as I did that stolid maiden of the 
hills. Her features were not pretty; they did not need 
to be. For no woman will ever have a more gorgeous 
skin. She explained that this amazing clay treatment 
did it. The natives made a weekly habit of “claying” 
the skin, quite as one cares regularly for the hair. 

I was easily persuaded to try it. Had I not done 
ridiculous things in beauty parlors where many could 
see my [plight? We tucked a towel over my blouse, 





When 


you wri SW AGvervisers Dicase 


and from the spring’s bed she took the soft, soothing 
clay and applied it. 


As we sat and talked, the clay dried. SoonI experi- 
enced the most delightful tingling in every facial 
pore; the impurities were being literally pulled out. 
Half an hour more, and we removed the clay mask. 
Hopeful, but still skeptical, I followed into the tiny 
house to glimpse myself in a mirror. 


My blemishes were gone! 


I fairly glowed with color that spread down the 
neck to the shoulders. My cheeks were so downy 
soft, I felt them a hundred times on the way home. 
Father’s surprised look when I entered the rooms of 
the little inn that evening was the most genuine com- 
pliment a woman ever received. In a basket I had 
two crocks of the precious clay. I thought father’s 
questions would never end; where did I find it; could 
I take him to the spot; what was its action, and re- 
action, and lotselseI didn’t know. Fatherisa chemist. 


Suddenly it dawned on me. He wanted to unearth 
the secret of that clay’s amazing properties, and take 
it to America! For two weeks we staid on; he worked 
all day at his “mud pies” as I called them. Back 
home at last in Chicago, he worked many weeks 
more. He experimented on me, and on all my girl 
friends. At last, he scientifically produced clay iden- 
tical with that Welsh clay in its miraculous effects— 
only ten times more smooth and pure, 


Anyone May Now Have 
This Wonderful Clay 


News of the wonders performed by this clay has 
brought thousands of requests for it. Women, every- 
where (and men too, by the way) are now supplied 
Forty Minute Clay. The laboratory where it is com- 
pounded sends it direct to the user. A jar is five dol- 
lars, but I have yet to hear of anyone who did not 
regard it worth several times that amount. For mind, 
in over six hundred test cases, it did not once fail, 
It seems to work on all ages, and regardless of how 
pimpled, clogged or dull the skin may be, 


The application is readily made by anybody, and 
the changes brought about in less than an hour will 
cause open-mouthed astonishment. I know. 


When I see a woman now, with a coarse-textured 
skin that mars the whole effect of her otherwise 
dainty care of self, it is all that I can do to refrain 
from speaking of this natural, perfectly simple way 
to bring a skin and color such as Nature meant us to 
have—and has given us the way to have. 


mention 





HOTOPLAY MAGA! 


Keep your skin pores clean, open, tingling with 
lifel My father has made you a remarkable offer be- 
low. Read carefully. 





FREE DISTRIBUTION 
OF $520 JARS 


(Only One Jar to a Family) 


The general public is entitled to benefit by a 
discovery of this importance. So, for a limited 
time wewill distribute regular, full-size $5.00 jars 
of Forty Minute Clay without profit—at only the 
actual cost, which is $1.87. 


You may have your first jar for only this bare 
cost of getting it in your hands! The expenses of 
compounding, refining, analyzing, sterilizing, 
packing, printed announcements, and shipping 
in large quantity, has been figured down to $1.87 
per jar, plus postage, 


For the small laboratory cost price of $1.87 for 
ingredients, shipping, etc., is not really a pay- 
ment: rather, adefoszt that we will promptly re- 
turn if you are not unrescrvedly satisfied that 
this miracle clay is all we claim. 


Send no money now. Pay postman the net lab- 
oratory charges of $1.87 plus postage, when he 
brings your jar. Or, if unlikely to be at home at 
mail time, enclose $2.00 and jar will arrive post- 
paid, with the same money-back guarantee. 


Ican assure any man of woman who will try 
this miracle of Nature’s own chemical Jaboratory 
a remade skin. 


Head Chemist 


Tue Century Cuemists, Dept. 49- 
Century Building, Chicago: 


I accept your“No Profit” offer, Please sendme 
a full-sized, regular $5.00 jar of Forty Minute 
Beauty Clay at the net laboratory cost price of 
$1.87, plus postage, which I will pay postman on 
delivery. My money back unless only one appli- 
cation proves completely satisfactory. 
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Why Good Dancers 
Are Popular 


Everyone admires a really good dancer. 
They admire the ease of manner, the self- 
confidence and poise, the perfect step and 
grace which are always characteristic of one 
who dances well. 

Perfect dancers are the life of any party. 
That’s why they are invited everywhere and 
are always surrounded by a gay set. If 
rou can’t dance you are out of everything 

cause no one wants to sit around just 
talking when there is so much real fun and 
leughter on hand. 

Arthur Murray, America’s foremost 
dancing teacher, has perfected a wonderful 
new method by which you can learn any of 
the latest dance steps in a few minutes— 
and all of the dances in a short time. 

Even if you don’t know one step from 
another—through Arthur Murray’s method 
you can quickly and easily master any 
dance without a partner and without 
music, right in your own home—or the les- 
sons won’t cost you one cent. 

The Vanderbilts, Ex-Governor 





Free Proof Locke Craig, of North Carolina, 
You Can and scores of other socially prom- 
Learn the inent people, have chosen Mr. 
New D Murray as their dancing instruc- 
ow Dance tor. Dancing teachers all over the 
Stops at world take lessons from him. And 


Hom: in more than 60,000 people have 
One Evening learned to dance through easy, 
jearn-at-home methods. 

To show you how easily anyone can learn to dance 
at home, without music or partner, Arthur Murray 
has consented to send, for a limited time only, his 


16 Lesson Course Only it” 


Keep the course for 5 days. Test it out carefully 
right in the privacy of your own room. And if you 
are not perfectly satisfied in every way, return it 
and Mr. Murray will return your dollar promptly 
without question. 


Send No Money—Not One Cent 


Prove for yourself how quickly and easily you can 
learn all of the newest steps and dances. Don’t 
send any money now—just the coupon. When the 
postman hands you the 16 lesson course just deposit 
$1.00 with him, plus a few cents postage, in full pay- 
ment. And if after five days you are not delighted, 
return the complete course and your money will be 
promptly refunded. Otherwise the course becomes 
your personal property without any further pay- 
ments. Send the coupon NOW. Don’t delay. 
Return the coupon at once and the 16 lesson course 
will be promptly mailed to you. 


ARTHUR MURRAY 
Studio 435 100 Fifth Avenue New York 


ARTHUR MURRAY, Studio 435, 100 Fifth Ave., New York 


To prove that you can teach me to dance in one even- 
ing at home, you may send the /6-lesson new course in 
plain cover and when the postman hands it to me I will 
deposit $1.00 with him (plus the few cents postage) in 
full payment. If after five days I decide to return the 
course, I may do so, and you will refund my money 
promptly and without question. 











If you wish, you may send money with coupon. 
(Price outside U. 8. $1.10 cash with order.) 
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Mr. and Mrs. Thomas Meighan, Mr. and 
Mrs. Wallace Reid, Mr. and Mrs. Conrad 
Nagel, Mr. and Mrs. Charles Bryant (Mme. 
Nazimova), Mr. and Mrs. Fred Thompson 
(Frances Marion), Mr. and Mrs. Theodore 
Roberts, Harold Lloyd, and Mr. and Mrs. 
Rex Ingram (Alice Terry). 


| PRISCILLA DEAN came all the way from 
California to ride on the roller coaster in 
Coney Island. 
Also to take a turn on the ferris-wheel and 
| to visit the Island’s Eden Musee. 
| Not that Miss Dean has a passion for such 
performances. It’s just that her current 
| picture demands it. 
Tod Browning, the star, and several mem- 
bers of the cast spent several weeks shooting 
|scenes in Coney Island every night after 
|twelve o’clock. To these Hollywoodians, 
Manhattan means just Coney Island and 
nothing more. They worked there from mid- 
| night until late morning, and it is doubtful if 
any one of them will ever feel inclined to visit 
| an amusement park of his own free will again. 








Griffith Returns to 1922 


Photography by Diem 


Back across the years comes D. W. to make a picture of thrills and flappers, 

of modern love and mystery. Off with the powdered wigs! On with the 

curled bobs! Carol Dempster is the flapper in chief, and the featured 

player of the cast. No costume stuff, no mob scenes, no guillotine. This 
is the first slill to be published 


LENN HUNTER’S ambition is about to 
be realized. 


A kind-hearted producer of the legitimate 
purchased the rights to “Merton of the 
Movies” and asked Glenn to play the title 
role. It didn’t take Hunter long to sign that 
contract, because he’s been wanting to play 
Merton ever since he read that screaming 
satire by Harry Leon Wilson. 


It wouldn’t be at all surprising if a kind- 
hearted producer purchased the screen rights 
and asked Glenn to do it for the films. 


Just about everybody in pictures has read 
“Merton of the Movies” and expressed appre- 
ciation of its telling satire. Wonder if it 
didn’t make, some of our actors feel self- 
conscious? 


EE IS almost becoming a shuttle, the way 
people go from the stage to the screen, and 
from the screen to the stage, etc. 

The latest screen leading lady to forsake 
the silver sheet is Ruth Renick, who has been 
sent to New York by the Los Angeles theatrical} 
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manager, Thomas Wilkes, to appear in ‘The 
Nervous Wreck.” The leading male role will 
be played by Edward Everett Horton, who 
left the Majestic theater in Los Angeles not 
long ago to appear before the camera in a 
picture, “Too Much Business.” Betsy Ross 
Clark has forsaken the films temporarily to 
play in “The Nervous Wreck.” 


HE Writers Club has begun work on the 
extension to their Hollywood clubhouse. 

The addition is to consist of a perfect, 
miniature theater, with a seating capacity of 
several hundred. Every facility for perfect 
dramatic production is being installed. 

Plans for a winter season in this theater are 
under way, under the guidance of such experts 
as William de Mille, Marion Fairfax, Peter B. 
Kyne, Thompson Buchanan and Rupert 
Hughes. The organization intends to present 
a series of dramatic evenings, some of them 
to consist of original one-act plays, any com- 
plete dramatic plays of unusual originality 
and merit which they can discover, as well as 
lectures and readings of great artistic worth 
and instruction. 

In fact, The Writers hope in the future to 
establish a theater which will work along the 
lines of the Provence town Players. The 
money to build the playhouse was raised by 
“The Hollywood Follies,” presented by The 
Writers this summer. More performances of 
this kind will be given to raise money for the 
work to be done. 


ILLIAN GISH has returned from Newport, 
where she was the guest of Mr. and Mrs. 
Charles Duell—the president of Inspiration 
Pictures Corporation, which stars Dick 
Barthelmess, and his wife, who was Lillian 
Tucker, an actress. 

It is rumored that Lillian, as well as Dor- 
othy, will appear under the Inspiration 
auspices in the future. At any rate, Newport 
feted the film star. 


7HO do you think is turning out to be a 
real, live, knock-’em-dead vamp? 

Little Gladys Walton. 

Since she got her divorce, a few months ago, 
Gladys ‘has been stepping out, and from the 
variety of masculine escorts with whom I see 
her,, and their devoted and breathless adora- 
tion, it would seem that she is destined to cut 
quite a swath. 


MAa4Y we ask Madge Kennedy why she 
changed the title of her next picture, 
“Dear Me,” to “The Purple Highway’’? 
There have been so many highways; but not 
one “Dear Me’”’—which was, besides, a popu- 
lar play on the stage, employing Grace La Rue 
and Hale Hamilton, both former screen actors. 

Madge is rehearsing her role in “The Spite 
Corner,” the comedy in which John Golden 
will star her on Broadway; and also her part 
of “Dorothy Vernon of Haddon Hall,” which 
will be a future film vehicle. 


T LAST we have something in Hollywood 
to show the tourists who come out here 
looking for something wild and woolly. 
Hollywood has its first, original and only 
jazz palace at last—the first time there has 
ever been a dance floor or a cabaret in Holly- 
wood. That’s hard to believe, isn’t it? 
Anyway, the Little Club has been opened 
on Hollywood Boulevard, a charming, bizarre 
big room, with a dance floor and excellent 
dance music. And it is proving very popular 
with film folk for dancing and food. 


ARIE PREVOST is going be to very 
i dramatic in the future. 

Her Universal contract having expired, as 
Universal contracts have a habit of doing, she 
came to New York, interviewed several pro- 
ducers, and finally decided to be the heroine 
of the Warner features. 

This means she will act in “The Beautiful 
and Damned,” F. Scott Fitzgerald’s novel 
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Ask Him 


Ask the boy what cereal he likes 
best. He will say, we believe, Puffed 
Wheat or Puffed Rice. Millions of 
children do. 


_And these are the best foods for 
him. They make whole grains en- 
ticing. 








es 

Ask Him 
Ask the doctor what cereal is 
best for the boy. He will probably 
say Puffed Wheat and Puffed Rice. 
For he advises whole grains. 
these are the only whole-grain foods 

with every food cell broken. 


And 


Let No Day Pass 


without some whole-grain diet 


The reason for whole grains lies largely 
in minerals. In the lime, the iron, the 
phosphates which growing children need. 

Whole wheat is almost a complete 
food. It supplies 16 needed elements. 
Children who get whole wheat in plenty 
are in no way underfed. 


Why Puffed? 


The reason for Puffed Grains is the 
fact that every food cell is fitted to 
digest. There are 125 million food cells 
in a grain of wheat. This process ex- 
plodes them all. 


The process was invented by Prof. 
A. P. Anderson, the food expert. It is 
the only process which so fits every ele- 
ment to feed. 


Like bubbled nuts 


The fearful heat gives Puffed Grains 
a taste like toasted nuts. The puffing 
makes them airy, thin and flimsy. So 
this makes whole grains food confec- 
tions. Children revel in them. 


You can serve in a dozen ways, at 
mealtime and between meals. Do so— 
you mothers who believe in making 
whole-grain foods delightful. 





Puffed Rice 


Rice grains puffed to bubbles 
— made to taste like toasted nuts. 
Queen of all breakfast dainties. 





Puffed Wheat 


Whole wheat puffed to 8 times 
normal size. Every food cell 
blasted. The supreme supper dish. 
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Cleared More Than 
$1500 the First Year! 


that’s what Mr. W. O. Hopkins did—selling 
BUTTER-KIST Popcorn. Many are making 


much more. Do what he and hundreds of 
others are doing. Install a BUTTER-KIST 
Popcorn Machinein unoccupied spacein your 
store. Takes up only a few square feet of space. 


The famous BUTTER-KIST Popcorn 
Machine manufactures Butter-Kist Popcorn 
and sells Roasted and Salted Peanuts. Just 
the kind of a treat that appeals to all classes 
of people. 

The BUTTER-KIST Machinemakesits own 
— And more—it actually pulls trade. 

et the people that come in your store, smell 
the fresh fragrance of BUTTER-KIST Pop- 
corn and they’ll buy it. Because people do 
like popcorn—especially the kind that’s made 
by BUTTER-KIST Machines. 

And profits? Out of every dollar’s worth you sell you 
keep 60 to 70 cents! And you can sell many dollars’ 
worth each day. People come back for more. BUTTER- 
KIST Popcorn actually develops regular customers. 
They like its delicious taste—its toasty flavor. All this 
means profits—and profits mean less worry about the 


rent. Write for the BUTTER-KIST Easy Payment Plan. 


BUTTER-KIST Popcorn 
*‘America’s Oldest Treat”’ 









Thecoupon, filled- 
in, will start you 
on the road to 
Quick Profits. Get 
a “Location Sur- 
| vey’. 


much you can 
make in your par- 
ticular location. 
We'll mail you the 
information. Send 
in the Coupon 
Today. 


HOLCOMB & HOKE MFG. CO. 


World’s Largest Manufacturers of Popcorn 
Machines and Peanut Toasters 


2116 Van Buren St. Indianapolis 





HOLCOMB & HOKE MFG. CO., 
2116 Van Buren St., Indianapolis, Ind. 


Please send me, without obligation on my part, 
your free Butter-Kist book “‘America’s New In- 
dustry.” I also want the Location Chart which I 
will fill out and return to you. 

Name —— ——— 
Address _ 
City and State — 


Business 
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Al Christie, Vera Steadman and Dorothy Devore in a situation that needs a 


good nerve, a steady hand and an infinile amount of tact. 


Al is telling ’em that 


they're wearing ’em longer in Paris 


about the flappers. And maybe in “Main 
Street” and “Brass,’’ also Warner properties. 
Marie’s bathing-girl days are gone forever, 
but not forgotten—except possibly by Marie. 
There is no soubrette on the screen who dresses 
more modestly than the erstwhile Sennett 
beach ornament. 


ASU PITTS has filed petition for bank- 

ruptcy in the Los Angeles courts. 

Zasu is a clever—almost a great—character 
comedienne. But that petition is the direct 
result of trying to make a star of a girl who 
hasn’t the type of talent, or ability, or looks, 
that go to make stars. By the way, what 
happens to a husband when his wife goes 
into bankruptcy? 

Zasu is married to Tom Gallery, and they 
have a baby daughter. 


MAE BUSCH was certainly glad to get 
back to Hollywood. 

You’d think a girl that was lucky enough 
to go to London, all her expenses paid, and 
who had been showered with attentions while 
there, would want to keep right on going, but 
Mae likes “home” pretty well. 


AFTER having survived six weeks of 
strenuous location activities for ““The 
Cowboy and the Lady,” Mary Miles Minter 
was knocked about her private car when a 
switch engine jolted it near Victor, Idaho, 
sustaining severe cuts and numerous scratches 
and bruises. 

Tom Moore, Mary’s leading man, received 
severe bruises about the head. The actors 
were waiting to start their railroad journey 
back to Los Angeles when the accident 


| occurred. 


The unfeeling director was doubtless re- 
lieved that the actors had completed their 
roles in the picture before the smash happened, 


RS. THOMAS H. INCE is spending all 

her time nowadays completing work on 
her new thirty-two acre ranch back of Beverly 
Hills. 

The ranch is not only to be a country home 
for Mr. and Mrs. Ince and the three Ince 
boys, but Mrs. Ince intends to make it a model, 
productive farm. The buildings are most 
artistic and undoubtedly Ince ranch will be 
one of the show places of southern California. 


VO recent arrivals in the Hollywood 

colony are Sheila Patricia O’Malley and 
Mitchell Dazey. 

The young lady is the latest addition to the 
family of Pat O’Malley. 

Mitchell Dazey is the second son of Frank 
Dazey and Agnes Christine Johnston Dazey, 
well known scenario writers. 


OSCOE ARBUCKLE has gone to the 
Orient, accompanied by his secretary. 
Arbuckle was for the past few’ months 
associated with the Buster Keaton company 
in the capacity of writer and director. It was 
rumored not so long ago that Joe Schenck 
or Oliver Morosco was to present him on the 


stage. He may make pictures in Japan or 
China. 
CCORDING to reports, Mary Alden 


wishes to become identified once more 
with youthful roles. 

It would seem that the creator of such poig- 
nant parts as the mothers of “The Old Nest” 
and “The Bond Boy” would be content to 
continue such performances. 

But perhaps Miss Alden is as fed up with 
the screen mother as some members of the 
audience. Since “Over the Hill” there, has 
been a seemingly endless procession of totter- 
ing, white-haired old ladies wending their way 
to the poor house. 


HIRLEY, the ecleven-year-old daughter and 

only child of Mr. and Mrs. Al Christie, 
died in Hollywood of injuries received when 
she fell from her horse. 

The daughter of the well-known producer 
had turned to speak to her riding instructor 
when she accidentally flanked her horse. 
The animal became excited and threw her. 
She passed away a few days later at the 
Children’s Hospital. 


F COURSE, chauffeurs will be chauffeurs. 
Still, both Gloria Swanson and Betty 
Compson have decided there’s a limit. 

Gloria went to the garage one morning to 
find that her beautiful Pierce-Arrow roadster 
had disappeared during the night. 

She telephoned the police, who started an 
immediate hunt for the missing car. But 
without success. However, the following day, 
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the car was brought back by Gloria’s driver, 
who had been on his vacation and had “bor- 
rowed” it for a joy ride. 
Betty’s chauffeur drove her Cadillac 
limousine to the beach one Sunday and got 
arrested for speeding on the way back. 


MONG the month’s more or less important 
announcements are Hugo Ballin’s, to the 
effect that he is not going to make any more 
program pictures, but will concentrate on 
special productions in the future; and Hope 
Hampton’s, that, owing to the star’s intense 
desire to make her pictures worthy of her 
great public’s commendation, she has caused 
some of the color scenes in ‘“The Light in the 
Dark,” depicting the Holy Grail legend, to be 
retaken. 


ACK HOLT is in the East and has started 
work on a picture of New York life. Only 
street scenes were shot. 


CRANE WILBUR is once more in the public 
eye. 
as tee written a play which will soon be 
produced on Broadway. And he has just 
married Mme. Suzanne Caubet, his leading 
woman, who, it is said, is a niece of Sarah 
Bernhardt. 

Wilbur obtained a divorce from his first 
wife, Florence Dunbar Wilbur, in July of last 
year. 


(CCusLy STECKER, for many years head 
animal trainer and keeper at the Universal 
studio, came near death the other day when 
Ethel, one of the largest captive lions in this 
country, suddenly turned upon him. 

Curly had gone into the big cage to work 
with Ethel, who has been one of his pets and 
with whom he has worked continually. 
Suddenly she turned and leaped at his throat, 
bearing him to the ground. 

The assistant keepers dashed to his rescue, 
but they were unable to open the door, which 
Curly had locked on the inside, and were 
afraid to shoot because Curly and the lioness 
were so mixed up it was hard to tell which 
was which. 

At last they broke open the doors, and with 
bars and whips drove the lioness into her cor- 
ner. Curly was pretty badly cut up and 
bruised, and will be in the hospital for some 
time. 


The Shadow Stage 


(Continued from page 61) 


“Wuat’s Wronc WITH THE 
Women ”’—Equity Pictures 


STORY of modern life after “The Ser- 

vant in the House” pattern. A symbol- 
ical character named Carpenter, and all that. 
Mostly about the unrest of the modern women 
who leave their husbands and babies and 
fiances and fathers to go jazzing about in 
studios of iniquity. An all star cast with 
Wilton Lackaye, Montague Love, and Con- 
stance Bennett (daughter of Richard), in the 
leading roles. Miss Bennett is a film find. 
Not for the children! 


Hearts Haven—Hodkinson 


A SWEET story, with a simple plot for 
the simple minded. The story includes 
a little crippled boy, a silver haired grand- 
mother, an appealing terrier dog, and a worth- 
less wife. Also two effective healings by 
faith. There is a heroine—Claire Adams— 
and an earnest young hero who marries her 
after the worthless wife passes out of the 
pi-étre. We wouldn’t be at all surprised if 


m.o5t ot the family like this! 
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“New York is calling!” says 
the operator in San Francisco. 
And across an entire continent 
business is transacted as if 
across a desk. 


Within arm’s length of the man 
with a telephone are 70,000 
cities, towns and villages con- 
nected by a single system. 
Without moving from his chair, 
without loss of time from his 
affairs, he may travel an open 
track to any of those places at 
any time of day or night. 


In the private life of the indi- 
vidual the urgent need of instant 
and personal long distance 
communication is an emergency 
that comes infrequently—but it 
is imperative when it does 
come. In the business life of 
the nation it is a constant neces- 
sity. Without telephone service 
as Americans know it, industry 
and commerce could not operate 


toward Better Service 


As if across a desk 





ees i tf 


on their present scale. 


Fifty 
per cent more communications 
are transmitted by telephone 


than by mail. This is in spite 
of the fact that each telephone 
communication may do the 
work of several letters. 


The pioneers who planned 
the telephone system realized 
that the value of a telephone 
would depend upon the number 
of other telephones with which 
it could be connected. They 
realized that to reach the great- 
est number of people in the 
most efficient way a single sys- 
tem and a universal service 
would be essential. 


By enabling a hundred 
million people to speak to each 
other at any time and across 
any distance, the Bell System 
has added significance to the 
motto of the nation’s founders: 
‘In union there is strength.” 


“BELL SYSTEM” 


AMERICAN TELEPHONE AND TELEGRAPH COMPANY 
AND ASSOCIATED COMPANIES 
One Policy, One System, Universal Service, and all directed 











The Truth About the Latest 


Pictures—Told in a 
“Different” Way 
By ROBERT E. SHERWOOD 









$500.00 


‘EMPTY ARMS”’ 








the noted screen critic, in every issue of 


PHOTODRAMATIST 
“The Magazine for Writers’ 


No one who studies, or enjoys, screen drama 
can afford to miss this fascinating feature of 
the biggest and best magazine published for 
writers. Regular subscription price is $2.50, 
sample copy 25 cents; but $1.00, with this ad, 
will bring Photodramatist to you for the next 
six months. Address 


Photodramatist Publishing Co., Inc. 
6411 Hollywood Blvd. Hollywood, Calif. 








- Prize Contest 


The Lester Park - Edward Whiteside photoplay, 
“Empty Arms,” inspired the song “ Empty Arms.” A 
third verse is wanted, and to the writer of the best one 
submitted a prize of $500 cash will be paid. 

This contest is open to everybody. You simply write 
the words for a third verse—it is not necessary that you 
see the photoplay before doing so. Send your name and 
address on a postal card or sheet of paper and we shall 
send you a copy of the words of the song, the rules of the 
contest and a short synopsis of this photoplay. It will 
cost you nothing to enter the contest. 


Write postal or letter today to 
“EMPTY ARMS” CONTEST EDITOR 
WORLD M. P. CORPORATION 
245 W. 47th Street, Dept. G9SF, New York, N. Y. 
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Sani-Flush was made for just one 
purpose—to clean the closet bowl— 
to clean it better than any other 
means—and to clean it with less 


labor. 


It relieves you of all the un- 
pleasant, old-fashioned work. 


It removes stains and incrusta- 
tions, and consequently eliminates 
odors, without the use of makeshift 
methods—and without injury to 
bowl or connections. 


Always keep Sani-Flush handy 


in your bathroom. 


Sani-Flush is sold at grocery, drug, 
hardware, plumbing and house- 
furnishing stores. If you cannot 
buy it locally at once, send 25c in 
coin or stamps for a full sized can, 
postpaid, (Canadian price, 35c; 
foreign price, 50c.) 


THE HYGIENIC PRODUCTS CO. 
Canton, Ohio 


Canadian Agents 
Harold F. Ritchie & Co., Ltd., Toronto 


Lovely 
Eyes 


fhe remarkable waterproof 
properties of Delica-Brow 
were strikingly demonstrated 
by Miss DuPont in the film- 
ing of “FOOLISH WIVES,” 
Universal’s Million Dollar 
Picture. 














Because this wonderful liquid eye-lash 


and brow dressing is rainproof, tearproof and per- 
spiration proof it cannot run or smear, and the fas- 
cinating beauty of Miss DuPont’s eyes, with their 
perfectly arched brows and glorious lashes, ‘was 
preserved unimpaired through the drenching rain. 


Send Now for Sample of 


Delica-Brow Liquid 


Eye-Lash and Brow Dressing 


Send direct to Delica Laboratories, Inc., 3933 Broadway, 
Chicago, only 25c for a generous sample (2 weeks’ supply) 
of this indispensable aid to beauty, with bone handle brush. 
Specify black or brown. Large package, $1.00, postpaid, 
or at all leading drug and department stores and beauty 
parlors. Money back if not delighted. Be sure to get the 
genuine DELICA-BROW—the original liquid preparation. 
DELICA LABORATORIES, Inc. 


CHICAGO 734 Cole St. 










SAN FRANCISCO 











THe Broken SILENCE—Arrow 


MADE by an independent company, 
without any of the more luminous stars 
decorating the cast, this picture stands head 
and shoulders above the average Mounted 
Police atrocity. There is a real plot, and the 
continuity is splendid. So is the cast—headed 
by the interesting Zena Keefe—J. Barney 
Sherry, Robert Elliott, Gypsie O’Brien, and 
Roy Gordon. A story of love, revenge and 
“‘God’s great outdoors.” 


AFFINITIES—Hodkinson 


REELS and reels of Colleen Moore acting 
cute and never, for one moment, for- 
getting that the camera is watching her 
John Bowers in a thankless role that doesn’t 
give him the ghost of a chance. A story by 
Mary Roberts Rinehart, without a gleam 
of originality left in it. The direction, 
settings and cast—all commonplace. Only 
very young children will be able to stand 


Up an’ at ’Em—R-C Pictures 
A LIVELY comedy about art collectors, 

wax works, and the bad little daughters 
of rich fathers. Not really bad, y’understand 
—just mischievous! Doris May is the daugh- 
ter, Otis Harlan the father, and Hallam 
Cooley the young man in the case. There 
is another one of those scenes in a museum 
of wax works after hours. And there are 


some exciting moments with a band of thieves. 
Family stuff, of course! 


THE Loapep Door—Universal 


WESTERN, of course. For Hoot 

Gibson’s name has come to mean, always, 
a western. Hoot brings a certain air to a 
sombrero and a six shooter that most of the 
old guard have lost. This story has two 
unusual tramp characters—Charles Smiley 
and Victor Potel—while Nobel Johnson makes 
a despicable villain. There is an element 
of suspense, pretty well sustained. 


Just Tony—Fox. 


HORSE PLAY, with Tony featured, this 
time, instead of his master Tom. Like 
the average Mix feature—except that it’sa 
trifle better because the credit and close ups 
are more evenly distributed. Much hard 
riding, more than a little fighting, and sets 
that we have seen somewhere before. Claire 
Adams is the leading lady—and a decided 
improvement over the others who have had 
this honor. Take the children, 


Tue Country FLapper 
— Producers’ Security 


"THs ancient comedy, made when Dorothy 
Gish was wearing, for film purposes, her 
black bobbed wig, should have been per- 
mitted to rest in peace. Retitled in flapper 
slang, it is the month’s most mournful effort. 
The gifted Gish is wasted. If you’re fond of 
Dorothy don’t see this. Those who are 
addicted to vocalizing the captions will be in 
grave danger of violent ejection from the 
theater by enraged audiences. 
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MARRIED PEOPLE 
—Ballin-Hodkinson 


"THE latest Hugo Ballinism leaves the im- 
pression that the charming “Jane Eyre”’ 
must have been accidental. If this is an 
example of the later Ballin methods, the 
director-producer should really go right back 
to art. His sets are as artistic as ever, but 
unfortunately they do not entirely make up 
for the complete absence of a plot. This was 
one of those “prize contest stories.”” Mabel 
Ballin overacts it with an enthusiasm worthy 
of a better cause. 


Tue Kicx-Back 
—film Booking Offices of America 


A SPECIALLY designed sombrero should 
be presented to Harry Carey on the 
occasion of his first independent production 
At last an honest, straightforward western 
with only one close-up of the hero embracing 
his faithful horse! And Carey doesn’t take 
even this touching scene too seriously. He 
doesn’t go in for embroidered chaps and mono 
grammed saddles; but then a real actor 
doesn’t need them. For boys and girls. and 
ma and pa. 


MystTeERIES OF INDIA 
—Paramount 


= MAY, who contributed that gigantic 
flop, “The Mistress of the World,” made 
this one, too, over in Germany. It has the 
massive sets eclipsed by the same massive 
Mia May. Still, itis not so rollickingly 
absurd as “The Mistress of the World.” It is 
all about an Indian prince who decides to 
bury his unfaithful wife alive. Full of snappy 
cruelty and curious Yogi mysticism. Trick 
photography is the Yogi’s first aid. Acting 
awful and the thing is of little American 
interest. 


Hope—Triart 


NOTHER of a series of short dramas 

suggested by and built around famous 
paintings. This has George F. Watt’s canvas 
of the same name for its origin. Like the 
others of the series, it is fine in artistic photog- 
raphy and grouping, conventional and draggy 
of story and crude now and then in its direction 
and acting. This reveals a_ lighthouse 
keeper’s daughter and her sailor lover. Mary 
Astor has a certain haunting quality to her 
silversheet personality, if she is still short 
on histrionic qualities. This picture is long 
on art and short on interest. 


Ptum CENTER COMEDIES 


—R-C Pictures 


AN MASON, of the original Toonerville 
comedies, creates a new character—that 
of Pop Tuttle who drives the mail stage. A 
country atmosphere, painted with high lights 
and shadings not too subtle to be ignored. 
Laughter, here, for almost everybody—and 
especially for those fortunate folk who have 
lived or visited in country villages. And each 
picture has something of a plot, too—almost 
too much to expect of the average comedy! 











“The Shadow Stage” will save you time 
and money by directing you to the good 
photoplays and warning you of the poor. 
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Romantic History of the 
Motion Picture 


(Continued from page 77) 


Hollaman that if he delivered his negative 
to Edison and got prints through Edison 
there would be no prosecutions or actions for 
infringement of the Edison patents. And so 
it was arranged. The Edison plant delivered 

rints on Hollaman’s order. “Pop” Rock 

ught a copy of the Passion Play for his 
Louisiana vitascope service. 

Then came a significant new step for the 
films. Colonel Henry H. Hadley was a 
spectacular evangelist of the day. He had 
first been a corporation lawyer, a New York 
newspaper man and latterly a reformer with 
a punch concerned most with the iniquities of 
hard liquor. 

Colonel Hadley saw the “Passion Play”’ pic- 
tures at the Eden Musee and decided that there 
were elements of showmanship of value to 
the pulpit. He obtained a print for the pur- 
poses of his meetings. 

He preached a vigorous brand of damnation 
and salvation with a vast fervor. 

“These pictures,”’ observed Colonel Hadley, 
“are going to be a great force. It is the age 
of pictures, see the billboards and the maga- 


zines and the newspapers, more and more} 


pictures all the time. These moving pictures 
are going to be the best teachers and the best 
preachers in the history of the world. Mark 
my words there are two things coming, pro- 
hibition and motion pictures. We must make 
the people think above the belt.” 

Colonel Hadley’s first effort to bring the 
picture to aid the cause of religion met a 
churchly rebuff. He tried to put on the 
Passion Play pictures as an accessory to his 
preaching at the Ocean Grove, New Jersey, 
summer religious colony. The opinion of the 
community was against it. They classed all 
motion pictures with girls in tights and the 
“May Irwin Kiss.” ; 

“Very well,” said Colonel Hadley, moving 
his pictures over to an abandoned merry-go- 
round tent across the bridge from Ocean 
Grove at Asbury Park. “Now the virtuous 
citizens of Ocean Grove can come over to see 
the ‘Passion Play’ without having their own 
precincts defiled by the moving pictures. 
They are new, therefore immoral.” 

The Ocean Grove people did cross the bridge 
and the picture-sermons achieved an important 
success. Thousands saw moving pictures in 
the merry-go-round gospel tent who would 
not have gone down the street past a theater. 

Colonel Hadley included a musical program 
with the pictures, breaking his accompanying 
lecture into parts. Samuel Hopkins Hadley, 
the evangelist’s young son, a gifted tenor, 
sang. The musical numbers included “Ave 
Maria,” “O, Holy Night” and “The Palms.” 
The boy tenor’s voice brought him to the 
attention of a musical comedy producer and 
the “Passion Play” engagement with his 
evangelist father led directly to the stage. 


N his second season in 1899 with the “Passion 
Play” pictures Colonel Hadley opened at 
Young’s Pier in Atlantic City. The piers of 
that resort had a somewhat unsavory char- 
acter then, and the proprietor shrewdly 
figured that the religious atmosphere lent 
by the presence of the evangelist would bring 
more respectability. He was beginning to 
observe that respectability usually had more 
money to spend. That was the beginning of 
a new status for the piers of Atlantic City 
and the development which has made it 
America’s most famous seaside resort. 

The following summer Colonel Hadley 
went on the road with the “Passion Play” pic- 
tures, taking them and his message into many 
small communities which had never before 
heard of moving pictures. His was un- 
doubtedly the first use of the motion pictures 
for propaganda. Colonel Hadley has long 
since passed to his reward. His son, the boy 





He had a message for the masses. | 
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<> possible, at the same time each day. Decide just what needs to be remedied and go about it 





A Pure Cold Cream 
— ts a Necessity forAll Skins 


| D git punted skins need different powders, but every skin needs a good 
cold cream—a cold cream that is pure—for every skin needs to be kept 
clean and healthy and cold cream is the best cleanser for the skin. Daggett 
& Ramsdell’s Perfect Cold Cream will benefit your skin; you can use as 
much as you choose. 


A skin is oily because the pores are clogged and not performing their 
proper function. Daggett & Ramsdell’s Perfect Cold Cream will clear out 
the pores, permitting them to breathe properly and thus get rid of waste 
matter. The skin then soon becomes normal and free from excess oil. 


There is always a reason for a rough skin. Dirt and grit in the pores, 
too strenuous use of soap and water, or lack of proper treatment, all com- 
bine to make the skin coarse and dry. Daggett & Ramsdell’s Perfect Cold 
Cream will overcome any one or all of these difficulties and make the skin 
soft and smooth, 


If your skin is sallow or colorless, rub Daggett & Ramsdell’s Perfect 
Cold Cream into the cheeks vigorously to bring the blood to the surface. 
You can really create a lasting freshness of color if you will persist in this 
treatment daily and you will have the added satisfaction of seeing your 
skin firm and free from blemishes. 


Ss 
® 
Aside from the night cleansing, with which every woman is familiar, you should give your CI 
skin a thorough treatment with Daggett & Ramsdell’s Perfect Cold Cream every day —if 
&~ 
t) 


systematically. To remove wrinkles about eyes and mouth apply cold cream thoroughly. Let 
it stay on for not less than ten minutes and then rub in steadily, using the tips of the fingers. 


All skins do not need the same amount of care, but they do all need care every ex 
day and Daggett & Ramsdell’s Perfect Cold Cream is the care your particular Ci WA 
skin needs. Get ajar of Daggett & Ramsdell’s Perfect Cold Cream today. Sold SOF 
everywhere at Pre-war Prices. In Tubes roc, 25c and soc. In Jars 35c, 50c, 85¢ *\Q (Sy “c 
and $1.50. Daggett & Ramsdell, D. & R. Building, New York. : wails £8. 
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PERFECT COLD CREAM 
‘The Kind That Keeps” 
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| which succeeded the Armat Vitasco 





| tenor of 1888, by coincidences of his dramatic 


career was drawn into pictures as a scenario 
editor in 1911 and is now known to Broadway 
as “Hopp Hadley.” He is engaged in the 
promotion of pictures and his evangelistic 
days are unknown to Times Square. 

The influence of the “Passion Play”’ and its 
precedents was most important. Crude as it 
was with its twenty and odd scenes, without 
titles and but a slender dramatic thread, it 
was a departure, even though slight, from the 
entirely parasitic line of production which 
had preceded it. A production taking up 
more than two reels of action had been staged 
for the camera. It is true that this beginning 
was in fact largely a recreated event, a make- 
shift for the rights to picture the play at 
Horitz, but it had enough of originality in it 
to open a new line of progress. 

Many copies of the picture were sold when 
Mr. Hollaman released it to the open market. 
Copies went abroad and covered the world 
of the motion picture. The success of the 
Hollaman-Eaves production resulted in many 
similar attempts. It was then as now. The 
imitative function in the motion picture mind 
was working vigorously. Let there be one 
outstanding success like “‘The Miracle Man” 
and straightway as soon as the studios can 
grind them out there will be half a dozen 
efforts to duplicate it. So no less than five 
versions of the “Passion Play,” produced with 
varying degrees of pretentiousness and skill, 
appeared in the next four years. 

Siegmund Lubin, established in Phila- 
delphia, with an optical shop in Chestnut 
street on the ground floor and motion pictures 
in his basement, produced a version of the 
“Passion Play” about 1900 that is classic in 
the jocular annals of the films. 

Rough and ready production characterized 
the Lubin establishment in that primitive 
time. The stage was placed in a backyard 
in Philadelphia. A cast of nondescript actors 
from New York was employed. They did not 
take their work with any deep seriousness. 
“Pop” Lubin’s days were full of grief. Much 
of his then slender capital was tied up in the 
venture and he was desperately serious. 


IDWAY of the picture Judas Iscariot 
betrayed the anxious producer and went 
on what can be described only as “‘a bender.” 
While Simon Peter absented himself to shoot 
“craps” in an adjacent barn. Graphic tales 
are told of the troubles of “Pop” Lubin 
laboring to keep his twelve apostles before the 
camera. 

Eventually the Lubin “Passion Play’’ was 
completed. It sold with some success despite 
some minor flaws of direction and technical 
detail. The picture contained elements of 
interest that were not in the script. Back of 
the stage was a dwelling. As the painted 
backgrounds flapped in the wind this house 
was occasionally revealed. Frank Tichenor, 
who in after years came to figure in the motion 
picture business, was amazed and startled 
to see on the screen the Philadelphia girl 
to whom he was paying attentions, revealed 
leaning out the window to watch the actors, 
in the midst of one of the “Passion Play’s” 
most impressive scenes. 

Once again turning back to the fall of ’96 in 
the month of November another beginning 
of portent is discovered. That was the time 
when Jimmy Blackton, the Evening World’s 
cartoonist lecturer, and Albert E. Smith, the 
legerdemainist, decided that their joint funds 
totaled enough to take a plunge in the picture 
business with the purchase of an Edison 
Projecting Kinetoscope, the Edison machine 
at the 
Edison works. This machine Edison was 
ready to sell to all comers. The Vitascope 
had been available only to the buyers of 
territorial rights from Raff & Gammon. 
Blackton and Smith added motion pictures 
to their repertoire and showed the fifty foot 
subjects of the time, “Sea Waves at Coney 
Island,” “Shooting the Chutes,” 
Engines Responding to an Alarm,” “The Bad 


“Fire , 


Boy and the Garden Hose,” “The slack 
Diamond Express” and, of course, “ Blackton, 
the Evening World Cartoonist.” 

The Blackton-Smith project might easily 
have ended there with the exhibition of the 
pictures as it did with many another project 
of the kind at the time. But these two young 
men were inspired with the desire to make 
ong: themselves. Blackton’s experience 

efore the camera at West Orange gave him 
a notion that it would not be hard todo. The 
rest of the problem was Smith’s. Edison 
offered no cameras for sale at any price. The 
American Mutoscope & Biograph Company 
had adopted a policy of selling nothing. 
Cameras could not be had. But, as was 

inted out in an earlier chapter, the mechan- 
ical movements in the camera and the pro- 
jection machine were and are to all practical 
intents identical. The deft Mr. Smith retired 
to a workshop and proceeded to build a black 
box housing for their projection machine. 
And then it was a camera by day and a pro- 
jector by night. 

Blackton and Smith set to work to make 
films. In a short time they found they could 
do ‘it fairly successfully. Thereupon they 
repaired to the roof of the Morse building in 
Nassau street, where they had a tiny office, 
and proceeded to start operations on a subject 
to add to their program. They decided to 
call it “The Burglar on the Roof.” Mr. 
James Stuart Blackton took the role of the 
burglar, the title role, if you please, in the 
very first production of an institution that has 
won immortality in picture annals. Mr. 
Smith as the mechanical expert operated the 
camera. Ronald A. Reader, their prestidig- 
itator friend, and Mrs. Olaf Olsen, wife of the 
Morse building janitor, completed the cast. 
The picture was made in bits at lunch hours 
when the members of the cast had time from 
their work to appear at the “‘studio.” It was 
completed in sixty-five feet and ultimately 
played all the “big time” in the United 
States. It was an episode, rather than a 
story, but it had the microscopic germ of the 
modern thriller. ; 

Neither the term Vitascope, which applied 
to the Armat machine, nor Kinetoscope which 
signified the Edison machine, seemed advisable 
to the roof top producers, so they took the 
same liberties with nomenclature that they 
had with Edison’s machine. They christened 
it “The Edison Vitagraph.”” There was 
credit to Edison in the name, this with a 
weather eye against litigation, and it was a 
new name that they might claim their own 
if it grew to be of value. That was the birth 
of the name of “Vitagraph” which came to 
loom large in world of the films. 


EANWHILE over in London there were 

Anglo-American developments coming on. 
When Charles Urban arrived to take charge of 
the Maguire & Baucus agency for Edi-on 
pictures and machines he found conditions 
more interesting than promising. After a 
visitor’s first look about at the Tower of 
London and the Houses of Parliament, he 
decided to begin his labors. His first morning 
at the office in Dashwood House he arrived 
at 8 o’clock. The office was just as lonely and 
quiet then as the ordinary film office is today 
at that hour. At 9 o’clock a tall young man 
in a silk hat strolled in. 

“What can I do for you?” Urban was 
pleasant but businesslike, after the best 
American manner. 

“Do for me, sir? I am the junior clerk 
here!”’ 

That was the introduction to the factotum 
known to American establishments as office 
boy. At 10 o’clock the lady who announced 
herself as the manager came to the office. 

Mr. Urban found a number of things the 
matter. Maguire & Baucus’ London office 
was not doing well. Robert Paul and the 
others who had seized upon the opportunities 

resented by the failure of Edison to patent 

is kinetoscope in Great Britain had prac- 
tically all of the business. They were doing 
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nothing to allay the prejudices of the British 
show men against the American product. 

Also the office suffered from an unsatis- 
factory location, too remote from the theatri- 
cal district. In his rambles about London 
Urban came upon a new but vacant building 
at Warwick Court in High Holborn. He| 
leased the place and when the business was | 
moved it came forth under a grand new! 
British name, The Warwick Trading Com- 
pany. There is an old political adage i in the | | 
United States saying “If you can’t lick ’em, 
join ’em.” Urban had joined. The new/| 
concern also had new capital of five hundred | 
very British pounds. 

The Warwick Trading Company prospered. 
in a year Charles Urban was its managing | 
director. _The company had paid off $9,000 | 
in liabilities and bought out the Maguire & 
Baucus interests in the British business for 
3,600 pounds. The Urban Bioscope, evolved, 
as has been told, to permit picture showings in 
Michigan villages which had no electric ser- 
vice, was selling at a great rate in London for 
use all over the world. The Warwick Trading 
Company was developing swiftly into a world 
institution. It had two vast advantages, its 
location in the great world capital of London 
and the indemnitable salesmanship of Charles 
Urban, the book agent who got to Marshall 
Field. The Warwick concern was ready to 
supply films of practically every manufacture 
in the world. Edison films from America, 
and Lumiere and other films from France. 

To the Eden Musee in New York and George 
Kleine in Chicago Urban sent large export 
shipments that went out from these agencies 
to cover the United States. 

Naturally enough he found a strong demand 
in London for British subjects, and curiously 
enough Paul and others early in the peep 
show business there were not supplying this 
demand. There was no available camera 
and no source of supply of the subjects that 
seemed to be required. Just as he had Isaacs 
in New York build his Bioscope, Urban went 
to a mechanician, A. Darling, engaging him 
to build a motion picture camera. This was 
the Warwick camera which followed the 
Bioscope around the world, and which became 
some years afterwards a vital factor in the 
development of American motion picture 
history. 

With his first Warwick camera Mr. Urban 
set out to make a picture. He went to the 
British naval base of Portsmouth and took 
a long picture dealing with the merry tars and 
their life aboard ship. It was a lucky or a 
wise choice. He had heard enough of the 
bands playing “Rule Britannia” to know 
the box office value. His edited picture was 
1,200 feet long, a sensational production for | 
1898. 


E naval picture went into the Alhambra 

in London for a run of three weeks. It or- 
dained a life erp for the Urban picture 
activities, and laid a precedent of ho ction 
that has extended itself down the years in 
the continued interest in topical subjects, an 
interest which has received more attention 
at the hands of the theater in England than 
in the United States. Beginning with that 
naval picture at Portsmouth Urban has con- 
tinued to today as the one most ardent ex- 
ponent of the topical, scientific and educa- 
tional motion picture. With but casual 
excursions into the dramatic field his producing 
activities have for more than a quarter of a 
century been concerned with nature and fact, 
rather than the realms of film fiction. 

Cecil Hepworth, whose first connection 
with the pictures was in the making of electric 
lamps for Paul’s “Theatrograph,” went into 
the service of the Warwick Trading Company 
in a technical capacity. There he evolved 
a semi-automatic machine method of printing 
and developing the long films. It was an 
idea that with a gradual growth of nearly a 
quarter of a century has come to play an 
important part in the laboratory processes of 
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service in the modern Hepworth plant in 
England. 

In France in the year of ’97 George Melies, 
a new figure and factor in film production, 
began a rapid rise with a novelty idea of 
introducing to the screen tricks of magic. 
Melies had been a student understudy of 
the celebrated Robert Houdin. His pictures 
found ready sale. Charles Urban was among 
his best customers. In the United States 
Melies’ subject also attained an early popular- 
ity. 

American picture men were puzzled not a 
little at the mysterious results on the screen. 
The pictures caught on and to meet the de- 
mand in the most profitable way, it must be 
admitted, the Americans copied or duplicated 
the Melies subjects with a gracious freedom. 
The method was simple. An original subject 
printed by Melies was put through the print- 
ing machine with a piece of negative stock. 
Thereby a negative was produced from which 
any number of “dupe” prints might be made. 
This practice grew general and commonplace 
in the industry and in the course of two years 
came to be one of its greatest curses. Trade- 
mark and copyright ultimately came to check 
the abuses of the “dupers.” In the beginning 
the motion picture with no precedents behind 
it had almost none of the rights of property. 

There was something in the shadowland 
of screen illusion that drew magicians the 
world over. It has been noted earlier in 
these pages that among the American screen 
pioneers Colonel Selig, Alexander F. Victor and 
Albert E. Smith were all professional illusion- 
ists. 

The Melies magic pictures began with rather 
simple and obvious bits of trickery that would 
scarcely hold the attention of the screen-wise 
audiences of today, and advanced to a deep 
complication of photographic ingenuities. 
In the Melies studio effects were worked 
by tedious experimentation which resulted in 
the discovery of methods that today vastly 
increase the scope of the camera and add 
importantly to more legitimate dramatic 
attainments. Among these effects can be 
mentioned the “overlap” dissolve for magic- 
ally molding scenes together, the fade-out at 
the end of a scene and the like. It is inter- 
esting to note that the first “overlaps” were 
made by the use of reducing chemicals which 
etched away the image on the negatives at 
the ends of the scenes. The camera devices 
of iris control and the dissolving shutter for 
gradual reduction of illumination were not 
evolved until later. 

The Melies pictures reached their zenith in 
America toward the end of the period treated 
in the next chapter. The fantastic effects 
of the French magician’s more pretentious 
pictures helped to revive a waning interest 
in the pictures at that time and tended to 
bridge the time until the story-telling value 
of the screen came into recognition. 

Somewhat in line with the sort of educa- 
tional and topical screen development that 







Urban carried forward in England, Lyman 
Howe of Wilkesbarre was building an enter- 
prise in the lesser communities of the inland 
of the east. 

It will be recalled from an early chapter 
that Howe had taken up the Edison phono- 
graph in the days before the films to give 
church and town hall entertainments. This 
led to a solicitation from Raff & Gammon 
when they offered Vitascope rights. Their 
price was five thousand dollars for Pennsyl- 
vania. Howe objected. In the first place 
he felt a sort of parentage of the pictures, 
since he had for three years been in corre- 
spondence with Edison urging a projector to 
put the World’s Fair kinetoscope pictures on 
the screen. Secondly, he thought he could 
build a better machine than the Vitascope. 
In the course of a year he succeeded in building 
quite independently a projector that satis- 
fied him and proceeded to add motion pictures 
to his church phonograph entertainments. 
He took in Pennsylvania, up state New York 
and the New England states. He soon 
acquired a camera and presently a camera 
staff, making pictures largely devoted to 
travel and kindred subjects, rather outside 
the realm of other American picture men. 
And through the years following, when a nickel 
became the price of a picture show in the cities, 
Lyman Howe stuck to fifty cents admission 
and got it in the provinces. He helped to 
keep alive a concrete demonstration of the 
value of wholesome pictures in a time when 
the industry peculiarly needed it. 


TN the same period marked by the preten- 
tious effort of the “Passion Play” pictures 
produced by Hollaman and Eaves, Biograph 
made a sensational camera performance in 
an entirely different direction. William A. 
Brady of Brady & O’Rourke, ring promoters, 
arranged with Biograyh to picture the Jeff- 
ries-Sharkey fight at Coney Island. It wasa 
night fight and it meant the first motion 
picture made under lights. H. N. Marvin 
and Herman Casler made elaborate calcula- 
tions. They prevailed upon Brady to reduce 
the size of the ring slightly and then pro- 
ceeded to hang four hundred big arc lamps 
over it. A half dozen modern high intensity 
lights of today would have equalled the effect 
of the four hundred then. Billy Bitzer 
operated the Biograph camera that night 
under the broiling lights and ground out 
seven miles of the big Biograph film. This 
one picture used more film than most Biograph 
competitors used in a year. It was a long 
time before that much film was expended on 
a picture again and for years after the seven 
miles of film in the fight picture was one of the 
proudest boasts of Biograph. 

The motion picture was moving along on 
the current of contemporary events. In 
the next chapter the influences and glamors 
of the Spanish American War will come into 
the annals of the screen. 

(To be continued) 





Screen Will Show Winner 


(Continued from page 53) 


of every entrant, with the view of making her 
up to her best advantage. The girls were 
coached—and coaxed—to be _ themselves, 
as were the Chicago candidates; to guard 
against stage-fright or  self-consciousness. 
Their tests were simple and straightforward, 
but calculated to bring out the best qualities 
of every girl. The eastern entrants were 
told to walk naturally into the room and 
behave just as if they were going to meet a 
good friend. A director stood on the side- 
lines to give encouragement and to urge each 
girl to act as naturally as possible. Her face 
was caught in repose and animation. She 
smiled and became pensive. Her face was 
photographed from every angle—front view, 





three quarters, profile. The first close-up 
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was undoubtedly an ordeal, but each New 
Face realized fully how much depended upon 
making a good impression before the camera, 
and went through the scene gamely. 

It is important that screen actresses walk 
gracefully. To discover their abilities along 
this line—and there is nothing so difficult 
as walking well—the girls were required to 
come slowly into the camera’s range and then 
turn and walk away from it. Good carriage 
photographs; poise is essential on the screen. 

Each girl was given exactly the same chance. 
The tests accomplished their purpose: that 
of presenting every entrant as naturally and 
favorably as possible, so that the judges could 
tell, almost at a glance, whether or not she 
possessed screen possibilities. 











To New York also, many mothers accom- 
panied their daughters and took as lively 
an interest in the proceedings as the girls 
themselves. One entrant had had her passage 
engaged for a trip to Europe; but when word 
came that she was one of those selected for 
screen tests, she promptly cancelled it and 
stayed at home. Eleven of the eastern girls 
were from New York City itself, or no farther 
away than Rockaway, Long Island. One 
girl was from Boston, Mass., and another 
from Bridgeport, Conn. 

These girls of so many different dispositions 
were all inspired, seemingly, with one thought. 
They displayed a remarkable sincerity and 
desire to cooperate to the fullest extent. 
Some were more self-possessed than others, 
more sophisticated and therefore not at all 
disconcerted by the camera and the lights. 
As an instance of exactly opposite tempera- 
ments, there might be mentioned Miss Lorraine 
Eason and Miss Eileen Elliott. Miss Eason 
is a sparkling brunette; Miss Elliott a rather 
demure little girl with expressive eyes. It 
was these contrasts in cgloring and tempera- 
ment which made the tests so interesting. 

And now these strips of celluloid are being 
run off in the projection rooms for the judges 
to see. . What beauty and talent is shadowed 
there? Has a New Face been filmed which 
will waken the world to new loveliness and 
charm? The judges are deciding these 
questions right now. The screen will show 
the winner of the Photoplay-Goldwyn New 
Faces Contest, which has attracted more 
worth-while attention than any other enter- 
prise of its kind. 

Each girl is asking herself if she is the for- 
tunate one; if the camera will be cruel to her, 
or kind; if she will be chosen to go to the land 
of pictures, romantic California, where the 
Goldwyn gate at Culver City will swing open 
for her, and where she will be given the 
opportunity every girl craves—a film chance. 
It is not required of the New Faces winner 
that she be an accomplished screen technician 
atonce. She will be placed under the tutelage 
of one of the screen’s foremost directors who 
will give her the benefit of his long experience 
in the pantomimic art. The winning young 
woman will have a role in a Goldwyn picture 
and then it is up to her. If her abilities 
warrant it she may become one of the screen 
elect—a celluloid princess whose subjects 
make obeisance from Indiana to India. 

After viewing the screen tests, the judges 
narrowed the eligidles down to six. Now 
tests are beinz made of these girls. The film 
tests revealed some surprises, for some of the 
prettiest girls filmed badly. Some of the 
contestants who saw their tests were frank in 
admitting they did not belong to the screen. 
An effort will be made to arrive at a definite 
decision regarding the winner in time for an 
announcement next month. 


Interviewing Joseph 


Talmadge Keaton 


(Concluded from page 51) 


“One thing I am, is independent. I won’t 
let anybody—nurses, or movie stars, or any- 
body else—walk over me. I’ve got a will of 
my own and I thought they might just as well 
get used to it now as later. They may all be 
big guns at the studios and in the movie 
world, but I’m a baby with ideas and I’m 
going to be considered around home.” 


Histrionic Criticism 
Booth, the tragedian (father of Edwin 
Booth), had a broken nose. A lady once re- 


marked to him, “I like your acting, Mr. Booth, 
but to be frank with you, I can’t quite get over 
your nose.” 

“No wonder, madam,” replied he. 
brid~e is gone” —J ud ge 


“The 
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This Free Test 


Has brought prettier teeth to millions 


The prettier teeth you see everywhere 
now probably came in this way. 

The owners accepted this ten-day test. 
They found a way to combat film on 
teeth. Now, as long as they live, they 
may enjoy whiter, cleaner, safer teeth. 

The same way is open to you, and 
your dentist will urge you to take it. 


The war on film 


Dentists, the world over, have de- 
clared a war on film. That is the cause 
of dingy teeth—the cause of most tooth 
troubles. 

A viscous film clings to the teeth, gets 
between the teeth and stays. Old brush- 
ing methods left much of it intact. Then 
it formed the basis of thin cloudy coats, 
including tartar. Most people’s teeth 
lost luster in that way. 

Film also holds food substance which 
ferments and forms acid. It holds the 
acid in contact with the teeth to cause 
decay. Germs breed by millions in it. 
They, with tartar, are the chief cause of 
pyorrhea. 

Very few people have escaped these 
troubles caused by film. 


Ways to combat it 


Dental science, after long research, 
has found two ways to combat that film. 
Able authorities have amply proved their 
efficiency. So leading dentists the world 
over now advise their daily use. 
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and 
advised by leading dentists nearly all the 
All druggists supply the 


A new-type tooth paste has been cre- 
ated, avoiding old mistakes. The name 
is Pepsodent. It does what modern 
science seeks. These two great film com- 
batants are embodied in it. 


Aids nature’s fight 

Pepsodent also multiplies Nature’s 
great tooth-protecting agents in the 
mouth, One is the starch digestant in 
saliva. That is there to digest starch 
deposits which cling to teeth. In fer- 
menting they form acid. 

It also multiplies the alkalinity of 
saliva. That is there to neutralize mouth 
acids—the cause of tooth decay. 

Thus Pepsodent gives to both these 
factors a manifold effect. 


Show them the way 

Send the coupon for a 10-Day Tube. 
Note how clean the teeth feel after using. 
Mark the absence of the viscous film. 
See how teeth whiten as the film-coats 
disappear. 

One week will convince you that Pep- 
sodent brings a new era in tooth protec- 
tion. Then show the résults to your 
children. Teach them this way. Modern 
dentists advise that children use Pepso- 
dent from the time the first tooth appears, 

This is important to you and yours, 
Cut out the coupon now. 





10-Day Tube Free 


THE PEPSODENT COMPANY, 
Dept. 213, 1104 S. Wabash Ave., 

Chicago, II. 

Mail 10-Day Tube of Pepsodent to 
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B. B., PHILADELPHIA, Pa. 

I will try to advise you, as wisely as I can, 
in the matter of your three problems. I hope 
that you will take my advice ina kindly way, 
as I mean it. 

First of all—your home. You say that you 
have had a college education and that you 
have nice friends but that the house you live 
in seems to be, through your mother’s lack of 
interest, little more than a “dump.”’ I am 
quoting, you see, directly from your letter! 
My dear girl—why don’t you take an active 
interest in your home; and raise it, by your 
own efforts, to a higher level? It is not a 
question of money with you, and you admit 
that you have plenty of time. A bit of paint, 
a bolt of chintz and—to use an old phrase—a 
deal of “elbow grease” will work miracles. 

I am sure, in answer to your second problem, 
that it would be best to give up all thoughts of 
the young man you once loved—especially 
since he has neither answered your letters nor 
responded to any of your advance since last 
May. If his family are well acquainted with 
you they would certainly let you know if any- 
thing were wrong with his health. Let the 
dead past bury its dead and—since he has 
seemed to forget what you used to mean to 
each other—do your part, and try to forget 
also. 

In response to your third and last question 
I will tell you frankly that the young man you 
are now interested in does not impress me very 
favorably—if your description is at all ac- 
curate. A man who drinks, who has been a 
drug fiend, and who is easily discouraged in 
business seems hardly the sort of a person for 
a sensible girl to consider seriously. Be very, 
very sure of his reformation before you even 
think of becoming engaged to him. And do 
not rely entirely upon your own opinion in 
this matter—for you are apt to be prejudiced. 


M. C. B., WuitNeEy Pornt, N. Y. 

I think that you will find a heavy silk crepe 
dress most practical for a church and matinee 
frock. Midnight blue is always good, with 
your dark coloring, and it is always smart. 
Have the frock made simply with a touch of 
real fillet lace at sleeve and neck to relieve the 
darkness of the material. And have it made 
to wear with sashes, for the sake of variety. 
A roman stripe sash, a henna one, and one of 





PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


From 


(Carolyn Uan Wyck 


french blue will make it seem like three sep 
arate dresses. 

Why not let your hair grow, while at school? 
Fashion authorities tell us that long hair is 
going to be very smart next year. 

And don’t worry about the roman nose. |] 
have seen some very beautiful and charming 
women with straight hair and the patrician 
type of nose that you so dislike! 


“Brive,” SPARTANBURG, S. C. 

Fifteen years is quite a difference in age 
But it is not an impassible barrier. If you 
are of a serious nature—older, perhaps, than 
the usual girl of nineteen—and if the man you 
care for is young for his age, I am sure that 
things will adjust themselves. You were right 
to take a firm stand against an immediate 
wedding—be sure of your own mind before 
you commit matrimony! 

I think that, if you do marry the man, it 
would be a splendid thing to travel with him 
for a few years—especially as it will not 
interfere with his business. Travel is the 
greatest of all educators—it will broaden your 
view point, give you experience and poise 
And that, when one is young, is invaluable! 


Eva, Tet Crry, Inp. 

Medium brown hair, fair complexion and 
violet-brown eyes! You sound so very at- 
tractive—and in such a different way. In the 
following colors your attractiveness will be 
accentuated: 

Shades of blue, green and brown are your 
forte. And the cool lovely tints of periwinkle 
and orchid. And grey, in all of its varying 
tones. I can see you in lavender with touches 
of french blue, in nile with silver lace, in 
bronze with dull gold. You can wear the 
warmer colors—pinks, reds, oranges and 
shades of rose, too. But then you will look 
your best in the colors I mentioned first of all, 
I should advise that you stay close to them 


Peccy M., NEw RocuE Lte, N. J. 

White vaseline is best for the cultivation of 
long thick lashes and good eyebrows. It’s an 
old fashioned treatment, but it’s almost al- 
ways effective. Rub it on the brows in the 
direction in which the hair grows. And paint 
it thinly upon the lashes every evening before 
retiring. 





and most exclusive inner cirele. 





Let Carolyn Van Wyck be your confidante 
She will also be your friend 


MROLYN VAN WYCK is a society matron, well known in New York's smartest 
She is still young enough fully to appreciate the 
problems of the girl—she is experienced enough to give sound advice to those in need of 
it; be they flappers, business women, or wives and mothers. She invites your confidences 
—she will respect them—on any subject. Clothes, charm and beauty, love, marriage, 
the dreams and hopes that come to every one, the heartbreaks and the victories—who has 
not wished to talk them over with some woman who would be tolerant and just, sympa- 
thetic and filled with human understanding? Here is the opportunity to do so. 


—The Editor 
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Iona-CHuM. 

At the ages of seventeen and eighteen con- 
versation is often restrained, and natural shy- 
nesses assert themselves. It seems strange 
that this should happen, however, when you 
and the eighteen year old boy have known 
each other for so many years. Does he seem 
as much at a loss for words as you do? Why 
not try to find some subject in common— 
something that you will both be interested in, 
and that you can talk about spontaneously, 
without being forced to remember the per- 
sonal element? 

I think, as you have known each other for 
so long, it will be quite in order to ask your 
young friend to escort you to a motion picture 
theater or to some entertainment that the 
young people may be giving. Perhaps he is 
too bashful to speak for himself! 


M. W., St. Louis, Mo. 

It was both cruel and wrong for the sisters 
of your fiance to deceive him, and to tell un- 
truths about you. While he was away, and 
unable to communicate with you, he had no 
way of knowing that you had not really mar- 
ried someone else. I do blame him, though, 
for allowing himself to be persuaded into a 
hasty marriage with a girl whom he did not 
love. 

However, all that is over and done. The 
question of whether or not you shall go to 
him is the only thing of importance. And I 
am going to advise you against going. I 
realize that you care deeply for each other, 
and that you feel that your place is beside 
him, when he is in trouble. But in going to 
him you will wrong his wife and—even more 
deeply—yourself. The world does not measure 
right and wrong as we individuals do In the 
eyes of the law and society you will be doing 
something that is not right. Be brave, and 
try to live your own life in a wise way. And, 
if necessary, alone. 


EvizABETH B., MonmourH, ILL. 

Yes, indeed, if you will send a picture I will 
be more than glad to advise you about a style 
of hairdressing that will be becoming to your 
type of face. It is much easier to give efficient 
advice after seeing a photograph. 

To make the hair wave in large waves you 
must use a good sized curler and roll the hair 
twice—once before you put it on the curler, 
and once as you place iton the curler. Dampen 
it, of course, and take a deal of hair for each 
curler. For instance, divide all of the hair, 
from the ears forward, into three sections. 
This will assure a large, flat wave. 

To be an interesting conversationalist you 
must have three things. Charm of manner, a 
pleasant voice, and a good fund of general 
knowledge. The first—charm—comes only to 
those who are sincere and natural. The 
pleasant voice may be cultivated, by the use 
of simple vocal exercises. And the good fund 
of general knowledge must come from careful 
and extensive reading—and from trained ob- 
servation. 


VirciniA M., NEw York City. 

Why not, as the saying goes, lay your cards 
upon the table? It will be hard, I know—but 
if the young man is the right sort he will surely 
understand. Tell him, frankly, the ideas that 
you hold. Tell him the precepts that your 
mother has instilled into your heart and your 
mind. Tell him that you do care for him, and 
that you do not dislike his kisses. But that 
the happiness is taken out of your love by the 
doubt in your own mind. Not a doubt of him 
—make that very clear—but a doubt of your- 
self. Tell him that your whole plan of life is 
confused by the povition in which you find 
yourself. Explain that you have always felt 
that it was wrong to allow a man, to whom 
you were not engaged—to kiss you. And if, 
after you explain the situation, vour friend 
does not make some very definite statement of 
his plan for the future, I should advise you to 
exert all of your will power, and put an end 
to his attentions. 



























Gray Hair Banished 


in 15 minutes 


PROMINENT society woman said, 
“I discovered Inecto Rapid when 
we were in Europe last Summer and my 
husband says—‘It has taken twenty years 
from my appearance.’ ” 
Inecto Rapid was originally brought to this 
country by returning tourists who were 


grateful for the youthful appearance Inecto | 


Rapid had given them. The demand here 
became so great, however, that two years 
ago American offices were opened. The same 
astonishingly successful results enjoyed by 
thousands of women in Europe have followed 
in this country. 


Endorsed by Hairdressers 

Over 97% of the finest Hairdressers in Europe 
use Inecto Rapid exclusively. The best 
Beauty Parlors in this country have now 
adopted this superior method. Remember 
that the Hairdresser, the accepted authority 
on Hair Coloring has given to Inecto Rapid 
an unqualified stamp of superiority. 


Well informed women, not only praise Inecto 
Rapid but consider it as essential to their 
toil:tte as face powder and creams. To 
these women it is a dainty and sure way of 
keeping the youthful charm of their hair, 
unwaning. 

Until the discovery of Inecto Rapid, however, 
when a woman’s hair became gray, streaked 
or faded she either accepted the inevitable 
sign of age or applied some so-called restor- 
ative which produced an inharmonious effect 
or destroyed the natural texture and beauty 
of the hair. 

It Is Guaranteed 

We have told the story of Inecto Rapid to 
thousands of readers of “Photoplay”’ who 
have written us the most gratifying testi- 
monials after actual applications. 

Its results are permanent and cannot be 
detected from natural even under a micro- 
scope. Inecto Rapid is harmless to the hair 





F every woman's 
right to keep 
her youthtul oks 


Gray Hair comes like a thief in the dark stealing 
youthful looks while a woman is yet young in body 
and in spirit. It is unfair to yourself to have this 
han‘icap in life—it is unnecessary, as you wil 
realize upon reading this announcement, 


or its growth, It never rubs off and is un- 
affected by perspiration, sunshine, salt water, 
shampooing, Turkish or Russian Baths. It 
does not prevent permanent waving or any 
other hair treatment. 
Inecto Rapid has created the art of hair 
tinting. It is totally different from so-called 
dyes or restoratives. It is controllable to 
the minutest variation of a shade from ash 
blonde to raven black. 
The Best Shops Use It 
In New York Inecto Rapid is used exclusively 
in such ultra-fashionable shops as the Plaza, 
Hotel Commodore,’ Biltmore, Waldorf- 
Astoria, while many thousand leading hair- 
dressing shops from coast to coast including 
Burnham and Marinello, use and unreservedly 
endorse Inecto Rapid. Thousands of women 
successfully apply Inecto Rapid in the privacy 
of their own homes. Every woman who is not 
completely satisfied with the color and texture 
of her hair owes it to herself to know a// the 
facts about this wonderful discovery and 
what it will do for her. 

Send No Money 


Just send us your name on the coupon and we 
will mail you full, interesting details and our 
“Beauty Analysis Chart," .enablirg you to find 
the most becoming color for your hair. 


INECTO, INC. 


Laboratories and Demonstration Salon: 
33-35 West 46th Street, New York, N. Y. 


Largest Manufacturers of Hair Coloring in the World 
SEND THIS COUPON 





a 
s INECTO, Inc. 
33-35 W. 46th Street, New York, N. Y. 
Gentlemen: Please send me gratis full details of 
Inecto Rapid and the “ Beauty Analysis Chart.” 
Form A-7, 
pO er re err 
MI eS Ska kcal Seigeneteinloe ed Were 
i SOIL OR CTE GE sce cexds 
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C Forget 
SOY 
Wherever the accessories of beauty are 
offered to discriminating women, you will 
meet this portrait of the Day Dream Girl— 


in shop windows and on the dainty packages 
in which Day Dream comes to you. 


To satisfy yourself of the exquisite charm of Day 
Dream, | send 25 5 cents in stamps or coin for the Day 

ream “Acquaintance Box” containing the Perfume, 
Cold Cream, Poudre Creme, Face Powder and Soap 
in miniature. Address Stearns, Perfumer, 6535 East 
efferson Ave., Detroit 


STEARNS, PERFUMER 
troit Windsor, Ont. 
Established 1855 











The niitiest Side-Bobs 


Snappy small curls—many of them— 


covering the ears and sides. All the 
style ofa Bob. Fuller than ever and most 
becoming. The curls may also be comb- 
ed out into frizzy side bobs. No 67411 
Price $5.75 pair. Money back if not 
satisfactory. Write for Complete FREE 
Catalog of Guaranteed Hair Goods. 


FRANCES ROBERTS Co, 
wun 100 Fifth Ave., Dept. 47, New York suauui 


Deafness 


Perfect hearing is now 

stored in every condition of Ae 
) ness or defective hearing from 
* Causes as Catarr Deaf- 
ness, Relaxed or Sunken ——" 
Thickened Drums, Roaring 
Hissing Sounds, Perforat 
Wholly or Partially Destroy 
Drums,Di ge from Ears, etc, 


Wilson heey nome Ear Drums 
“Little Wireless Phones for the Ears’’ require no 
medicine but effectively replace what is lacking or 
defective in thenatural eardrums. They are simple 
devices, which the wearer easily fits into the ears 
where they areinvisible. Soft, safe and comfortable. 

Write today for our 168 page FREE book on DEAF- 
. giving you full particulars and testimonials, 


WILSON EAR DRUM CO., Incorporated 
142, knter-Soutbern Bldg, ‘LOUISVILLE. KY 
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M. H. M. 

If you really think that you have talent for 
writing I am sure that you would find a short- 
story course both interesting and profitable. 
I have always felt that the gift of self-expres- 
sion lies dormant in many a heart and mind— 
only waiting for the proper inspiration to 
bring it out. Of course the writing game is 
crowded, over-crowded, in fact; but if a begin- 
ner has grit and stick-to-itiveness there is 
always a good chance of breaking into the 
field. 

Be sure that you make a wise choice in the 
matter of a short story course. We have 
advertised a number of them in PHOTOPLAY 
Macaztne—those I feel that I may safely 
recommend. 


DorotHy WINTER, PHILADELPHIA, PA. 

Isn’t it — to wear your hair neatly and 
attractively without having it cut again? 
Long hair is certainly going to be popular in a 
very short time—almost any day the latest 
edict of fashion may become known. Irene 
Castle—who originated the bob—is now 
speaking of new styles of hair-dressing. And 
that it seems to me, is significant. 

I know many girls and young women who 
are solving the problem of “growing-in” 
tresses by the use of a hair net. By cleverly 
tucking in ends, and by adjusting the net with 
the smallest of invisible hairpins, a splendid 
result is obtainable. Almost like long hair, 
and as convenient and practical as a bob. 
Ask your hairdresser to show you some of the 
newer, and smarter, ways of doing the hair 
with a net. 


M. B. R., ELIZABETH, PA. 

With black hair, brown eyes and very fair 
skin you should use rouge of the shade called 
ashes of rose. And the powder that is labeled 
“naturelle.” You certainly can wear most 
colors, especially if you have a good natural 
complexion. 

I cannot tell you if you are overweight with- 
out knowing your height. But this is the way 
to decide what your weight should be. Mul- 
tiply the inches over five feet by five and one 
half. And add the result to one hundred and 
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ten. For instance, if you are five feet, four 
inches tall you should weigh one hundred and 
thirty-two pounds. If you are less than five 
feet, multiply the number of inches by five and 
one half and subtract them from one hundred 
and ten. I mean the number of inches less. 
As an example: If you are four feet ten inches 
tall you are two inches less than five feet. 
Multiply two by five and a half, and subtract 
the total from one hundred and ten. The re- 
sult is an ideal weight of ninety-nine pounds. 
Do you understand? 

I cannot tell you why you are not popular. 
But, from your letter, I judge that you are 
super-sensitive. Perhaps this has made you 
shy and retiring—which would account for a 
lack of friends. 


B. D. WALDEN, SPOKANE, WASH. 

If the wedding is in the afternoon, and you 
are not one of the wedding party, I think that 
you would be lovely in a gown of soft grey silk 
crepe, faced with a silvery shade of rose. 
Grey and rose are a charming combination— 
particularly for a girl with brown hair and 
hazel eyes. Have the dress made with flowing 
sleeves and the bateau neck line. And—the 
normal waistline is coming back into favor! 
With this dress wear grey suede strap pumps 
and grey silk stockings. Unless the wedding is 
very formal you will need neither hat nor 
gloves. 

If the wedding is in the evening I should sug- 
gest a simple, sleeveless dress of jade green taf- 
feta, made with a tight bodice and a full 
scalloped skirt. You might get a lovely 
effect, if you are slim, by using a frill of silver 
lace, low on the shoulders, in a rather medieval 
line. Silver slippers and stockings, if possible. 
And a band of silver leaves in your hair. 


Mary GRAHAM, VANCOUVER, B. C. 

I can tell you the colors that you should 
wear, for you have told me that your eyes are 
brown, that your skin is pale and fair, and 
that you have greyish blue eyes. But I can- 
not tell you the style of dress that will suit you 
without knowing something of your height 
and the proportions of your figure. You say 
that you weigh one hundred and twenty-four 




















It's a real team of Russian Wolfhounds. 
sponsive lo the reins, bul in “The Bitterness of Sweet,” 
They are here shown with their litle driver, 


they prove il right on the screen. 


We wondered if they were really re- 
a Colleen Moore picture, 


Betsy Ann Hisle 
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pounds. This, according to your height, may 
be either very slim—or decidedly plump! 

For street wear you will look well in shades 
of dark blue, in brown, in purplish heather 
mixtures and in light grey. Avoid shades of 
green or taupe or beige. In the afternoon and 
evening I should like you in orchid, mauve, 
shell pink, french blue, and coral. 


“UNHAPPY SIXTEEN,” PRESTON, WASH. 

I can well appreciate your desire to be a 
motion picture actress. But I cannot tell you 
of any way in which you may realize your am- 
bition. Unless you are gifted, and of unusual 
beauty, being a motion picture actress may 
mean long days of waiting around a studio, 
long months and maybe years of doing extra 
work. 

Try to get the advice of someone who knows 
your qualifications—and is acquainted with 
the industry. And, if that person advises it, 
go to the place, nearest your home town, where 
some company has offices. And consult the 
casting director. Do not get in touch with any 
motion picture company that is not well, and 
favorably, known. 


RR RR. 

You are really not tall—five feet three inches 
is below medium height. But, being slender 
you may give the appearance of being taller 
than you are. In that case you are one of 
those very fortunate young women who can 
wear ruffles—and puffs and panniers and hoops 
—to your hearts content. With dark hair, 
grey eyes and a dark complexion you may 
wear nearly every color—except shades of yel- 
low, taupe and green. I should like you best 
in soft shades of rose ae blue and lavender. 

If your skin is not quite free of blemishes I 
think that one of the new complexion clays 
would help you very materially. And if you 
will be careful to use a vanishing cream before 
powdering it will keep your complexion soft 
and un-marked. 


J. Autt, Cincinnati, Onto. 

Do not use peroxide, I beg of you! It is 
noticeable, usually—and it is far from pretty. 
I never advise it—not even in extreme cases. 
I think that a good henna shampoo would per- 
haps solve your problem—it would certainly 
give your hair a lovely lustre. Brilliantine, 
used sparingly, will make the surface of your 
hair more glossy and will beyond doubt im- 
prove the condition of your scalp. 


“SWEETHEART,” CALIFORNIA. 

As you are short and slight you will be most 
attractive in straight little gowns of soft 
materials. Of course you would be charming, 
also, in ruffled organdies—but not so charming 
as you will be in simple voiles and georgettes, 
made without frills. As you are dark, with a 
high color, you can wear nearly every shade— 
except, perhaps, certain variations of blue or 
yellow. The three most popular colors, this 
season, are periwinkle, jade green, and tomato 
red. All of them would be stunning on you! 


FiF1 LAC., ALLENTOWN, PA. 

It was unfortunate that you did not enclose 
your full name and address—if you had, the 
special delivery stamp upon your letter would 
not have been wasted. It takes some time 
for a question to be answered via the magazine. 
Magazines go to press long before they reach 
you! 

Are you sure that a sequined evening dress 
of black is not overly mature for a girl of six- 
teen years to wear? I should not like to see a 
young friend of mine so gowned. However—if 
you already have the frock, I can only answer 
your question. By all means wear black slip- 
pers and stockings with it, instead of flame 
colored ones. They will be much smarter. 

It is quite all right for you to accept flowers 
from the young men of your acquaintance. 
But it is not good taste for you to wear a tea 
gown to breakfast at a fraternity house party. 
Wear some simple little morning frock, or a 
sports skirt and blouse. (Continued on page 101) 
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DULL HAIR-How 


to correct its color 


DOES YOUR HAIR ever seem dull 
to you—drab, lifeless? ave you not 
wished you knew of something that 
would make your hair look better, 
richer in tone — your own color 


brightened? 
Golden Glint Shampoo supplies the 


color complement which will wonder- 
fully enhance the natural beauty of 
your particular shade of hair, without 
changing i its color. It adds beauty, a 
“tiny tint,’ the little something which 
distinguishes really pretty hair from 
that which is dull and ordinary. 


Do not confuse Golden Glint Sham- 
poo with Henna. enna, if effective 
at all, will gradually make the hair 
redder an redder. It is in this 
respect that Golden Glint Shampoo 
is entirely different. It is not like 
henna, for every trace of the applied 
tint is removed with each successive 
shampoo. What it does for the hair is 


entirely superficial, like a rouge or a 
face-powder. It does not penetrate the 
fibre of the hair. You can remove it by 
washing as cleanly and as completely 
as a rouge can be wiped from the face. 


This temporary quality enables you 
to maintain always the same wonder- 
ful improvement in your hair. No 
matter how long or how often you use 
Golden Glint Shampoo, the effect will 
be just what will be best for your hair. 
whether it is dark brown or the 
lightest blonde. Medium brown hair 
looks best of all after a Golden Glint 
Shampoo. 


If you really wish to make your 
hair soft, fluffy and bewitching with a 
new lustre, have a Golden Glint 
Shampoo today. Responsible hair- 
dressers all use it, or you can buy a 
ackage at your druggists. If he 
er, t it, send 25c direct to—J. W. 
KOBI CO., 151 Spring St., Seattle. 


Golden Glint 
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Only One 
Way to Tell 
which Depilatory is Best 











' PPLY DeMiracle to one 
spot and any other 
depilatory to another. Wait 

B |} a week and the results will 
et | prove that DeMiracle is the 
best hair remover on Earth. 


You need not risk a penny in try- 
ing DeMiracle. Use it just once 
oe | and if you are not convinced that 
it is the perfect hair remover re- 
turn it to us with the DeMiracle 
Guarantee and we will refund 
Kg} yourmoney. Foryourprotection |i 
| | insist that any other depilatory is 
guaranteed in the same manner. 
DeMiracle is not a sealing wax, 

| powder, paste orso-called Cream. 
You simply wet hair withthis nice | ¥& 
DeMiracle sanitary liquid and it is 
gone. DeMiracle is the most eco- 
nomical because there is no waste. 


Three Sizes: 60c, $1.00 $2.00 | 4% 


At all toilet counters or direct from us, 
in plain wrapper, on receipt of price. 


f DeMiracle 5 


Dept. N23, Park Ave.and 129th St., New York 
























































Amateur writers will 
find just the help they 
™ need in this illustrated 
journal for writers of 
Photoplays, Short 
Stories, Poems, etc. 
Containsmany money 
making hints on how 
and where to sell. If 
you would write for 
profit, send for FREE 

. : copy TODAY. 
The Writer’s Digest, 721 Butler Bldg., Cincinnati, O, | 


Learn Cartooni 


At Home—in Your Spare Time 
from the school that has trained so 
many of the successful cartoonists of 
today earning from $200 and 
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original drawing easy tolearn. Write 
for full information. and chart to 















vour state age. 
THE LANDON SCHOOL 
$07 National Bidg., Cleveland, O. 
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A Letter from Agnes 


A. New York newspaper girl who went to Los 
Angeles is bitten by the Sheik worm, which is 
to Hollywood what the mosquito is to New Jersey 


EAR Mr. Editor: Here is a scenario I 
have written. The scene is laid in 
Egypt, just like “The Sheik,” ‘‘Burn- 

ing Sands,” “The Sheik’s Wife,”’ and “‘ Desert 
Love.”” Experts tell me that a story has a 
better chance of being produced if it is pub- 
lished in a magazine of wide circulation than 
if it is merely slipped in the coat pocket of an 
editor as he is eating at The Writers’ Club. 
But the story could be produced at small 
expense; everyone knows that Egyptian at- 
mosphere is no farther away than Oxnard, 
California. And nearly every studio is equip- 
ped with papier mache pyramids and one good 
miniature sphynx. I should like to have 
Fanny Brice play the leading role, with Eddie 
Cantor as the gentleman vamp. 

The story is called “Sandy Passion.” The 
Scandinavians are welcome to help them- 
selves to the rights. 

SuBTITLE: That Night. 

ScENE 1. Long shot of a band of Arabs on 
horseback, apparently looking for more young 
English girls to conquer. 

ScENE 2. Silhouette effect of Arabs against 
the sky. 

ScENE 3. A good close shot of nine Arabs 
all registering screen passion at once. 

SupnTITLE: Wild men of a wild country, 
they lived for women and fighting. (Editorial 
note: All men are alike.) 

SceNnE 4. Another view of same desert. A 
young girl, in evening dress, is riding horse- 


| back and registering unconcern. 


SustittE: Muriel Muratti, an untamed 
daughter of the English aristocracy. (This is 
the role to be played by Fanny Brice.) 

Back To SceENE. Muriel raises her gun, 
shoots at the Sphynx and hits it. 

SCENE 5. More desert. A young Arab, 
aroused by the shot and the noise of the fall- 
ing Sphynx, jumps up in alarm and looks off 
scene— 

Closeup oF MuRIeL, wearing that catch- 
me-if-you-can expression. 


ScENE 6. Same desert view as Scene 4. 
The young Arab walks on, grabs Muriel’s gun, 
crowns her with it and drags her off. 

ScENE 7. Entrance of tent. A servant is 
seated by the doorway. ' 

SustTiTLE: Faithful Chesterfield, mild and 
satisfied. 

CLosEuP OF SERVANT. He is looking at the 
Arab and Muriel and he registers ‘What! 
Again!”’ 

ScENE 8. Interior of tent. It is decorated 
like the apartment of any wealthy illustrator 
of Gramercy Square. Arab enters with Muriel, 
who looks at the decorations and faints. 

SupTITLE: (Arab speaking.) “Are you not 
woman enough to appreciate this?” 

Back To ScENE. ‘The girl revives and slaps 
the Arab’s face. The Arab hits her with a 
Chinese teakwood stool. And_then an old- 
fashioned pillow fight ensues. 

SuBTITLE: The next morning. 

ScENE 9. Interior of tent. Sure enough, it 
is morning. The Arab is dressed as in Scene 8 
but Muriel wears a well-fitting polo costume 
Muriel speaks— 

SPOKEN TiTLE: ‘Who are you, my master?” 

Back To SceENE. The Arab taps her af- 
fectionately with the Chinese teakwood stool. 
He speaks— 

SPOKEN TITLE: “I am Melachrino, king of 
the desert and the delight of the harem.” 

Back TO SceNE. Muriel is cowed. Her 
spirit is broken. 

ScENE 10. Outside the tent. A lot of 
strange Arabs are riding up, headed by a vil- 
lain who looks like Bull Montana. 

SusptitLE: Lucky Strike—ruthless, cruel 
and bad-mannered. 

Back TO ScENE 10. Chesterfield is still sit- 
ting by entrance. He looks up and sees Lucky 
Strike and his bold marauders. He jumps to 
warn his master but is shot down. He dies a 
brave death, using the pretzel formation. 

ScENE 11. Interior of tent. Muriel in 
tears. Melachrino lighting a cigarette. 
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Use Rigaud’s 
Cold Cream 
and tissue 
Cream at night. 


Use Rigand’s 
Vanishing 
Cream in the 
morning. 








H OW lovely you will be tomorrow is 
something you can decide this very night! 
For years, many of the most exquisite com- 
plexions have owed their beauty to 


‘Rigaud’ 
COLD CREAM 
TISSUE CREAM 
VANISHING CREAM 
Fragrant with Rarfum 


“Mary Garden 


Rigaud’s Cold Cream works its way .nto the 
pores, cleansing them of dirt, allowing the 
skin to ‘‘breathe”’ and appear radiant. 

Rigaud’s Tissue Cream, helps flabby mus- 
cles become firm; it improves and refines 
the texture of your skin. Rigaud’s Vanish- 
ing Cream forms a perfect base for your 
morning’s light film of powder. 

Decide today to win loveliness for yourself 
—go to your druggist’s or department store, 
now, and select these three essential Creams, 

PARFUMERIE RIGAUD 
16 Rue de la Paix, Paris, France 
Geo. Borcretpt & Co., New York 


Sole Distributors 
In United States and Canada 











Lucky Strike enters and rushes toward 
Muriel. It is evident that he means no good 
by her. To defend her honor, Muriel seizes a 
brassie from a convenient golf bag and makes 
a neat drive through Lucky Strike’s skull. 
Melachrino polishes off the rest of the in- 
truders. Amid a heap of dead bodies, Mel- 
achrino takes Muriel in his arms. Looking at 
her fiercely but tenderly (try this stunt before 
your mirror) he speaks— 

SPOKEN TITLE: (Important because it ex- 
plains the plot.) “I am not Melachrino, the 
Arab. I am Sir Philip Morris, of Morris 
Arms, Surrey. I came to the desert to avenge 
myself on Lucky Strike. Lucky Strike is not 
a true son of the desert. He used to pl°v vil- 
lains in western dance halls.” 

Back To SCENE. Muriel gives the hero a 
respectable kiss. 

SUBTITLE: Better late than never. 

ScENE. British consulate. Muriel and Sir 
Philip Morris are being married by a clergy- 
man who looks like a Keystone cop trying to 
break into bigger and better pictures. 

SS 

This little story is worth its weight in trad- 
ing stamps. Don’t publish it unless you need 
something to run around the advertising 
columns. If you don’t want it, make nine 
copies of it, send it to nine of your friends and 
you will hear of good luck within nine days. 
Don’t break the chain unless you want the 
country to go dry. 

Cordially yours, 
AGNES SMITH. 


Nature’s Movie Show 


Each evening at the close of day, 
When heaven’s all aglow, 

Up along the milky way 
Is nature’s movie show. 


The stars, more brilliant far 
Than movie stars I’ve seen, 

Fascinate me as they are 
Projected on the screen. 


While I gaze up into space 
Silvery clouds drift past, 

The moon comes out with smiling face 
To greet the all-star cast. 


Shadows chase each other 
Around in hot pursuit; 

It seems quite like a tragedy 
When stars begin to shoot. 


The scene is changed with close up view, 
And on the screen disclosed 

Is a picture of all nature, 
In her vernal foliage clothed. 


The moonlit fields, with daisies white, 
Appear like drifting snow, 

The fireflies flash their tiny light 
As they scamper to and fro. 


All through the night this picture, 
Produced by nature’s hand, 

Continues its performance 
Throughout the entire land. 


The birds now from their sleep awake, 
The dew has kissed the clover, 
Another day begins to break 
And the movie show is over. 
Epwin A. BENEDICT. 


During the recent Chicago street car strike, the 
orchestra leader of a motion picture house found sev- 
eral members of his organization missing at a morning 
rehearsal. While they were tuning up he was informed 
he was wanted at the phone. 

“Say,” came an anxious and Teutonic voice over the 
wire, “this is Jake. I can’t come down. I ain’t got 
home yet from the night before.” 
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~morning 


y mother’s prettier than 
yours !’’ you’ ve heard somelittle child 
boasting. Can yourchild say thesame? 


It requires such a little time in a life 
to cultivate charm, or to lose it! Try 


Kigauds 
FACE POWDER 
and ROUGE 


Fragrant with Parfum 
“Mary Garden 


as your face powder! Select this ex- 
quisite *<filtered’’ powder, made from 
fine French ingredients, and scented 
—oh so exquisitely —with Parfum 
Mary Garden. 
After you have appliedRigaud’s Face Powder, 
you can adda lovely rose flush to your cheeks 
—with Rigaud’s Rouge—fragrant with Par- 
fum Mary Garden. 
Buy Rigaud’s Face Powder and Rigaud’s 
Rouge —both fragrant with Parfum Mary 
Garden at department or drug stores. 
PaRFUMERIE RIGAUD 
16 Rue de la Paix, Paris, France 


Geo. Borcretpt & Co., New York 
Sole Distributors In United States and Canada 
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i 
‘ 
Buster Keaton i 


Takes the Honors ts 


The conservative New York Times says of one UI 
of Buster Keaton’s comedies at a showing in ) 


New York: : 


“It would take something a lot better than the {} 
feature at this Broadway ek to take the honors i 
of the program away from Buster Keaton’s comedy, i i 
*Cops.’” | 
: And that’s just what the newspapers all over the country are saying of U 
[ | his 2-reel fun makers. You know yourself that when a Keaton comedy j 
is shown it is the best thing on the program. You know that you are in i 

(] for the best laugh of your life. ‘Watch for the Keaton plays at your {)} 
H theatre. Here’s a list and more good ones to come. { 
“The Boat” “The Paleface” i } 


* The Playhouse” “My Wife’s Relations” ; 
“ The Frozen North” } 





{ } ee Cops” 
{ “ The Blacksmith” 


} Presented by Joseph M. Schenck and directed by Buster Keaton and Eddie Cline. f 


i Every Show Is a Good Show H 
i When Keaton Heads the Bill (} 


t) NATIONAL 
{ PICTURES 


Vero 





“BOW LEGS and KNOCK- 
KNEES’’ UNSIGHTLY 


Send for Booklet showing photos of men with 
and without THE PERFECT LEG FORMS. 


PERFECT SALES CO., Dept. 54 
140 N. Mayfield Ave., Chicago, Ill. 





Write toda 


\. > ive A - 
Prof. Henry Dickson, Dept. 741 Evanston, Ill. 











men were asked why they didn’t dance with her, they just said, “‘Sally don’t dress 
like the other girls. When I dance with her, I feel like apologizing for her clothes.” 

Then, one day, a married sister told her of this. 

Ten weeks later, at a house dance, Sally was so prettily dressed and so attractive that she danced 
every dance and received several invitations. 

When asked what she had done, Sally astonished her friends by saying, ‘“‘Why, I made that gown 
myself. Otherwise, I could not afford to have it. I took up the Franklin Institute system and after 
10 weeks’ fascinating spare time work, I can now design and make my own gowns, waists, skirts and 
suits. Tam now making an evening dress for mother.”’ 

Over 13,000 women and girls have, like Sally, iearned Dress Designing and Making at home, and are much better 
dressed at one-third the former cost. Sign and mail the following coupon — at once. This two cent stamp may save 
you hundreds of dollars, and make you better dressed. 


FRANKLIN INSTITUTE, Dept. H650, ROCHESTER, N. Y. 


Send me free sample lessons and full information about your Dress Designing, Dressmaking Course. 


**Sally”’ was a pretty girl, but in spite of this she was a wall-flower at parties. When 





Address 
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Studio Directory 


For the convenience of our readers 
who may desire the addresses of film 
companies we give the principal active 
ones below. The first is the business 
office; (s) indicates a studiv; in some 
cases both are at one address. 


ASSOCIATED FIRST NATIONAL PIC- 
TURES, 6 West 48th Street, New York City. 
Norma and Constance Talmadge Studio, 
5341 Melrose Avenue, Los Angeles, Cal. 
Richard Barthelmess Productions, Inspira- 
tion Pictures, 565 Fifth Avenue, New 

York. 

Katherine MacDonald Productions, 904 
Girard St., Los Angeles, Cal. (s) 3800 
Mission Road, Los Angeles, Cal. 

R. A. Walsh Productions, 5341 Melrose 
Ave., Hollywood, Cal. 

Hope Hampton Productions, 1540 Broad- 
way, New York City. 

Jackie Coogan, United Studios, Holly- 
wood, Cal. . 

Charles Ray Productions, 1428 Fleming 
Street, Los Angeles, Cal 

Louis Mayer Productions, 3800 Mission 
Road, Los Angeles, Cal. 

Buster Keaton Comedies, 1025 Lillian 
Way, Los Angeles, Cal. 

BALLIN, HUGO, PRODUCTIONS, 366 Fifth 
Avenue, New York City. 

CHRISTIE FILM CORP., 6101 Sunset Blvd., 
Hollywood, Cal. 

EDUCATIONAL FILMS CORP., 370 Seventh 
Avenue, New York City. 

FAMOUS PLAYERS-LASKY CORPORATION 
(PARAMOUNT), 485 Fifth Avenue, New 
York City. 

(s) Pierce Ave. and Sixth St., Long Island 
City, N. Y. 

(s) Lasky, Hollywood, Cal. 

British Paramount (s) Poole St., Islington, 
N. London, England. 

FOX FILM CORPORATION, (s) 10th Ave. and 
55th St., New York City. (s) 1401 Western 
Ave., Hollywood, Cal. ~ 

GOLDWYN PICTURES CORPORATION, 469 
Fifth Avenue, New York City; (s) Culver 
City, Cal. Marshall Neilan and Maurice 
Tourneur Productions. 

HART, WM.S., PRODUCTIONS, (s) 1215 Bates 
St., Hollywood, Cal. 

INCE, THOMAS H. (s) Culver City, Cal. 

INTERNATIONAL FILMS, INC. (Cosmopoli- 
tan Productions), 729 Seventh Ave., New 
York City; (s) Second Ave. and 127th St., 
New York City. 

METRO PICTURES CORP., 1476 Broadway, 
New York City; (s) Romaine and Cahuenga 
Ave., Hollywood, Cal. Mae Murray Produc- 
tions, 344 West 44th St., New York City. 

PATHE EXCHANGE, Pathe Bldg., 35 West 
45th St., New York City; (Associated Ex- 
hibitors). (s) George B. Seitz Productions, 
134th St. and Park Ave., New York City. 

R-C PICTURES CORP., 723 Seventh Ave., 
New York City; (s) corner Gower and Mel- 
rose Sts., Hollywood, Cal. 

ROTHACKER FILM MFG. CO., 1339 Diversey 
Parkway, Chicago, Ill. 


SELZNICK PICTURES CORP., 729 Seventh 
Ave., New York City; (s) United Studics, 
Los Angeles, Cal. 

UNITED ARTISTS CORPORATION, 729 
Seventh Ave., New York City. 

Charlie Chanlin Studios, 
Ave., Hollywood, Cal. 

Mary Pickford and Douglas Fairbanks 
Studio, Hollywood, Cal. 

D. W. Griffith Studios, Orienta Point, 
Mamaroneck, N. Y. 

Nazimova Productions, United Studios, 
Los Angeles, Cal. 

George Arliss Productions, Distinctive 
Prod., 366 Madison Ave., New York 
City. 

Whitman Bennett Productions, 537 River- 
dale Ave., Yonkers, N. Y. 

UNIVERSAL FILM MFG. CO., 1600 Broad- 
way, New York City; (s) Universal City, Cal. 

VITAGRAPH COMPANY OF AMERICA, 4¢9 
Fifth Ave., New York City; (s) East 15th St. 
and Locust Ave., Brooklyn, N. Y.; (s) 1708 
Talmadge St., Hollywood, Cal. 
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Friendly Advice 


(Continued from page 97) 


“ ADMIRERS,” PHILADELPHIA, PA. 

The dress, being made as it is of four 
georgette “handkerchiefs,” should be easy to 
do over. And it should be attractive, when 
re-made. I am glad that, in giving you a 
suggestion for fixing it, I am helping six other 
girls who had the same sort of frocks. I only 
wish that you had sent me your name and 
address—then I could have helped you very 
promptly. 

Rip the handkerchiefs apart (they are, you 
tell me, about three feet square) and make a 
straight skirt, gathered at the top, of two of 
them. This will do away with the pointed, 
petal effect, and give you the straight line that 
is so popular this year. Attach the skirt to an 
underbodice of the same shade of china silk, 
with wide shoulder straps. To the shoulder 
straps fasten the other two handkerchiefs so 
that they fall—each in a square—from the 
front and the back to well below the waist line. 
Cut out this square, at the neck, so that a long 
shallow effect is given. This is called the 
“‘bateau” neck line. Fasten the corners from 
front to back, on each shoulder, with a flat silk 
rose, and hold a loose girdle in place with a 
larger rose. The edges of the square will fall 
softly away from the shoulder, making the 
loose sleeve effect so popular this year. 


Doris G., NEw York City. 

To marry a man whom you do not love for 
the sake of a home and a certain income and 
an assured future? Yes, it is understandable— 
but it is not creditable. For, if you do such 
a thing, you are cheating. Cheating the man 
—who has a right to expect a warm and tender 
love from the woman who is his wife—and 
cheating yourself. There is nothing more 
beautiful than the happiness that comes with 
a real marriage—in which a strong and deep 
affection is made sure and safe! There is noth- 
ing more tragic than a marriage of convenience. 

Surely you do not understand what you con- 
template doing! For the sake of fair play, for 
the sake of your future, for the sake of the 
children whose mother you may be, some day, 
think very sanely and carefully before taking 
this serious step. If you had a foundation of 
fondness to build upon—if you had something 
in common upon which a love could thrive and 
grow—I might advise differently. But if it is 
only money and social position I can truly say 
that you are more than likely to regret marry- 
ing this man—and that you will undoubtedly 
touch the depths of extreme misery and dis- 
illusionment. And you will not be alone—your 
husband will be forced to bear half of the bur- 
den, and through no fault of his own! 


Dorotuy J., Satt LAKE City. 

Never marry a man to reform him. Never 
listen to the plea of a fiance who promises to 
do better after you have become his wife. If 
he does not love you well enough to make the 
effort before marriage it is doubtful if he will 
want to make it when you are tied to him. 
Drink and bad company! They have driven 
many a woman to desperation—and have aged 
her before her time. If you really care for the 
man, tell him that you will marry him after, 
say, a year of going straight. If he loves you 
as much as you love him he will surely see how 
fair such a proposition is. Make your mar- 
riage a reward, not a bait! 


C. W., New York Ciry. 

It is usually unwise to accept valuable gifts 
from an older man—even if he does assure you 
that there are no “strings” to them. While 
they are given and accepted in good faith and 
friendship, the very acceptance of them is 
putting you under an obligation that is a 
“string’’—an unbreakable one—in itself! The 
one-time rule—“ flowers and candy and simple 
presents” is best and safest. 


(Concluded on page 105) 
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How YOU 


Stories and 





IOI 


Can Write 
Photoplays 


By ELINOR GLYN 


Author of “Three Weeks,”’ “‘Beyond the Rocks,” 
“The Great Moment,” Etc., Etc. 


= years the mistaken idea prevailed 
that writing was a “gift”? miraculously 
placed in the hands of the chosen few. Peo- 
ple said you had to be an Emotional Genius 
with long hair and strange ways. Many 
vowed it was no use to try unless you’d 
been touched by the Magic Wand of the 
Muse. They discouraged and often scoffed 
at attempts of ambitious people to express 
themselves. 

These mistaken ideas have recently been 
proved to be “‘bunk.”’ People know better 
now. The entire world is now learning the 
TRUTH about writing. People every- 
where are finding out 
that writers are no dif- 
ferent from the rest of 
the world. They have 
nothing ‘‘up their 
sleeve’; no mysterious 
magic to make them 
successful. They are 
plain, ordinary people. 
They have simply - 
learned the principles of 
writing and have intelli- 
gently applied them. 


Of course, we still be- 
lieve in genius, and not 
everyone can be a 
Shakespeare or a Mil- 
ton. But the people who 
are turning out the 
thousands and _ thou- 
sands of stories and 
photoplays of to-day 
for which millions of 
dollars are being paid 
ARE NOT GENIUSES. 

You can accept my advice because mil- 
lions of copies of my stories have been sold 
in Europe and America. My book, “‘Three 
Weeks,” has been read throughout the 
civilized world andtranslated intoevery for- 
eignlanguage, except Spanish, and thousands 
of copies are still sold every year. My stories, 
novels, and articles have appeared in the 
foremost European and American maga- 
zines. For Famous Players-Lasky Corpo- 
ration, greatest motion picture producers 
in the world, I have written and personally 
supervised such photoplays as, “‘ The Great 
Moment,” starring Gloria Swanson, and 
‘‘Beyond the Rocks,” starring Miss Swan- 
son and featuring Rodolph Valentino. I 
have received thousands and thousands of 
dollars in royalties. I do not say this to 
boast, but merely to prove that you can be 
successful without being a genius. 


Many people think they can’t write be- 
cause they lack “imagination” or the 
ability to construct out-of-the-ordinary 
plots. Nothing could be further from the 
truth. The really successful authors—those 
who make fortunes with their pens—are 
those who write in a simple manner about 
plain, ordinary events of every-day life— 
things with which everyone is familiar. 
This is the real secret of success—a secret 
within the reach of all, for everyone is 
familiar with some kind of life. 

Every heart has its story. Every life has 
experiences worth passing on. There are 
just as many stories of human interest 
right in your own vicinity, stories for which 
some editor will pay good money, as there 
are in Greenwich Village or the South Sea 





Elinor Glyn 


Islands. And editors will welcome a story 
or photoplay from you just as quickly as 
from any well-known writer if your story 
is good enough. They are eager and anx- 
ious for the work of new writers, with all 
their blithe, vivacious, youthful ideas. 
They will pay you well for your ideas, too. 
Big money is paid for stories and scenarios 
to-day—a good deal bigger money than is 
paid in salaries. 

_ The man who clerked in a store last year 
is making more money this year with his 
pen than he would have made in the store 
in a lifetime, The young woman who earned 
eighteen dollars a week 
last summer at stenog- 
raphy just sold a photo- 
play for $500.00. The 
man who wrote the serial 
story now appearing in one 
of America’s leading maga- 
zines hadn’t thought of writ- 
ing until about three years 
ago—he did not even know 
that he could. Now his name 
appears almost every month 
in the best magaz:nes. You 
don’t know whether you can 
write or not until you try. 


I believe there are thou- 
sands of people who can write 
much better storics and plays 
than many we now read in 
magazines and see on the 
screen. I believe thousands of 
people can make money in 
this absorbing profession and 
at the same time greztly im- 
prove present-day fiction with 
their fresh, true-to-life ideas. 
I believe the motion p cture 
business especially needs new 
writers with ncw angles. I 
believe this co firmly that 
I have decided to give some 
simple instructions which may be the means of 
bringing success to many who have not as yet put 

en to paper. I am going to show YOU how easv 
it is when you know how! 

Just fill out the coupon below. Mail it to my 
a, The Authors’ Press, Auburn, N. Y. 

hey will send you, ABSOLUTELY FREE, a 
handsome little book called “‘ T'he Short-Cut to Suc- 
cessful pba This book was written to help all 
aspiring people who want to become writers, who 
want to improve their condition, who want to make 
money in their spare time. Within its pages are 
many surprises for doubting beginners; it is crowded 
with things that gratify your expectations—good 
news that is dear to the heart of all those aspiring 
to write; illustrations that enthuse, stories of suc- 
cess; new hope, encouragement, helps, hints— 
things you’ve long wanted to know. 

** The Short-Cut to Successful Writing” tells how 
many suddenly realize they can write after years of 
doubt and indecision. How story and play writers 
began. How many rose to fame and fortune. How 
simple plots and ordinary incidents become success- 
ful stories and plays when correctly handled. How 
new writers get their names into print. How one’s 
imagination separ Geowed may bring glory and 
greatness. How to WIN. 

This book and all its secrets are YOURS. You 
may have a copy ABSOLUTELY FREE. You 
need not senda penny. You need not feel obligated. 
You need not hesitate for ANY reason. The book 
will be mailed to you without any charge whatever. 

Get your pencil—fill out the coupon below. Mail 
it to The Authors’ Press before you sleep to-night. 
This little act may be the turning point of your 
whole career. Who knows? 


THE AUTHORS’ PREss, Dept.211,Auburn, N. Y. 

Send me ABSOLUTELY FREE “‘ The Short-Cut 
to Successful Writing.’’ This does not obligate me 
in any —- (Print your name and address plainly 
in pencil. 


Name.... 


Address. . 


rr e 
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New Way Makes 
Ordinary Wave 
Almost Permanent 


No wonder Stage and Scr 

Stars enthuse over wonder 

mew discovery. No more 
straight, stringy hair—no more 
baking, no sticky oils or grease— 
no disagreeable odor. Just apply 
before waving hair andthe wave 
becomes almost permanent. 


WevuLtD you like to have the beau- 
tiful, wavy hair that distinguishes 
your favorite star? You can. This 
amazing new discovery— used by 
scores of Stars—does away with 
mussy, untidy looking hair — makes 
any wave almost permanent—in two 
minutes. Dress your hair the way 
you want it. Just apply a few drops 
of this harmless liquid, and Presto! 
your wave stays and stays in spite of 
combing, ds ampness, mussing work or 

lay. It can’t come out. And it 
a the most beautiful gloss and 
lustre ever seen. 


Fine for Bobbed Hair 


Every woman with bobbed hair knows 

how quickly it becomes straight and 

stringy. But no more. For now this 

great discovery keeps it waved, fluffy 
Frank Mayo and beautiful for weeks. 


This wonderful new scientific preparation is called Hermo 
“Hair-Lustr.”” It is not oily and greasy. It cannot be 
detected. And its instant effect is marvelous. 


Used by Men and Women 


Well groomed hair is as important to men as to women. 
Thousands of men—business and professional men as 
well as Screen stars—use “ Hair-Lustr” to keep their 
hair smooth and in place. Dainty women have “ Her- 
mo’s feel and look."" Careful men are never without its 
ald to smart appearance. 


Send at Once for “Hair Lustr” 


Send no money, just your name and address. We will 
mail at once full size bottle good for 6 months use. Post- 
man will collect $1 and a few cents postage. If you are 
not amazed at the remarkable effect—the long life of 
your waves—the fine, well groomed appearance of your 
bair, your money will be refunded. Write at once. 


HERMO COMPANY 
542 E. 63rd St., Dept. A10, CHICAGO 
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Ruth Roland 





Claire Windsor 








Restoring the pores to their normal 
condition is the first step in remedy- 
ing summer coarsening and attaining 
the clear fine texture of a perfect skin, 


Venetian Pore Cream—A grease- 
less astringent cream which reduces 
enlarged pores, tones up the skin 
tissues, and refines even the 
coarsest skin. $1.00. 


Send for Elizabeth Arden’ s booklet. 
“The Quest of the Beautiful.” 


ELIZABETH ARDEN 
ty Salon d’Oro, 681-M Fifth Ave., New York 
} London, 25 Old Bond St. Paris,255RueSt. Honoré 











Moore Push-Pins 


Glass Heads-Steel Points 












Ask your dealer to show them 
Sold 
eveslere LOF pki 


Moore Push-Pin Co. 
Weyne Junction Philadelphia 












By Note or Ear. With or without music. Short Course 
Adult beginners taught by mail. No teacher required 
Self-Instruction OCourse for Advanced Pianists, earn 
67 styles of Basa, 180 Syncopated Effects Blue Harmony, 

Oriental, Chime, Movie and Oafe Jazz, Trick Endings 
Wever Breaks, Space Fillers, Sax Slurs, Triple Bass, 

Wicked Harmony, senate | + me and 247 other Subjects, 

including Ear Playing. 10 es of REAL Jazz, 25,000 
words, Postal brings pe. FREE Special Offer. 


Waterman Piano School **7 Susrbs Theatre Bids 























There is no one in the world who looks 
like Will Rogers and walks like Will 
Rogers except Will Rogers 


Exposing Will Rogers 
(Continued from page 36) 


hard-working man. He’s modest. And he 
doesn’t make jokes. They just come to him. 

He had just made his return to Ziegfeld’s 
Follies after a vacation spent in the California 
studios, during which he made a few dozen 
pictures, gave out 677 interviews just packed 
with clever stuff, wrote most of the titles for 
his films, and also edited a reel to which he 
contributed his prowess with the rope and the 
pun. After kidding Manhattan from the 
New Amsterdam stage, he found time hanging 
heavily on his hands and decided to make 
another picture. Carl Stearns Clancy was 
doing “The Legend of Sleepy Hollow”; and 
thought Will was the only one to play Ichabod 
Crane. 

Which was the reason] went over to Hacken- 
sack, New Jersey. They were on location there. 

Will Rogers was asleep. I don’t know if 
the title of the picture he was making had 
anything to do with it. But Mr. Clancy went 
up to a sedan parked on the driveway of an 
up-to-date country place—the plans for which 
were being drawn in 1750 and which was com- 
pleted about 1760, and which served the 
cinema as the home of the Van Tassel family— 
Mr. Clancy poked his head inside the door. 
In half an hour he returned. 

Mr. Rogers, he said, would be out in a few 
minutes. 

It couldn’t have been any more than three- 
quarters of an hour later that a strange figure, 
nattily attired in the best tailor-mades of the 
early Sleepy Hollow period, shambled out of 
the sedan and started in our general direction. 
Once or twice he looked around him as if con- 
templating flight; then he seemed to find that 
unfeasible and approached. That he re- 
garded me with suspicion was all too apparent. 
He had counted on a day off. The sky was 
gloomy and not many scenes would be shot. 
He had risen early that morning and arriving 
on location had expected to pack in a little 
sleep. Instead, they had sprung an interview 
on him. 

The suspicion was mutual. I’ve admitted 
that already. I even expected him to make 
a mot about the weather. Instead, he sug- 
gested that we go to lunch. He figgered we 
— hungry, and the Grand Hotel had good 
ood. 

But Hackensack’s Claridge, which adjoins 
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its Union League Club, was banqueting the 
Kiwanis Club and couldn’t be expected to 
take care of an insignificant motion picture 
company. 

Someone suggested we should postpone our 
lunch until the next day; but Mr. Rogers said 
no, all the company was hungry. So we 
repaired to a more democratic foodery, where 
he sat me down very politely at a nice big 
table with his producer and supporting cast 
and then he went away over in a corner and 
ate lunch with the cameraman and assistant 
director. 

On the way back to work, Mr. Rogers asked 
me if it was true that we made up the maga- 
zine two months in advance. I said yes; and 
he said, “You’re takin’ an awful chance 
workin’ that far ahead; ’way things look now, 
there ain’t goin’ to be no film business by that 
time.” I could see he hadn’t intended to say 
it, but it slipped out. 

They took some scenes—and then Ichabod 
Crane did a disappearing act. He was no- 
where to be seen. They looked for him. The 
star of the show presently came out of the 
garden on the old estate. He was munching 
contentedly. “Fine scallions they grow here,” 
he remarked before beginning work. 

Pretty soon he forgot all about me, and 
from then on, a good time was had by all. 

The company which is making this picture 
isn’t an honest-to-goodness motion picture 
company. The boss of the outfit is a beardless 
youth, barely twenty-eight, who seems to 
_ be thinking more about making his photoplay 

a faithful transcription of the Washington 
Irving story than about making money. 
Then there’s Rogers. Heisn’tastar. Don’t 
be deceived by the posters. He’s too generous 
with other actors’ close-ups and is more 
interested in the success of the picture than 
the size of type in which his name will appear. 


ILL was wondering who was going to 

play the Headless Horseman. By the 
way, they’re going to call the picture, “The 
Headless Horseman; or the Legend of Sleepy 
Hollow.” Because the exhibitors throughout 
the country have been excited about horsemen 
ever since the four of them rode to fame. 
Will said he thought he’d double as the 
Headless Horseman and save the company 
some money. 

While I was there a pompous personage 
gushingly asked Mr. Rogers which one of all 
his jokes he himself enjoyed putting over 
most. “Wal,” replied Will, “I reckon it 
was the time that Mrs. Vandergould had 
asked me to rope at a party at her home on 
Fifth Avenue. It was my first appearance 
in society, you might say; and I was the only 
entertainer—paid. I had some jokes that 
I thought was pretty good and I sprung ’em. 
And all the while I was talkin’ not one of the 
folks changed the expression of their face. 
I pulled some new ones about politics and 
people and things that everybody was readin’ 
about at the time. But it didn’t get over. 
I died that day—hard. 

“But I got even. Up to the Roof that 
same night I found myself facin’ some of the 
same folks I talked at that afternoon. So 
I said, ‘I just made my debut in society and 
I was certainly alone. I never got one laugh. 
But say—I don’t blame those people so much. 
Why, if I was rich I wouldn’t read, either.’’’ 

While the august visitor was holding his 
sides, Will went over to one of the small boys 
who are always hanging around when a com- 
pany makes scenes on location and gave him 
a ride on his horse. 

He said he wished he had thought to bring 
Jimmy—the youngest Rogers—with him to 
play in “Sleepy Hollow.” He left Mrs. 
Rogers and the kids at the Beverly Hills 
home in California, and I think he was wishing 
he hadn’t. 

The only living descendant of the first 
owner of the 1760 house said she’d had two 
moving picture people there before—Elsie 
Ferguson and Alice Joyce; and that she went 
to tewn to see Alice’s picture but was dis- 
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a solid rubber corset. 


weight, and you’re free in it. 


$1.50, 
$5.00, $7.50. 


Prices: 
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California Sedan Books 
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BEST IN STYLE 
W.L.DOUGLAS PRODUCT IS GUARANTEED 
a eee BY MORE THAN FORTY YEARS 


EXPERIENCE IN MAKING FINE SHOES 


They are made of the best and finest 
leathers, by skilled shoemakers, all 
working to make the best shoes for 
the price that money can buy. The 
quality is unsurpassed. The smart 
styles are the leaders in the fashion 
centers of America, Only by ex- 
amining them can you appreciate 
their wonderful value. Shoes of 
equal quality cannot be bought else- 
where at anywhere near our prices. 
W.L. Douglas $7.00 and $8.00 shoes 
are exceptionally good values. 
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Douglas shoes. They cost no more yy ' AL 
in San Francisco than they do in oa sor the P 
New York. Insist upon having W.L. goods. 
Douglas shoes with the name and Catalog Free. 


retail price stamped on the sole. lo 
Do not take a substitute and pay 
extra profits. Order direct from wy President 


L. Douglas Shoe Co., 
the factory and save money. 126 Spark 8t., Brockton, Mass. 
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HAVE A Perfect NOSE 


If your nose is ill-shaped, you can make it perfect 
with Anita Nose Adjuster. In a few weeks, in the 
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irregularity. No need for costly, painful operations. 
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appointed, as she liked to hear their voices. 
And she thought Mister Rogers$was real nice. 

He had done a Houdini again. He wasn’t 
in the garden. SolI went to his dressing-room 
sedan. 

“Mr. Rogers!” I called. 

No answer. 

I waited; then I looked inside. 

I saw a pair of legs encased in vivid woolen, 
terminating in square-toed shoes; I saw a 
_ newspaper, which gently rose and 
ell. 

Will Rogers was asleep again. 


Sex Appeal, Babies and 
Alice Brady 


(Continued from page 21) 
“Aren’t business men dreamers—if they're 
successful?” 

We retreated behind our salad. 

We have said that Miss Brady is self- 
centered. We do not mean that she likes 
to be aloof from people and things. ‘“‘My 
favorite study is the human,” she says. “Yet 
sometimes I find animals kinder and more 
understanding. Human beings build up a 
wall around themselves. Frequently we call 
it personality. But most of the time it is 
only a sham. Animals—dogs, for instance— 
are much more real.” Yet Miss Brady 
actually isn’t embittered. She has too 
passionate an interest in life. 

At that we’re with Miss Brady anent the 
honesty of animals. Our best friend was a 
cat, wise and sympathetic, but now, alas, 
passed to the happy hunting ground of cream 
and catnip. 


Auce BRADY is the daughter of William 
A. Brady, the theatrical producer, and, 
like all 1922 daughters, she rather looks down 
upon him. ‘“Dad’s one of those commercial 
managers,” she explains. “All last season 
he’d just snort when I would try to drag him 
to see Eugene O’Neill’s play, ‘The Hairy Ape.’ 
Sometime I want to do O’Neill’s short play 
of the sea, ‘Ile,’ in vaudeville. Dad just 
groans when I mention it.” 

“Parents are so provincial and reactionary,” 
we admitted. 

The star sees motion pictures from a very 
sane angle. She believes there is too little 
acting and too much posing. She likes Pola 
Negri, for instance, because of her lack of the 
usual cinema restraint. 

“‘T want to do character roles on the screen,” 
went on Miss Brady, “‘but the managers want 
me merely to go through the usual polite 
experiences in pretty frocks. I’m beginning 
to think the screen is afraid of acting. And 
they want to keep life dressed up like a depart- 
ment store Santa Claus, expecting us to believe 
it is so. 

“Consider my own personal predicament,” 
went on Miss Brady. “Because I weigh 
but 98 pounds, they tell me I lack sex appeal. 
As far as I can gather from them, sex appeal 
goes hand in hand with plumpness. They 
want me to get up around 120 pounds. Of 
course, I had always supposed avoirdupois was 
a popular thing in the far East but not in 
Western lands. But I have discovered I am 
wrong. I’m only 98 and I utterly lack sex- 
appeal. So you see I’m dieting to achieve 


We passed the potatoes to Miss Brady. 
“Have some sex appeal,” we begged. 

Miss Brady frowned. “You don’t take 
my problem seriously. I study calories night 
and day.” 

“Forgive our utter lack of sympathy,” we 
admitted. “We’re enjoying ourselves. Every- 
one we interview is dieting to get slender and 
it ruins our digestion. These are the first 
potatoes we’ve interviewed in months.” 

“Do you think sex appeal is a matter of 
weight?” Miss Brady demanded. 

“Er—er,” said we, judiciously, “‘er—have 
another potato.” 
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Friendly Advice 


(Concluded from page 101) 


Mrs. E. L. Jones, Carcaco, It. 

In this day and generation a defense of the 
flapper is both unique and interesting! Almost 
everybody spends a great deal of time talking 
against the flapper—her conversation, her 
mannerisms, her funny little “collegiate” 
clothes. A letter from a flapper’s mother, dis- 
closing a new viewpoint, is decidedly unusual. 
You say—and there is more than a little truth 
in your contention—that the young girl in her 
teens has been too much derided and laughed 
at. Her clothes are sensible because of the 
very things that have made them laughable. 
If every school girl wears the same sort of 
tweed suit, the same variety of turned back 
hat, the same kind of sport shoes and stockings, 
there can be little of the clothes competition 
that has always been so evident between the 
ages of fourteen and eighteen. Often it is 
unpleasantly apparent that certain well-to-do 
girls are trying to wear smarter and more ex- 
pensivefrocks than the rest are able to—in the 
class room and at their small social affairs 
—this spirit is made plain. 

The “collegiate” style of dress, however, 
does away with this striving. Every girl who 
can afford to own one tweed suit, one hat, and 
one pair of oxfords is immediately on an equal 
footing with the rest of her classmates. The 
very fact that they are as much alike as a row 
of paper dolls, cut from the same strip, is an 
advantage. While they are so much alike 
there can be no cattiness, no unkindness. 

The flapper has her unpleasant aspects. 
Her sophistication, her freedom, her lack of 
old fashioned tenderness and courtesy cannot 
be laughed away! But in standardizing her 
dress she has—perhaps unwittingly—done a 
braver and more sensible thing than any other 
group of American women. 


Mrs. E. A. Erxtns, ATLANTA, GEORGIA. 

You don’t like the long skirts, because your 
ankles are pretty and you object to hiding 
them. Well, it sounds reasonable—at first. 
But, after the first moment of thought, I think 
you will agree with me—that too short skirts 
can make: even the prettiest ankles seem un- 
graceful. A long skirt, not too long—of an 


alluring length—can make a woman seem more 
attractive by far than any short skirt can. 
More attractive in the way that a real gentle- 
woman wants to be attractive. 


Jane R. K., Ermira, N. Y. 

It is wrong to state that a girl with auburn 
hair should wear only the colder colors—green 
and black and navy blue. Some “red headed”’ 
girls are charming in certain shades of mauve 
and pink and rose. If you have good color and 
dark eyebrows and lashes, I should suggest 
that you buy a mauve frock at once—it will 
be sweet on you, I am sure. Do not be afraid 
to experiment with colors—you have the 
clothes instinct, I can tell from your letter to 
me. And such an instinct seldom leads astray. 


Miss E. M. K., Betort, Wis. 

The books that you should read to be cul- 
tured? What a question? There are so many 
books that may give that phantom thing, 
culture, to one person—and may utterly fail to 
bestow it upon another. Not only kooks in 
the newer, smarter class—I mean Hergis- 
heimer, Lewis, Hutchinson—but older books, 
the books of another generation, are necessary. 
The repressed charm of Jane Austen, Tenny- 
son’s mid-Victorian flavor, the Bronte sisters; 
they, too, are almost necessary. And then 
there are weightier works. I should suggest 
that you go to the librarian of your town, and 
ask for a list. And, if your town has no 
librarian, that you send me a stamped, self- 
addressed envelope so that I may write to you 
at length. 


Hivary, LONDON, ENGLAND. 

This year the cleverest of the styles will be 
charming on you. They must have been 
designed for girls with too-slender arms! The 
sleeves are long and flowing, even on party 
dresses. Always go in for gowns that are 
draped, rather than frocks with decidedly 
tailored lines. And always the graceful, full 
type of sleeve that falls well over the hand. In 
the meanwhile massage your arms with a good 
tissue-building cream. This will help to make 
them more plump. 




















A famous foot. 


seen it in fluffy satin mules, and you've seen it (say it in whispers) bare! 


You've seen it in slippers—size one and a half—and you've 


One 


of Gloria Swanson’s best reasons for fame 
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Cleans every part of every 
tooth every time it’s used. 
And “A Clean Tooth Never 
Decays.” Always sold in 
the Yellow Box. 


FLORENCE MBG, CO., Fiorence, Mass. 
Canadian Agency 


247 St. Paul Street West, Montreal 
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Bea Jazz Music 
Master 


No matter how little you know about music— 
even though you “have never touched a piano” 
—if you can just remember a tune, you can 
learn to play by ear. 
The Niagara School of Music has perfected a 
method of instruction which will enable you to 
play the popular song-hits perfectly by ear. 
All you need to know is how to hum a tune. 
method—only 20 lessons taken at home 
—which can be mastered in less than three 
months’ time, will enable you to transform the 
tunes you hum into act Jazzy music on the 
piano. All by ear. 


A Simple Secret to Success 


No need to devote years in study, to learn piano 
nowadays. 
You learn a common bass accompaniment that 
applies to the songs you play. very lesson is 


80 easy, interesting and fascinating that you can’t | 


keep your hands off the piano. Just devote a 
part of your spare time to it for 90 days and you 
will be playing and entertaining your friends 
almost before you realize how this wonderful 
accomplishment has been acquired. 


«Write for Free Book------- 


Niagara School of Music, Dept. 475 Niagara |[j 


Falls, N, Y. 


Without obligation tome, send your booklet, ! 


The Niagara Method.” 





Neither is special talent necessary. |b 





} Ifyou feel well you look well 
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**Last year I weighed 
216 pounds---this year 


many years younger.’ 
r **I haven't had a pill 
100,000 or cathartic since I Be- 
and their beautiful, graceful figur 8. ganyourwork. lusedto 
If you write at once, | will send take 
an illustrated booklet FREE, telling 
you bow to stand, walk and breathe. 


Susanna Cocroft ™ 


Dept. 35 1819 Broadway New York 
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Foolish Censors 


(Continued from page 41) 


} | more or less and lots of times the kiss departs 


entirely. Ohio won’t stand for a man to ‘kiss 
a woman’s foot. They cut a scene of this 
kind from ‘Man, Woman and Marriage” and 
Louis XIV got his when he hit Ohio in 
“Passion.” The censors settled his divine 
right by ordering, “Cut out scene where Louis 
handles and kisses Jeanne’s feet.” 

Legs — particularly feminine — practically 
don’t exist as far as the screen is concerned. 
Ohio has just ordered a flash of Mlle. Mis- 
tinguette’s “million dollar legs” from a news 
reel. From “‘Too Much Wife” the New York 
censors cut a flash showing a fish hook catch- 


The censors ordered, ‘eliminate first close-up 
of Theodora embracing and kissing Andreas 
in amorous action.” And they refused to 
permit Theodora to be called a courtesan in 
the sub-titles. 

There are scores of miscellaneous instances 
of censorial idiocy. For instance, Maryland 
eliminated all reference to the Russian yellow 
ticket in the film, ‘The Yellow Ticket,” thus 
completely eradicating the reason for the film. 

Do and all suggestion of taking it—is 
prohibited by all the censor boards. Narcotics 
do not exist in life as pictured on censored 
screens. 





Hint at birth in Pennsylvania 


Show a cigarette in Kansas 


in Pennsylvania 





Aes, we atte 


one every night."’ Ff 





If you intend to write a scenario, remember 
the censors won't let you— 


Touch on infidelity but guardedly in Pennsylvania 


Permit your villain to be inhuman anywhere 

Show bathing girls in New York, Kansas or the middle West 

Use drugs as a part of your action anywhere 

Let your heroine wear a narrow skirt in Kansas or a bathing suit 


Permit divorce to be mentioned in parts of Canada 

Stir up racial antagonism in the South 

Let your playful sub-titles be over slangy in Ohio 

Admit that feminine limbs exist in most of the states 

Use a kiss without holding a stop watch 

Refer to the word “‘love’’ without gloves 

Show murder or arson being actually done most anywhere 








ing a girl’s dress. Pennsylvania eliminated a 
view of a girl putting on a waist from “God- 
less Men.” Pennsylvania also completely 
eliminated a scene showing’ a mountain 
heroine bathing in a brook in “The Branding 
Iron.” Later the whole picture came under 
their ban. They were shocked, apparently 
thinking that she ought to wear a regulation 
1890 bathing suit. A shot showing a girl 
putting money in her stocking went from 
‘The Penalty” in Pennsylvania. Yet how 
many times have the highly moral comic 
papers shown this very thing? 

The censors have curious ideas on points of 
delicacy. From a comedy, “Be Reasonable,” 
Ohio cut “all scenes of man backing into 
cactus and all scenes of cactus sticking in his 
seat.” Ohio cut “scene of eunuch with breast 
exposed” from “One Arabian Night.” Pola’s 
Oriental dance speedily departed from the 
same film. Pennsylvania saw evil in a scene 
of “The Man Who Had Everything,” in 
which a girl was “reclining on chair with over- 
exposed shoulder.” Another shot went from 
the same film because a “girl wriggled her 
body in suggestive manner.” 

Biblical phrases used as sub-titles seem to 
annoy the censors. Pennsylvania eliminated 
from “The Eternal Magdalen” the injunc- 
tions, “‘He that is without sin among you let 
him cast the first stone” and “ Neither do I 
condemn thee; go and sin no more.” = 
parently the censors would like to fix up the 
Bible. One of these same quotations went 
from “Madame X” in Pennsylvania. Ohio 
recently eliminated a prayer from “The Devil’s 
Garden” which ran, “Reveal Thy mysterious 
judgment, O God of Light, and Thy road to 
death and forgiveness.” 

Pennsylvania ordered “Theodora” to be 
careful in the Goldwyn film of that name. 


Middle Western censors recently cut up the 
Harold Lloyd comedy, in which, as a tramp, he 
rode the bumpers of an express train. As the 
train raced along, Harold sagged while his 
trousers struck sparks from the roadbed. 
When the train stopped he sat down on a cake 
of ice, which promptly melted. The censors 
looked upon this as dangerous to the morals of 
their community. 

Canadian censors objected to a comedy 
played entirely by dogs, “The Eternal Tri- 
angle,” because it “belittled love.” Pennsyl- 
vania censors, with their superb respect for 
maternity, have often deleted nursing calves 
and suckling pigs. Leave it to a censor to fix 
up Nature! 

The censors have a pet aversion to bathing 
girls. The New York boards have cut shots of 
bathing girl contests from news reels. Another 
scene showing a bathing girl in a news reel was 
recently eliminated because the costume was 
considered “to be worn in a suggestive man- 
ner.” Kansas, too, has a particular dislike 
for the bathing maiden. Narrow skirts that 
pull up as the wearer sits down can’t be worn 
on the Kansas screen. Fancy stockings, too, 
are likely to end a young woman’s film career 
as far as Kansas is concerned. And Kansas 
permits no cigarettes. Let the villain but draw 
a cigarette case from his pocket and his 
machinations from that moment are never to 
be observed in Kansas. Pennsylvania doesn’t 
like to have women smoke, either. 

Here let us append a bit of the Ontario 
Board of Censors’ instructions to its members 
upon what to cut: 

“The Board will shorten if not eliminate 
scenes of girls in cabarets, dressing-room 
scenes or bedroom scenes in night clothes, sug- 
gestive actions when sitting on laps of men or 
women.” 


a O 
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Hattie of Hollywood 


(Continued from page 70) 


“Where on earth are you going?” he 
whispered hoarsely. 

“Oh—just for a walk,” said she, outwardly 
calm. 

‘Well, you do beat all! Don’t you get this, 
dear—a fat little fifty-two thousand a year! 
and more next year, and the next!” 

He had her arm. She shook off his grip and 
opened the door. 

“Perhaps it’s better to leave the details to 
our older heads, though. You’re excited, of 
course. Don’t blame you. We'll arrange 
everything. Just go along and get some air—” 

She was running down the stairs to the 
street. 


SHE waited for a trolley car and rode into 
Los Angeles. For a time she wandered 
about the crowded streets that were now 
become familiar. She found herself passing 
the Alexandria and turned in there. The spa- 
cious lobby had its usual swarm of tourists and 
commercial men, its rectangle of arm chairs 
and sofas where women and flappers and two 
or three men awaited others. It would be 
luncheon time, then. She moved, an insignifi- 
cant wisp of a girl, in and out among the chat- 
tering groups, glancing at the self-important 
men at the telegraph and cigar counters and 
at the girls demurely awaiting their turn out- 
side the row of telephone booths. She was all 
restless nerves. The sense of rushing through 
life was nearly intolerable now. The simplest 
thing might be to take the car down to Santa 
Monica, stroll out on the pier, and quietly drop 
into the Pacific. Or, instead, she might go into 
the big dining room here and lunch in state, 
alone. Come to think of it, she had all of the 
final week’s salary in her shopping bag. Alice 
had forgotten, in all the excitement, to ask 
for it. She decided to do this. 

The head waiter was courteous and quick 
with suggestions. She had oysters and chicken 
soup and a big baked lobster and salad and 
potatoes and ice cream with cake and coffee. 
Then she bought a box of chocolates and took 
it into a picture house. A doll-faced girl, up 
there on the screen, appeared to be going 
through a struggle of the soul not unlike her 
own. Evil men pursued her. The hero rushed 
to her defence, and fought to defend her honor; 
fought heroically, with a knife, then with a 
stick, finally with his bare hands. At the end 
of the battle his face was battered and his 
clothing torn, but he was victorious. This vic- 
tory evidently convinced the heart-wrung hero- 
ine that she loved him. She hadn’t seemed 
aware of it before. Also in some inexplicable 
way it saved her honor. And she faded out 
with him in a long kiss by a moonlit lake. 

Life wasn’t like that. Henry would hardly 
attack de Brissac with a knife or a stick, and it 
was difficult to figure out how anything would 
be settled if he did. He’d just lose his job . . . 
Come to think of it, he had spoken of renewing 
his contract with the Earthwide people. So 
he wouldn’t be with the new company. Per- 
haps that was one of the moves to hold her 
there. It might easily be . . . Besides, de 
Brissac wasn’t a cheap villain. The cheapest 
villain she knew was the actor who played that 
hero. He’d been divorced twice, and was sup- 
posed to be going with Ida Irmenthal, who 
played sweet heroines for Interstellar. He’d 
been on the Plantagenet lot lately, and had 
shown symptoms of pursuing her little self; had, 
indeed, invited her to dine with him at his 
bungalow. She hadn’t known how to evade 
him without giving offence, and had felt relief 
when the unit he was with went out into the 
desert on location. They were doing a western. 
He played the cowboy lead, but couldn’t ride 
and had a double to do the rough work. 

Back on the street she sighed and gave it up. 
She went into another theater and sat through 
a foreign costume picture. Later she called 
Henry up at the lot and left word with the 
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PREF rte 


Priscilla Dean Tams come in 
two sizes—one for young ladies, 
the other for children. 

Twelve Popular Shades 
Red, Pheasant, Copenhagen, 
Navy, Black, Sand, Jade, White, 
Orange, Brown, Orchid, Coral. 





Priscilla DeanTam 













She Wears Hex 





For Every Occasion 


And you will,too, when you see how prac- 
tical it is and how well it looks on you. 
Priscilla Dean designed this tam for the girl 
who wants a snappy, well fitting and charm- 
ingly attractive hat for outdoor wear. 
There’s a color to match any sweater or any 
costume —and the price is so little—$1.50— 
that every girl should have at least one 
besides her regular hat. Makes a wo: 

gift for any woman or little girl. 


Priscilla Dean Tams are made of the finest 
quality suede cloth—a soft, pliable material 
that drapes so gracefully at any angle. Alwa 

has that trim, tailor-made look because = 
inner elastic band makes it fit any head com- 
fortably. A neat band of grosgrained ribbon 
and a cute little bow complete the picture. 


Priscilla Dean Tams Are Sold 
At All the Best Stores 
Get yours today. If your dealer cannot supply you, 
send $1.50 with coupon or letter and we will send you 


a Priscilla Dean Tam Postage Paid. Be sure to state 
color and whether for young lady or child. 

















§ BAER BROS. MFG. CO., ' 
: oro W. Lake St., Chicago, IIl. : 
Enclosed is $1.50 (Canada $2.00) for which please 
I send mea PRISCILLA DEANTAM” 
. In For. : 
H Color Miss or Child ' 
if Name. | 
: Address. t 


Money refunded if desired. 
MFG.CO. 


PRISCILLA DEAN HATS 


BAER BROS. 
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Read This! Your Weight 
Tells the Story 


Authorities say “watch yourweight!” 
The best barometer of your health is 
your weight. Nothing promotesbeauty, 
peosrens and personal welfare like per- 
ect health. Make daily weighing with- 
out clothes a habit by means of the 
HEALTH-O-METER 
The Pilot of Health’’ H 
Itis your definite guide to physical & 
perfection. Simply step on and read 
our weight. Thousanas of Health-O- 
eters are in successful daily use. See, & 
try and examine the Health-O-Meter 
at our expense. 
Get our special money back offer— 
you need it now. Full details gladly 
Bent. Address 
Continental Scale Works 
Dept. Y—2127 W. 21st Place, Chicago 
dhe Doesnt 
Guess 
~She Knows 




































WEIGHS UP 











You can learn to 
play the xylophone 
quickly —and have 
more fun and be more 
popular than ever. ea 

Dance orchestras like Paul Whiteman’s depend 
on the xylophone tor its wonderful tone and un- 
equalled rhythm. Xylophone players make big 
money. 

Start NOW with the best xylophone made. Send 
for the big LEEDY catalog of xylophones, drums and 
drummer's accessories--sent FREE--Write TODAY. 


THIS BOOK SENT FREE 


Leedy instruments are used by the 
finest dance and phonograph record 
orchestras and sold by reliable 
dealers everywhere. 









/. j 70250 8S. gaat LEEDY MFG. CO. 
Se) em Write For = OT ane poi’ ylophones and Drums” 
10 DAY FREE TRIAL OFFER 7 ge! 1010 E. Palmer St. 


Indianapolis, Ind. 








IMORE THAN $100°°A DAY! 







great cartoonist. 


book, 


CLARE BRIGGS, the man who draws ‘When a Fellow Needs a Friend,” 
~ receives more than $100 a day. There are many other cartoonists whose 
incomes would look good to a bank president. . F 

If you have ideas and like to draw, you may have in you the making of a 
zi Developing natural ability is the surest road to success. 

Federal training gives you the opportunity to develop your 
ability under the guidance of 60 of America’s leading artists 
and illustrators. 
by mail in your spare time is told in the 32-pace 
“A Road to Bigger Things.” 
studio pictures of Briggs, McCutcheon, Sid Smith, 
Fontaine Fox and many other stars on the Federal 
staff. Write for your FREE COPY today. Just 
tear out this advertisement. 
address and age in the margin and mail it now. 


WRITE FOR THIS BooK TODAY. 
- Federal Schools Inc., 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


What this school will do for you 


It contains 


Write your name, 





1008 Federal School Building 
Minneapolis, Minn. 









Aspirin 


Say “Bayer” and Insist! 





Unless you see the name “Bayer” on 
package or on tablets you are not get- 
ting the genuine Bayer product pre- 
scribed by physicians over twenty-two 
years and proved safe by millions for 


Colds Headache 
Toothache Lumbago 
Earache Rheumatism 
Neuralgia Pain, Pain 


Accept “Bayer Tablets of Aspirin” 
only. Each unbroken package contains 
proper directions. Handy boxes of 


twelve tablets cost few cents. Drug- 
gists also sell bottles of 24 and too. 
Aspirin is the trade mark of Bayer 
Manufacture of Monoaceticacidester of 
Salicylicacid. 


La TAUSCA PEARLS 


Guaranteed Indestructible 





This is absolutely the 
pearl bargain ever, 

These genuine La Tausca Pearls 
beautifully matched and ‘gradu- 
ated at just one-third regular re- 
tail price, Original La Tausca 
Sact uaraniee on every 
strand, lid gold safety clasp 
on every necklace, Order today, 
You run no risk, Your money 
back if you are not delighted. 


Send No Money WS, 2’? 


Just specify which length, 18 in, 
98, 24in. $9.96. But rush your 
Ja order, They can’t last atsuch 
IB IN. low pri toda: 


STRAND 


Harris Trust 
ee 


"a6, 








Reduce Your Flesh in Spots 
Arms Legs Bust Double Chin. 

n fact the entire body or any part without dieting 

wearing DR. WALTER’S Medicated Reducing 


RUBBER GARMENTS 


Bust Reducer, $6.00 
Chin Reducer, $2.50 


Anklets 






Send ankle measurement when ordering. 


Send for illustrated Booklet 


DR. JEANNE P. H. WALTER 














353 Fifth Ave., New York 


operator that she’d meet him at the Alexandria 
at six. She didn’t seem to care who knew it. 
The only thing she was sure of was that she 
couldn’t go home; not as she felt now . . . in 
a few hours it would be eight o’clock. Eight 
o’clock! She felt a sort of doom in the thought. 
The thing would be just to manage to live past 
it and everything would be all right. The 
limousine would be there, of course, on the 
minute, waiting on the curb below the flat. 
Seeing Henry would help. She wished Lucille 
would happen along. She felt now that their 
conversation hadn’t been finished. Questions 
arose that she’d like to ask, questions about 
the meaning of life. 

At the first glimpse of Henry peering about 
the lobby of the hotel her mood changed. She 
smiled. She was all soft impulse. Even 
though he was distrait and full of moody talk 
about some Texas men with real capital who 
were showing interest in him; who were really 
asking questions. 

After the dessert she clasped her small hands 
before her on the table and watched him as he 
lighted his cigar. 

“Henry”—she began. 

“Yes, dear. Here waiter! Check, please! 
Yes, Hattie, what were you going to say?”’ 

“De Brissac made me an offer today. Three 
years, beginning with a thousand a week.” 

“A thousand a” . . . he tossed a bank note 
to the waiter and turned, incredulous at first, 
then as the fact went home, breaking into a 
startled smile. 

“Mm—hmm!” 

“Why, Hattie—how wonderful!” 

“‘T don’t want to do it.” 

“You don’t want . . . but my dear little 
girl, a thousand a week!”’ 

**T don’t want to work with him.” 

“But really . . . oh, you mean he has both- 
ered you?” 

She nodded. 

He smoked a little while on this. And she 
waited. 

“Have Earthwide said anything yet?” 

She inclined her head. 

“How much?” 

“Two hundred and fifty.” 

“Oh, but that’s silly! When they learn of 
de Brissac’s offer—” 

Slowly she moved her head in the negative. 
“‘T can’t work there, Henry. I simply couldn’t 
stand it to go through again all I’ve had to go 
through with Plantagenet. It wouldn’t get me 
anywhere. There’s no—career—in that, fail- 
ing again. Henry—” 

6Vesp”’ 

“What would you think if I—just—quit 
altogether?”’ 


ER fingers were tightly interlocked; her 

color rising somewhat; her eyes seeming 

to hang on his face. If only those intensely 

centered thoughts of his would clear away, 

make a little room for these equally intense 

thoughts of hers. He did look astonished, if 
not responsive. 

“Oh I know it sounds funny—but”... 
There was so much she wanted to say, if only 
she could break through this inarticulate outer 
Hattie. Why couldn’t she propose outright, 
simply, naturally, that they marry and live on 
his salary and, even, sell the roadster? It had 
seemed, now and then during the day, that she 
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might not find it so difficult. But it was prov- 
ing terribly difficult. She was stumbling, not 
saying what she meant... “I don’t like 
acting, Henry. I hate it. Waiting around all 
day just for a chance to get Kleig eyes.” This 
wasn’t getting her anywhere. ‘“‘It hurts so. 
You don’t know the nights I’ve had.” 

“What you need right now is a little fresh 
air, kid. You're tired, pulled down. But with 
this new job you'll have chances to rest. 
De Brissac’s got too much sense to work you 
to death. He won’t want to do that. Come on.” 

The roadster was parked near Seventh Street. 
As they walked over there, she clinging to his 
arm, they passed show windows with bedroom 
and living room furniture set out. There was 
a model kitchen in one. She hung back tc 
look at these, exclaimed over a kitchen cabinet 
and then over an electric range. 

‘I’m going to make Alice teach me cooking,” 
she ventured. It seemed to her that this 
thought might open his mind to hers. If only 
they could draw together in a real understand- 
ing she’d marry him tonight. Just give up 
everything to be his little wife. Why couldn’t 
she say the words? Perhaps because he merely 
looked at her, something puzzled, then turned 
into a doorway to relight his cigar, and said 
again, ‘‘Come along.” 


zz" the parking yard he grew angry because 
someone had scraped the paint of the left 
forward mud guard, someone backing in. 
Twenty-seven coats of paint, he said—a won- 
derful job, only to be marred by some Ford or 
other... She knew, as she watched him, 
that he wouldn’t sell the roadster. She couldn’t 
reach him, couldn’t make him understand that 
this was the moment of final decision. The fam- 
ily couldn’t understand either. And life, with 
its strange burden of success and tragedy, likea 
river in flood, was sweeping her along. If only 
she could stand still long enough to think! 
Henry even said, as they drove out Wiltshire 
Boulevard— 

“ After all, de Brissac’s a practical business 
man, Hattie. Once this contract’s signed, he’ll 
have to stand for it. He can’t insist on making 
it personal. All you’ve got to do is have your 
sister stay along with you. Just keep a level 
head and put the money in the bank.” 

She shivered, and drew away to the farther 
end of the seat. Off to the right—they were 
coasting down the hill beyond the Ambassador 
—twinkled the lights of Hollywood. 

“Henry”—she moved a hand—turn over 
there.” 

“Why? I thought we’d—” 

“Mr. de Brissac is sending for me at eight 
to—talk over the new picture.” 

The limousine stood waiting at the curb. 
The Japanese chauffeur—she knew him—was 
stepping out of the hallway, as if he’d been 
inquiring for her. 

She got out quickly; murmuring, as Henry 
drew her face up for a kiss, “‘Not here!”’ 
Then, after a pause—she stood then on the 
curb gazing silently up at him—she said good- 
night and got into the limousine. The Japan- 
ese shut the door. 

As the car moved off she looked again. He 
saw her white face pressed to the rear window. 
She must have been kneeling on the seat to 
reach so high. And then, as he lighted another 
cigar, she was gone. 


(End of Fourth Installment) 








T is not too late for those who have missed 
the preceding installments of “Hattie of 
Hollywood” to begin this big fiction feature now. 
You will find a complete synopsis on page 43. 
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The Bond Boy 


(Concluded from page 29) 


straightened up. And just then the door 
burst open; the sheriff and other men rushed 
in. Joe stood panting. 

The sheriff grasped his shoulder. 

“Too bad,” he said. “I’m sorry.” 

“Oh, God!” cried Ollie. “I can’t keep still! 
He never killed Isom Chase! I saw it all— 
I was in the room! The gun went off by 
accident! Joe stopped me—I was going to 
run off with Morgan! Isom thought Joe—” 

She stopped. The sheriff looked puzzled. 
“Sounds like the truth,” he said. ‘“‘But—” 

“IT know the governor,” said Colonel Price, 
who had come in. “I'll talk to him by 
telephone and arrange a reprieve. This is 
new evidence—ground for a new trial, that 
will acquit this boy. And—” His voice 
rose. “I’ve found the proof I’ve looked for 
for a long time—that Isom Chase forged the 
papers that gave him this property. It 
belongs to Joe and his mother. joe—” 
His voice broke. ‘Go and tell his mother, 
some one!” he ordered, gruffy. “I—TI’ve 
got to tell some one else.” 


Presenting Patsy 
(Continued from page 35) 


She is so fresh—so natural—so innocent. 

A great artist, who happened to be in 
Hollywood from the colony at Carmel, re- 
marked to me the other day that acting and 
grease-paint and lights and hard work and 
the atmosphere of stage and studio always 
dims and erases what he termed the freshness 
of beauty. 

“Ah, but” he added, “it replaces it, of 
course, with a million other things—with 
poise, with charm, with character, with 
expressiveness, with every enhancement and 
allure known to woman. But that little 
freshness that lies upon the cheek of a wild 
rose in the dawn with the dew upon it,—that 
we must find elsewhere.” 

Of course it’s true. That is why year after 
year we must seek new faces, why year after 
year beauty choruses must be replenished from 
the farm. 

An actress must have one of two things— 
real talent or freshness. If, when the fresh- 
ness passes she cannot replace it with art and 
power and emotional appeal, she must go. 

Patsy Ruth Miller has been in pictures 
almost two years, and she still has it un- 
dimmed—that freshness. She is a Peter Pan 
sort of creature. 

If you watched her work in “Watch Your 
Step” and “The Wandering Boy” with 
Cullen Landis, with Douglas Maclean in 
“One A Minute,” you will see that she has 
distinct possibilities as a screen comedienne 
of the beloved Connie Talmadge type. 

There’s a little fairy tale about how Patsy 
Ruth got into pictures that somehow suits 
her, too It ought to give everyone a thrill 
nowadays, when so much has been said about 
the difficulties of getting on the screen and 
the long, hard road to success. 

Patsy Ruth Miller and her parents came to 
California from St. Louis for a vacation 
Patsy Ruth was in school, but it was summer 
time. They came just to look at the oranges 
and the palm trees and the climate. They 
knew motion pictures were made here, but 
they didn’t stay away on that account. 

One afternoon Patsy Ruth was sitting on 
the sands, watching the waves with demure 
and pensive gaze. Little did she dream that 
the man watching her so intently was a motion 
picture director—in fact she didn’t see him 
at all. She was probably thinking of a boy 
back home. Douglas Gerrard, the director. 
watched her for some time. Then he offered 
her a job in pictures. 
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ingenue with Clara Kimball Young “I have used Neet 
in “What No Man Knows,” now with much success, 
with Monty Banks Comedy Co., and consider it the 
blaying leads in “The Artist,” etc. best on the market today.”’ 
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Miss Holly, popular screen favor ite, Ho 





How dainty women keep their charm 


EET—the fragrant cream depilatory—is the unfail- 

ing ally of beautiful women of the stage, screen and 
everyday world. It comes ready to use, takes but a few 
moments and leaves the skin soft, smooth and daintily 
free of embarrassing hair. Neet is especially needed for 
troublesome hair in the armpit. It is better than the 
razor, as it does not stiffen or encourage growth. 


Regular size 50c at all drug and department stores (60c 
in Canada). If you wish first to prove its wonderful re- 
sults, send 20c (stamps or coin) for a liberal trial size. 
Hannibal Pharmacal Co., 659 Olive St., St. Louis, Mo. 


Neet 


Removes hair Harmlessly 

















































DOYOU LIKE TO DRAW? 


SS CARTOONISTS ARE WELL PAID 


YA. We will not give yousay rand prise ifgee 
: . answer this ad. or will we claim 
14 Y to make you rich ina week. But it Ae You can 


you are anxious to develop your i i i 
talent with a successful cartoonist, this simplified 
80 yeu can make money, send a copy Course at 


of this picture, with 6c in stamps for sftve ye ey 


tfolio of 
por jo of cartoons and sample lesson are described in our Free 


plate, and let us explain. 
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BUT YOUR NOSE? 


N THIS DAY and AGE attention to your appearance is an absolute 
necessity if you expect to make the most out of life. Not only should 
_ you wish to appear as attractive as possible, for your own self-satisfac- 
tion, which is alone well worth your efforts, but you will find the world 
in general judging you greatly, if not wholly, by your “looks;” therefore 
it pays to “look your best” at all times. Permit no one to see you looking 
otherwise; .t will injure your welfare! Upon the impression you con- 
stantly make rests the failure or success of your life. Which is to be 
your ultimate destiny? 
My latest Nose-Shaper, “TRADOS Model 25,” U.S. Patent, with six adjustable 
pressure regulators and made of light polished metal, corrects now ill-shaped noses 
without operation, quickly, safely and permanently. Diseased cases excepted. Is 
pleasant and does notinterfere with one’s daily occupation, being worn at night. 
Write today for free booklet, which tells how to correct Ill-Shaped Noses 
without cost if not satisfactory 


M. Trilety, Face Specialist, 1804 Ackerman Building, Binghamton, N. Y. 
Also For Sale at Riker-Hegeman, Liggett’s and other First-Class Drug Stores 














Scientist Discovers 
Skin Laxative 


OMEN, give thanks to Mr. McGowan—an 

English scientist, scarce out of his twen- 
ties. His discovery means that a beautiful skin 
is now a mere matter of personal cleanliness; 
made beautiful while you wait! 


The element he has found physics one’s skin. 





Its action is gentle, but positive. Its use is de- 
lightful, for it is applied outside. Put it on; slip 
ante your esey epee; in lessthan 

an hour the skin pores move. 

Cleanses Impurities clogging your = 
pores are instantly banished; 

Pores and —— the —_ Seegewens are 

ata contracted and rendered invi- 

Beautifies sible. The new bloom of color 

Any and velvety texture of skin are 
, simply marvelous. 
Complexion The scientific name of this 
‘ new elementis Terra-derma-lax. 
In Forty It is blended into a soit, plastic 
. clay of exquisite smoothness. 
Minutes! Place it on the face like a poul- 
tice. Soon, you feel this laxative 
working on every inch of skin. In half an hour 
wipe off with a towel—and with it every black- 
head, pimple-point, speck and spot of dirt. 
That’s all. Terra-derma-lax must be fresh, so 
every jar is dated and shipped direct. 
a yt NO LABORATORY 
FOR FIRST JAR! 

Prescription cost of this marvelous beauty clay 
has been $5. But so all may try it, just one jar 
(full size )will be sent for $1.95--the barecost of 

materials, plus postage! See offer below: 

With each jar (two months’ supply) comes 
McGowan’s own directions. Pay postman the 
small, actual cost charges of $1.95, plus the few 
cents postage on delivery; or if you expect to 
be out, $2 bill enclosed will bring jar prepaid. 
In either case, anyone whose skin and com- 

lexion do not receive instantaneous and aston- 

shing benefits, may have money back. 
DERMATOLOGICAL LABORATORIES 
$29 Plymouth Court, Chicago 
Please sendtwo-months’ yg of freshly com- 
gouneee Terra-derma-lax. I will pay postman 
195 plus postage. My money to be refunded 
unless results delight me within five days. [150] 


















Have a beautiful, healthy com- 
lexion. Don't let unsightly 
lemishes hide the real beauty 

of your skin. Use 


Prof. I. Hubert’s 


J 
/ 
vinalchthyolSoap. Sold 


You'll be surprised 
everywhere. Cream, 55c: Lo- 


at the results. Best 
tion, 55c; Soap, 30c. Post paid on \ 


Booklet of \ 


Beauty 
Hints 
Sent 
FREE 






when used with Mal- 
vina Lotion and Mal- 





receipt of money order. Write 
for free booklet with story, “She 
Won a Husband.” and beauty 


hints and helps. Agents Wanted. 
and helps ge s ante AGENTS 


Her mother and father investigated the 
whole matter after that and finally yielded 
to her plea that she be allowed to try it. 

She worked with Doraldina in one picture. 
Then she went to the Ince studio, handed in 
her pictures, and was given a réle in “One A 
Minute.” Now she is under a long-term 
contract to Goldwyn, and you'll see her next 
in “Omar, the Tent-maker,” with Guy Bates 
Post, to whom Goldwyn loaned her. 

Sounds easy—doesn’t it? But it’s hard to 
find Patsy Ruth Millers 








Irene Castle’s Newest 


Frocks 


(Concluded from page 55) 
clung to the normal position of the waist,” 
said Mrs. Treman. “I think a tight bodiced 
gown that outlines the figure far more charm- 
ing than the shapeless affairs worn today. 
In the long drooping waist line a good figure 
is lost and a bad one not improved. But 
how few women realize that to be well dressed 
it is far more necessary to pay attention to 
the right proportions than to follow the latest 
thing in style! It is appalling to find that 
so many women do not take the trouble 
to study themselves, to learn their defects of 
face and figure as well as their good points.” 

Just then I caught sight of a photograph 
lying on the table, showing a tiny dancing 
figure, fragile and delicious, of Mrs. Treman. 
It had just been completed by Sally Farnum. 
Looking at the graceful figure with the lovely 
curved line of the back and the long well 
shaped legs I recalled Sally Farnum’s saying, 
that “all movement is attractive when one 
is well proportioned,” and that the Treason 
Irene Castle had achieved fame as a dancer 
was because of her perfect proportions. 

When I asked Mrs. Treman if she approved 
of corsets, she said it was a great mistake for 
women to let their figures get too sloppy. 
Being slender she never wears a corset herself, 
and never has—except when dancing. Then 
she always wears a narrow light one of rubber, 
for otherwise she feels a decided strain. “If 
a woman is the least bit inclined. to be fat 
she should certainly wear something,” she 
told me. ‘For the stout woman corsets are 
a real health measure.” 

Speaking of corsets Mrs. Treman declared 
that in these days of the loose, uncorsetted 
figure she does not care for shirt waists and 
skirts when worn without a coat. “They 
give the figure a cut off look at the waist line 
which is really terrible. Though I must say 
that the American woman wears tailored suits 
exceptionally well. For myself I prefer to 
wear dresses and coats, or capes.” 

It was interesting in these days when all 
the world is wearing flat heeled shoes to find 
Mrs. Treman wearing high heels. When I 
commented on the fact she thrust forward a 
slender, high arched foot, clad in a smart 
shoe of tan suede trimmed with narrow strips 
of brown leather, with a really high French 
heel. “I always wear them” she declared, 
“for I am not comfortable in anything else. 
Of course, for sports, one has to have flat 
heeled shoes. But I am always unhappy 
in them.” 

I rose to go. Irene Castle Treman extended 
a slim, white hand in farewell. “Always 
remember,” she said, “‘that successful clothes 
—especially for the women of America—must 
possess to a marked degree smartness and 
distinction. And must mirror the very spirit 
of youth—the keynote of charm!” 
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BAYIN 


The french way to remove hair 


S easy as applying face powder— 

and as safe—is the removal of su- 

perfluous hair with this dainty, fragrant, 
rose-perfumed, French depilatory. 


Safety First 
For more than a century, the fastidious women 
of Paris have used it with a confidence born 
of perfect results. For one hundred years it has 
had the approval of physicians and dermatolo- 
gists. It is guaranteed to leave the skin smooth 
and white, and unlike the unwieldy razor, it 
will positively discourage the further growth 
of the hair. X-Bazin is the safe depilatory, and 
may be used freely on the most sensitive skin. 


Atall drug and department stores, 50c and $1.00 
in the U.S and Canada, Elsewhere 75c and $1.50. 


Send 10cfortrial sample anddescriptive booklet. 
Made by the Makers of Sozodont 


GEO. BORGFELDT & CO.,Sole Distributors in U. S. and Canade 
Dept. B, 16th Street and Irving Place, New York 












“! Beautifully Curly, 
4 Wavy Hair Like 
“Nature’s Own” 


Try the new way — the 
Silmerine way—and you'll 
never again use the ruinous heated iron. 
The curliness will appear altogether natural. 


Liquid Silmerine 
is easily applied with brush. May be used with any 
kind of curlers. Is neither sticky nor greasy. Per- 
fectly harmless. Serves also as a splendid dressin 
for the hair. Directions with bottle. At drug an 
department stores $1, 
arker-Belmont Powder Compact. $1.00 
Parker-Belmont Rose Compact .. . 1.00 
Parker-Belmont Beauty Cream . .. 1.00 
Powdered Barriflower. (depilatory) . . 1.00 


PARKER BELMONT & CO., 2358 Clybourn Ave., Chicago 


BUNIONS! 


“Eye Hump Vanishes— Pains Stop 
= \\cmy ERY IT AT MY RISK ¥gymaresious 
AZ 




















treat bunions. Stops Pain almost IN- 
STANTLY, banishes the ugly hump and 
tired, swollen. burning condition. You 
— can WEAR A SMALLER SHOE WITH 
$3 COMFORT —test it at my risk. First trial 
( CONVINCES. No apparatus, no plaster, 
no shield or pad. It is PEDODYNE FOR 
. BUNIONS. Prepared only by Kay Labora- 
tories. You willsay it is WONDRRFUL—AMAZ- 
5 ING, so quick, so sure does it act. Don’t waste 
time and money on useless methods. Don’t suffer. Try 
PEDODYNE AT MY RISK. Write tocer, before you do 
another thing. Just say ‘‘I want to try PEDODYNE.”’ 
Address KAY LABORATORIES 
Dept. B356, 186 N. La Salle Street, Chicago, Ill, 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 














The Best Laugh Getters I Have Ever Told 


(Continued from page 25) 


“Mister, please give me a dime. I haven't 
tasted food for a week.” 

Rich man replied, “‘ Don’t worry, it still has 
the same old taste.” 


ITTLE Hans had been kept home from 
school for a few days and when he went 
back the teacher told him to go home ard get 
an excuse for having keen away. Here is the 
excuse his mother wrote to the teacher: 
“Please excuse me for keeping Hans home 
because I had twins a few days ago, but it 
shan’t occur again.” 


LApY travelling through California for the 
first time saw a fig tree. She said to the 
guide, “My good man, what kind of a tree is 
that?” He said, “ Lady, that is a fig tree.” 
She said, “Oh, no, it can’t be a fig tree.” 
“Yes, ma’am, that’s a fig tree.” 
“Oh,” said the lady, “‘I thought the leaves 
were larger than that.” 


LITTLE Johnny had a terrible habit of 
whistling. He used to whistle so much 
that his mother finally threatened to give him 
a severe spanking if she caught him daring to 
whistle one note again. 

Well, Johnny promised he would not whistle 
any more, so his mother kissed him and said, 
““Now go down stairs, dear, and tell cook to 
give you something nice to eat for being such a 
good koy.” 

When he got to the kitchen, cook wasn’t 
there, but Johnny saw some nice persimmons. 
He ate quite a few of them and after he'd eaten 
all he could hold, he took a big drink of water. 
Immediately his mouth began to pucker all 
up and it frightened him so that he dashed up 
stairs to his mother. 

The moment his mother saw him, she said, 
“Now, Johnny, remember what I told you. 
If you whistle one note, I’ll spank you good.” 

Between puckers, poor Johnny cried, 
“Whithel—whithel nothing—I’m poithoned.” 


SOLDIER in the cavalry was sitting on 
his horse at an important sentry post. 
Captain rode up to him and cried, “‘ Don’t get 
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off your horse unless you hear from head- | 


quarters.” 
Just then the horse kicked him off. The 
Captain turned around and saw him, pulled up 


his horse and yelled, ‘‘Didn’t I tell you not to | 
get off your horse unless you got orders from 


headquarters?” 
“Yes, but I got orders from hindquarters,” 
said the private. 


HEY met by chance, they’d never met | 


before 
They met in June, it left her sick and sore. 
They'll never meet again, don’t want to, that 
I vow. 
They only met that once, the freight train and 


the cow. 
A SUAVE young Chinese Tong man 
walked into the office of a well known 

lawyer in San Francisco. 

“How much you charge me, get me free for 
shot a man dead?” he asked. 

“*$10,000,”’ said the lawyer promptly. 

“How much down?” 





“$5,000 now—$s5,000 when I go to court.” | 
The Chinaman counted out $5,000 and put | 


them on the desk then started out. 

“Hey, come back here—where you going?” 
cried the lawyer. 

“T go shoot him,” said the Chink coolly, 
“be back bimby.” 


HIS is a very old one, but‘of all the stories 
I have ever told it gets the biggest laugh, 
and I told it only the other evening at a fra- 
ternity banquet and it got a great reception, 
so here goes. 
Motion picture theater, 
couples, male and female. 
Man dashed into the lobby, waving a gun 
and said, ‘‘ My wife’s in here with another man. 
Get her out quick or I'll shoot up the place.” 
Manager tremblingly rushed around back 
stage, and came out to make this announce- 
ment. “There’s a man in the lobby with a 
gun, says his wife's in here with another man. 
If she is, she’d better sneak out that side door 
quick.” 
In one minute the theater was almost empty. 


crowded with 




















Pity the poor actors, who get really rained on outside the castle gates, while the 
director of the stormy scene and his assistants remain dry in their slickers. But 
then there are still people who would rather be actors than directors. This happened 
at Cosmopolitan, during the filming of “‘When Knighthood was in Flower” 
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Irene Castle 


in her new frock 


of Corticelli 
Castle Co-ket 


No one knows better than 
Irene Castle how important a 
part material plays in the suc- 
cess of any frock. 

For this charming model she 
chose the new Corticelli Castle 
Co-ket for the skirt and Corti- 
celli taffeta for the waist. The 
result is characteristically chic. 

New gowns of different types 
—afternoon, evening and street 
—designed for Irene Castle and 
developed in appropriate Corti- 
celli silks, are illustrated in actual 
colors in the new Fashion Book- 
let. Ask your dealer for it 
today, or write to us and we 
will send it to you free. 

If your favorite store cannot show 
you the new Corticelli Dress Silks, 
including Castle Duvene, Castle Co- 
ket, Corticelli Satin Crépe, Crépe de 
Chine, Taffetas, etc., please write us. 
The Corticelli Silk Company, 1310 
Nonotuck St., Florence, Mass. No 
Canadian requests can be filled. 





The 


CorTICELLI 
SILK COMPANY 


Also makers of Ladies’ Silk Hosiery, 
Spool Silk, Yarns and Crochet Cottons 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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OF HIGH GRADE BAND AND 
ORCHESTRA INSTRUMENTS 





6MITHh 





BENNE HENTON 





— 


You Can Play This 
Popular Instrument 


Learn a tune in one hour. Many 
without musical experience have 
done so; you can too, 


Exclusive features and improve- 
ments make Conn the world’s finest 
saxophone—easiest of all toplay. Used 
and endorsed by most famous artists 
and popular orchestras--lsham Jones 
Henton, Smith, Biese, Elkins an 
many others. Double your income 


H 





JOSEPH 


Free 


and pleasure. Play the instrument Handsome 

the big stars choose. ips 
Free Trial; Easy Payments. Send me ti b * 
coupon now for details. eT one oT 

showing a 
C. G. Conn, Ltd. enodele, 

828 Conn Bldg., Elkhart, Ind. Send cou- 
Conn New York Co., 233-5-7 W.47th pon today. 


Conn Chicago Co., 62 E. Van Buren 
Conn Detroit Co., 243 E. Gr. River 

Conn Seattle Co., 1609 Third Ave. 

Conn New Orleans Co., 317 Baronne 
Conn Portland Co., 127 Tenth (Ore.) 
Conn Cleveland Co., 1220 Huron 
Conn Atlanta Co., Auburn & Ivy 















C.G.Conn, Ltd. 828 Conn Bidg., 
Elkhart. Ind. Please send me Free 
Saxophone book, and details of your freetrial,easy 
payment plan. (Mention instrument.) 


Le 
Street or Rural Route 
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Keep Your 
Ankles Slender 


Yet enjoy all the Style, 
Comfort and Conveni- 
enceof wearing lowshoes, 


ANK-L-KORSETmeans 
to the ankle what the cor- 
set means to the figure— 
it supports the arch, re- 
Chic Ankles Are duces, rests, straightens, 
Everywoman’s Pride Strengthens and shapes 
ankles which have become enlarged or weakened. 
Tourists, Hikers and those whose ankles 
tire, find they prevent and relieve ach- 
ing, strained or swollen ankles. ; 
Made of high-grade, natural color corset ff 
material, scientifically corset-boned. No 
rubber is used. 
When ordering state size around small- 
est part ofankle Price $3 or $3.10 by 
mail, with guarantee of satisfaction or 
money refunded, ifreturned unsoiled, 


ANK-L-KORSET COMPANY 
220 South Springfield, Mo. 


ELL))(! 


- 
You can earn $15 to $50 a week writing show 
cards in yovr own home.—No canvassing.—A 
pleasant profitable profession easily and quickly 
learnt by our new simple graphic block system. 
Artistic ability not necessary.—We teach you 
how, and supply you with work—Distance no 
object. Full particulars and booklet free. 
WILSON METHODS LIMITED—DEPT. R 
64 East Richmond, Toronto, Canada. 
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- Questions and Answers 
(Continued from page 79) 


Vic, RockLtanD, Me.—I sound chummy? 
do I? I shall try to mend my ways. You 
will probably receive a reply from Valentino 
if you write a sensible letter. Every actor 
appreciates honest praise. Carol Dempster 
was Gypsy Fair in “Dream Street.” She 
is the heroine of Griffith’s newest, tentatively 
titled “‘At the Grange.’’ Theodore Kosloff 
played Rodriguez in “‘ Fool’s Paradise.” Kos- 
loff is a Russian dancer. 


Betty, Swampscott, Mass.—You Bettys 
had better change your name to Legion. 
Betty Carpenter is still in pictures; she was 
recently seen in “Cardigan.” Address her at 
her home, 1078 Madison Avenue, New York 
City. She’s not married. Antonio Moreno 
is not engaged to Colleen Moore. That young 
lady is reported to be betrothed to a young 
executive of one of the film companies. 





| 





Annis.—If the Cecil deMilles evince al 
desire to adopt a grown daughter I will let 
you know. They have two adopted children 
already, besides a daughter of their own. 
Please don’t be so discouraged about yourself. 
| At twenty-five you have no_ real right to 
vote life stale and profitless. 
Eugene O’Brien is playing with Norma 
Talmadge again. There is something to live 
for, after all. 


JANUARY.—Glad to see you again. Your 
doctor told you not to order everything on the 
menu if you didn’t want to stay so plump? I 
never needed a doctor to tell me that. A 
glance into my wallet was enough to convince 
me. Max Linder? He’s just made a new five 
reel comedy, a satire, or perhaps burlesque 
would be better, of “Three Musketeers,”’ 
| called “‘The Three Must-Get Theirs.” It will 

be released through the Allied Artists Corpor- 
| ation, which is a branch of United Artists. 
Sounds sort of far-fetched to me; but then I 
like my satire spread thin. 





W. E. K., DEtRo1T.—I would gladly convey) 
to Pauline Garon the information that you! 
believe her to be the princess of peaches— 
if I knew Pauline. Why not write her your-| 
| self? She is only nineteen and before going 

on the screen was the ingenue in Marie Doro’s 
| last season vehicle, “Lillies of the Field.” 
Her pictures have been “The Power Within,” 
“Reported Missing,” and “Sonny.” Not 
| married, are you, Miss Garon? 





Kay H. G.—Marriages made in heaven 
| seem usually to end in the divorce courts. I 
|am not at all pessimistic about marriage, you 
|understand. I have never tried it myself and 
don’t feel qualified to discuss it. Douglas 
Fairbanks wants to do “The Virginian” but 
his wife won’t let him. You see Mary figures 
that Doug is expected to be his-own spon- 
taneous self in every réle he plays; and Owen 
Wister’s well known character was a slow- 
moving, drawling sort. So Doug, while he 
will produce “The Virginian” himself, may 
get some other actor to play it. 


Lew Copy Fan.—Your Lew isn’t married|~ 
now. He’s been married, however—to Dorothy 
Dalton. His latest part is an heroic one, in 
“The Valley of Silent Men,” opposite Alma 
Rubens. His male-vamping days are over, he 
says; and I for one am thankful. 


E. B., Dustin, N. H.—It must be interest- 
ing to have a film record of your marriage and 
honeymoon. Provided the marriage is a 
success. Celebrities don’t have any private 
lives at all these days. Lois Wilson, Lasky 
studios; Marion Davies, International. Neither 
Lois nor Marion is married. Martha Mans- 
| field’s new picture is “The Queen of the 
Moulin Rouge.” 

(Continued on page 118) 
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WHITING-A DAMS 
BRUSHES 


USED BY THE 


U. S. ARMY AND NAVY 


RAILROAD AND STEAMSHIP 
COMPANIES 


Used by Manufacturers of 
CARS, AUTOMOBILES, 
CARRIAGES 


y several million persons in 
the United States who are continuall i 
Whiting-Adams Brushes. 
Send for Illustrated Literature 
JOHN L. WHITING-J. J. ADAMS CO. 
Boston, U. S. A. 

Brush Manufacturers for Over 113 Yearsand 
the Largest in the World 


ABLAC 


There are actuall 


Give it a chance. | umn 


PUTTIN LL LUE 











Face Powper 


“How the elusive perfume of Lablache takes 
me back! Grandmother's lightly 
—Mother’s dimpled chin—and home!” 
Fifty years of dainty custom—three 
generations have estab- 
lished Lablache asthe 
finishing touch to the 
toilette of well- 

















REFUSE SUBSTITUTES 











or Cream, 50c. a box of 
druggists or by mail. 
Over two million boxes 

Send 

















EN. LEVY CO. 


. 
French Perfumers, Dept. 57 % 


125 Kingston St., Boston, Mass. 





















quickly cleared of 
Pimples, Blackheads, 
Acne Eruptions on the 
face or body—Enlarged Pores, 
Oily or Shiny Skin. CLEAR-TONE 
has been Tried, T 
its merits in over 100,000 test cases. 


WRITE TODAY for my 
FreeBooklet—“A CLEAR- 
TONE SKIN’’—telling how 
I cured myself after being afflicted fifteen years. 


E. S. GIVENS, 139 Chemical Bldg., Kansas City,Mo. 











‘49: WEDDING RINGS 


SEND NO MONEY — Just choose the ring you 
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English Oval Ring. (B)—Handso 
raved Bridal Wreath design. Newest and most 

jj fashionable Rings. If you crder rings A or B 
ou can have your choice of Yeliow Gold or the 
jum finish, Uncondition. 
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P=‘ BECOME A LIGHTNING - 
TRICK CARTOONIST” 


MAKE MONEY CHALH TALAING. SEND $100 FOR SNAPPY 
PROGRAM OF TRICK ORAWINGS WITH INSTRUCTIONS BY A 


SS/ONAL CARTOONS le SATIS FAC 
FREE. BALDA ART SERVICE, D 











BRICKBATS and BOUQUETS 
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The readers of PHOTOPLAY are invited towrite this departmeni—to 
register complaints or compliments—to tell just what they think of 


pictures and players. We may not agree with the sentiments ex- 
pressed—but we'll publish them just the same! 


exceed 200 words and should bear the writer’s name and address. 


Letters should not 





LETTERS TOTHE EDITOR 


An Answer to Marie Price 
Pittsburgh, Pa. 
Epitor PHOTOPLAY MAGAZINE. 


I read a letter in the question and answer 
of the July Puoroptay, 
which I could not resist the 


signed 
‘Marie Price,” 
temptation to answer. 

I want to introduce to “‘ Maric Price” a few 
lines of Arthur Brisbane. 


“Thirty-six millions in America, according to 
the department of commerce, have foreign 
They were born in Europe or their 
fathers or mothers were born in Europe. 

“All white Americans, of course, have ‘for- 
The United States is built on 
foreign blood, foreign intelligence, foreign 


“This country grew rapidly because those 
who came were ambitious; they had the energy 
to cross the ocean. 

“The greatest mistake this nation ever made 
is in keeping out what it needs now, more than 


immigration from 


It may be that nature has cheated ‘ Marie 
Price” of beauty and good common sense; 


perhaps this is the true cause of her jealousy 
toward the famous Italian actor, Rodolph Val- 
entino. ANTHONY CHILIOU. 


To Star Kathlyn Williams 


Hazleton, Pa. 
EpitoR PHOTOPLAY MAZAGINE. 
Dear Sir: 

May I take a little of your time to tell you 
of an actress whom I think deserves more 
recognition than she is given? The actress 
happens to be Kathlyn Williams. 

She has been seen for some time in support- 
ing casts to stars and directors, so why not 
give her a chance to display her talent and 
“star” her? 

Due to the fact of my holding a position at 
a local theater, I hear many favorable remarks 
regarding Miss Williams’ ability, when she is 
seen as one of a supporting cast, and I’m sure 
she has a host of admirers that many of these 
so called “Producer-made” and “ Beauty- 
winner” stars (that are forced before the pub- 
lic) would envy. 

Some time ago, I saw her play in “A Vir- 
ginia Courtship,” starring May MacAvoy. 
She played the part of an old Southerner’s 
sweetheart. The old Southerner was played 
by Alec Bud Frances who, speaking truthfully, 
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This would be oh, such a convincing publicity picture of Clara Kimball Young 

and Elliott Dexter being late for work and taking a camera truck to get to the studio 

and having a policeman stop them and demand a license—IF the truck only didn’t 

lack a somewhat important part of its anatomy—namely, an engine. Elliott, 
, how could you? 
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Sempre 
Giovine 


Oh, Youth! Tender as the 
blush of early dawn and 
fresh as the sparkling dew! 
What can I do to preserve 
thee! This longing finds 
echo in every human heart. 


Youth is not merely a 
matter of years—for the old 
may look yous and the 


young may look old. A fine, 
clear complexion gives 
youth to the appearance. 
Keep your complexion 
“always young” with Sem- 
Pray Jo-Ve-Nay. 


cA Smooth Satiny Skin 


results from the use of this 
fragrant complexion cake, 
requiring three months in 
the making and composed 
of the very affinity oils of 
the skin itself. 


It cleanses—nourishes— 
beautifies—ridding the pores 
entirely of dust, blackheads, 
and blemishes—producing 
a smoothness as velvety as 
roses’ petals, 


Prove to yourself that such a 
wonder beauty cake really ex. 
ists by sending your name and 
address for a 7-day trial size 
cake free. It will show you 
why those who use Sem-Pray- 
Jo-Ve-Nay are“‘alwaysyoung.”” 








DAT ROY LOY 
(DMLDSOSSz 


Et ANY 








114 





mS 


STP eT ee 
fot, 7 PS ER EASE EN 


SSSTEIED AS 


ERTISING 


Pr roa 






















Siar iet et bet bel eat bt LT OE S46nek848 * sheven s 
Rate All Advertisements This Section Pays Rate 
35 cents have equal display and 81% of the advertisers 35 cents 

same good opportuni- ga | using this section during per 
per , ties for big results. i. eam the past year have re- 
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AGENTS AND SALESMEN 


AGENTS AND SALESMEN 





MAKE $5,000 EVERY YEAR—$2,000 IN SPARE 


time. You share profits besides. Show ‘“‘Weather 
Monarch”’’ Raincoats and Waterproofed Overcoats, Ask 
about “‘Duol Coat’ (No. 999). Free raincoat for your 
own Associated Raincoat Agents, Inc., K-444 


use, 

North Wells, Chicago 
NO DULL TIMES SELLING FOOD—PEOPLE MUST 
eat. Feedral distributors make big money; $3,000 
yearly and up. No capital or experience needed; guar- 
anteed sales; unsold goods may be returned. Your 
name on packages builds your own business. Free sam- 
ples to customers. Repeat orders sure. Exclusive ter- 
ritory. Ask now. Federal Pure Food Co., Dept, 71, 
Chicago, 


WE WANT MEN AND WOMEN WHO ARE DE- 
sirous of making $25.00 to $200.00 per week clear profit 
from the start in a permanent business of their own. 
Mitchell’s Magic Marvel Washing Compound washes 
clothes spotlessly clean in ten to fifteen minutes. One 
hundred other uses in every home. Nothing else like 
it Nature’s mightiest cleanser. Contains no lye, lime, 
acid or wax, Free samples make sales easy. Enormous 
repeat orders—300% profit. Exclusive territory. | We 
guarantee sale of every package. Two other ‘“‘sight 
gellers’’ and sure repeaters give our agents the fastest 
selling line in the country. No capital or experience 
required Baker, Ohio, made $600 last month. You 
can do as well. Send for free sample and proof, L. 
Mitchell & Co., Desk 74, 1302-1314 KE. 6lst, Chicago, 
Ill. 











PORTRAIT AGENTS AND OTHERS, 
Profits. Sell VPerry Photo Medallions, You_ charge 
$2.90; make 400% profit. $10 daily easy. Big, ex- 
clusive line. 4-day service. Perry Photo Novelty Cor- 
poration, Section 34, 360 Bowery, New York. 


GET BIG 





SHIRT MANUFACTURER WANTS AGENTS; SExL 
advertised brand men’s shirts direct to wearer. No 
capital or experience required. Free samples. 
Madison Mills, 505 Broadway, New York. 


WE START YOU IN BUSINESS, FURNISHING 
everything: men and women, $30.00 to $100.00 weekly, 
operating our ‘‘New System Specialty Candy Factories’ 
anywhere. (pportunity lifetime; valuable booklet free. 
W. HILLYER RAGSDALE, Drawer 90, East Orange, 
New Jersey. 


MOTION PICTURE BUSINESS 
$35.00 PROrIT NIGHTLY. SMALL CAPITAL 
starts you. No experience needed. Our machines are 
used and endorsed by government institutions. Cata- 


log free. Atlas Moving Picture Company, 469 Morton 
Bidg., Chicago. 














MANUSCRIPTS—TYPING, ETC, 





PHOTOPLAYS, MANUSCRIIVTS TYPED. 
Seven years’ experience. Marjorie Jones, 
Road, Cleveland, Ohio. 


10c PAGE, 
1872 Ansel 





HELP WANTED 
DETECTIVES WANTED. NO EXPERIENCE NEC- 
essary. Blue-Bird Detective System, 1821 W. Fairview, 
Spokane, Wash. 








WOUMEN-G: RLS, LEARN DRESS DESIGNING. 
$35 week. Sewing experience unnecessary. Sample les- 
pone, free. Franklin Institute, Dept. H-507, Rochester, 
Me wa a 


PY 





YOU ARE WANTED, U.S. GOVERNMENT NEZDS 
men-women, over 17. $95-$192 month. Steady, no 
layoffs. List positions free. Write today sure, lbrank- 
lin Institute, Dept. H-136, Rochester, N. Y. 





TAILORING AGENTS—OUR VIRGIN WOOL TAIL- 
ered to order suits and overcoats sell fast at $29.50. 
All fabrics, all styles the same price. Over 600 men 
now making $50 to $150 a week You keep deposits. 
Quick service, protected territory. 6x9 swatch outfit 
free. Write Salesmanager, J. B. Simpson, Dept. 2038, 
831-843 W. Adams, Chicago, 


MEN AND WOMEN MAKE BIG MONEY FROM 
etart selling exclusively Dr. Blair’s famous toilet prepa- 
rations for every member of the family. Complete line. 
Business permanent. Remarkable selling outfit. Write 
quick. A. F. Blair Laboratories, Lynchburg, Va. 


TAILORING AGENTS: GREATEST ONE-PRICDE 
LINE.. All-Wool Suits at $29.75. You get your profit 
the minute you take the order. Big Swatch Line 
in fine carrying case. Salesmen make $100.00 a week. 
Can use a few more good men. Write fully, state 
experience, give us good references and we will ship 
outfit at once, Dept. 380, Park Tailoring Company, 
Chicago, Til. 


@GENTS—$15 A DAY—EASY, QUICK SALES— 
Free Auto—Big weekly Bonus—$1.50 premium free to 
every customer, Simply show our Beautiful, 7-plece, 
Solid Aluminum Handle Cutlery Set. Appeals instantly. 
We deliver and collect. Pay daily New Era Mfg. Co., 
803 Madison St., Dept. 39A, Chicago. 


AGENTS—$6 TO $12 A DAY EASY; 350 LIGHT- 
weight, fast selling, popular priced necessities; Food 
Flavors, Perfumes, Soaps, Toilet Preparations, etc. 
Agents’ Outfit Free; write today, quick, now. American 
Products Co., 7753 American Building, Cincinnati, Ohio. 


AGENTS, $60 TO $200 A WEEK, FREE SAM- 
ples, Gold Sign Letters for Store and Office win- 
dows, Anyone can do it, Big demand. Liberal offer 
to general agents. Metallic Letter Co,, 431-K, No. 
Clark St., Chicago. 


“$10 A DAY AND MORE,” 
shows clearly 




















OUR NEW BOOK, 
how you may gain sure success and 
large profits selling Guaranteed Hosiery and Under- 
wear, factory to family. It is Free. Write today. 
C & D Company, 50-E, Grand Rapids, Mich. 


GREAT PROFITS ASSURED CAPABLE MEN 
joining immediately national selling organization for 
Evenflo Self-filling ink-pencil pen. Writes with ink 
instead of lead. Send for Profit Proposition. Even- 
flo Pen Company, Dept. 66, Grand Rapids, Mich. 

WE START YOU WITHOUT A DOLLAR, SOAPS, 


Extracts, Perfumes, Toilet Goods, Experience unneces- 
sary. Carnation Co., Dept. 205, St. Louis. 








DISTRICT REPRESENTATIVES FOR QUICK SiLL- 
ing Household Specialiies. Opportunity build perma- 
nent, profitable business. Lafayette, 2830 North Four.h 
St., Phila., Penna. Write for address nearest branch, 

AT ONCE—LADIES TU TRAVEL, DEMONSTRATE 
and sell dealers; $40 to $75 per week; railway fare 
paid. Goodrich Drug Co., Dept. 59, Omaha, Nebr. 

DETECTIVES LEARN BIG MONEY. EXCELLENT 
opportunity, Experience unnecessary. Particulars free. 
Write, American Detective System, 1968 Broadway. 
New York, 

WOMEN TO SEW. GOODS SENT PREPAID TO 
your door; plain sewing; steady work; no canvassing; 
send stamped envelope for prices paid. Universal Com- 
pany, Dept. 21, Philadelphia, Pa. 


PATENTS 


INVENTIONS WANTED, CASH OR ROYALTY Fuu 
ideas. Adam Fisher Mfg. Co., 187, St. Louis, Mo. 

PALENTS. WRITE FOR FREE GUIDE BOOK 
and Evidence of Conception Blank. Send model or 
sketch for opinion of its patentable nature, Highest 
References. Prompt Attention, Reasonable Terms. 
Victor J. Evans & Co., 763 Ninth, Washington, D. C. 


POEMS-VERSES 


$500.00 PRIZE CONTEST. IF YOU WRITE THE 
best third verse for our song “‘Empty Arms’’ you will 
receive $500.00. Send your name and we shall send 
you free the contest rules and words of this song. 
World Corporation, 245 West 47th St., Dept. 669-C, 
New York. . 


PHOTOPLAY TEXT BOOKS 
































BiG MONEY IN WRITING PHOTOPLAYS, STO- 
ries, poems, Send today for free copy America’s lead- 
ing writer’s magazine, full of helpful advice on writing 
and selling. Writer’s Digest, 611 Butler Building, 
Cincinnati. 





PHOTOS—PHOTOGRAPHY 





KODAK PRINTS, 3c; POSTCARDS, 5c; DEVELOI- 
ing, 5c. Altine Photo Co., E. 1982 Kinney, Cincin- 
nati, Ohto. 





WANTED TO BUY 





CASH FOR OLD GOLD, PLATINUM, SILVER, DIA- 
monds, Liberty Bonds, War, Thrift, Unused Postage 
Stamps, False Teeth, Magneto Points, Jobs, any val- 
uables. Mail in today. Cash sent, return mail. Goods 
returned in ten days if you’re not satisfied. Ohio 
Smelting Co., 308 Hippodrome Bldg., Cleveland, Ohio. 









BE A RAILWAY 
TRAFFIC INSPECTOR 


Earn Up to $250 Per Mo. 


Prepare in 3 mos. spare-time study at home for this fascinating pro- 
fession. Travel; meet big railway officials. Splendid opportunities. 
Start at $110 Per Month expenses paid. Position guaranteed 
or money refunded. You can easily 
quality. Send TODAY tor free booklet No. D 885. 
Standard Business Training Institute 


Buffalo, N. ¥. Ay. T ' 











Sell our wonderful 
Sales, 


tailored toorder,$29.50, virgin 
wool suits and o’coats direct 
to wearer—all one price — $20.00 cheaper than store 
prices. You keep deposit. Everything guaranteed. Big 
swatch outfit free; protected territory for hustlers. 
J.B. SIMPSON, Inc., Dept. 123. 831 W. ADAMS ST., CHICAGO 














Mme. Briand Cigarettes 
The Ladies’ Famous Smoke 
Carton of fifty $1.50 
Cigarette Holders, Sterling Silver 
Mounted, $3.00 and $5.00 
Shipped by mail. Remit by money order or stamps. 


THE BRIAND PRODUCTS CoO. 
YOUNGSTOWN, OHIO 
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looked old enough to be her father. Why is so 
pretty an actress given such elderly characters 
to portray? Of course, she is not the flapper or 
ingenue type, but star her in roles such as those 
played by Clara Kimball Young, Pauline 
Frederick, Elsie Ferguson, and Kitty Gordon 
(that is, in days gone by) and it would be in- 
troducing a star whom the public can rely 
upon, knowing her ability from previous 
characterizations. 

Many are the movie fans who would applaud 
with delight if Kathlyn Williams were num- 
bered among the screen satellites. 

Recently, I read in your magazine of her 
bereavement, and she unknowingly had my 
sincere sympathy. 


C. L. Kraus 


A Jingle for Nagle 
New York, N. Y. 
Epitor PHotTopLay MAGAZINE. 
Dear Sir: 


First, allow me to comment on your inter- 
esting “‘department” in PHotopLay Maca- 
ZINE. I never fail to read it. One likes to get 
ideas concerning what his fellow-fans think of 
plays and players. Sometimes the ideas con- 
flict with ours; other times they were in perfect 
harmony. 

Now, let me express myself, in verse; giving 
credit to a movie actor who more than deserves 
it. Here goes: 


I rave not *bout Rodolph, 

Or others with the shiny hair; 
Some are actors good, 

And others simply aren’t “there.” 


But one whose praises I sing, 

For the kind of acting I call “sublime,” 
Is handsome Conrad Nagle, 

Who is doing better each new time. 


Give him more good pictures, 

Assign him roles, in which he can shine, 
And soon he’ll be YOUR star, 

Like now and always he is mine. 


E. P. Mrremont. 


A Crystal Mirror 


Wauxomis, Okla. 
Epitor PHOTOPLAY MAGAZINE. 
Dear Sir: 


I adore Mary Pickford. Though she is an 
actress, she may safely be an example for any 
girl. She is a crystal mirror, in the depths of 
which is reflected life—full of laughter and 
tears. She is so quiet and unassuming yet 
withal, a wonderful woman—a rare artiste. 
Tiow can any person doubt the sweet sincerity 
that marks her performances? 

It used to delight my English instructress at 
school, to inform her young pupils, who quite 
naturally searched the ranks of the movies for 
their ideals, that the subject of their admira- 
tion were of a very doubtful character. 

Despite all that is said, Mary Pickford re- 
mains my favorite—and an ideal! 


Witiam L. Burrorp. 


Much Ado About Hair 


Camden, N. J 
Epitor PHoTOPLAY MAGAZINE. 
Dear Sir: 


Why all this ado about bobbed hair on fe- 
males? 

All the boys and men have their hair bobbed, 
do they not? You know it used to be the style 
for men to wear their hair long, too. Then 
someone conceived the idea of having it 
bobbed. They liked it, so the others followed 
sult. 


You see, when a man thinks up something 





and tries it and likes it, he goes on and does it 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 








DIAMOND 
Wetch 








ALY 15 JEWELED 
D A Dy USTED 
- REGULATED 
This beautiful wrist watch is 14 Kt. solid 
gold, set with 4 genuine blue white brilliant 
diamonds, at a price that we believe to be 
the lowest ever offered in the U.S. Send 
only $2.00 down asa guarantee of good faith 
and we will send this bargain to you. The 
14 Kt. case is HAND ENGRAVED and will 
stand U.S. Government assay.Silk grosgrain 
ribbon of the finest quality, with 14 Kt. clasp 
attached. The movement is 15 jeweled lever, 
adjusted and regulated and is guaranteed to 
give you complete satisfaction. 


Genuine BlueWhite Diamonds 
Sparkling, brilliant, full cut, g 
make this the greatest bargain amadieasionl, 
If youcan duplicate it for less than $65.00 we 
will refund every cent you paid. Buy on our 
30 days free trial plan—you can’t lose. 


Pay Only $3.00 Per Month 


for twelve months. Total price only $38.00. 
Send your orderand we'll send the wrist watch. 
We have only a limited number, so don’t put 
ee off. Write for our big catalog of bargains in 

tches, jewelry, on easy payments. 


B.GUTTERSSONS 


Wholesale Jewelers & Diamond Importers 
172 NASSAU ST., DIV. 521, NEW YORK 


Protect that cavity! 


Guard against further decay. Stop the 
ache. Treat cavity regularly with Dent’s Tooth- 
ache Gum. It does four things for bad teeth. 


~») DENTS 


TOOTHACHE GUM 


1, Stops toothache instantly 
2. Cleanses & protects cavity 
3. Retards further decay 

4. Destroys all odor 


Toothache Gum contains no creosote or 























Dent’s 
harmful ingredients. Does not spill or dry up 


like liquids. Get it today—any drug store. 
Made for 35 years by C.S. Dent & Co., Detroit. 

















“Don’t Shout” 


“*T hear you. I can hear 
now as well as anybody. 
‘How’? With the MORLEY 
PHONE. I’ve a pair in my ears 
now, but they are invisible. 
would not know I had them in, 
myself, only that | hear all right.” 
he MORLEY PHONE for the 


DEAF 


is to the ears what 
glasses are to the eyes. In- 
visible, comfortable, weight- 

less and harmless. Anyone 
an adjust it. Over 100,000 sold. Write for booklet and testimonials. 


THE MORLEY CO.,Dept.789,26 S.15th St. Phila. 
STUDY AT Oe 


Become a la 
trained men win a 
and big success / usiness 
and public life.Greater oppor- 
tunities now than ever before. 
fe 1 - es @ leader. 




























000" to 1o $10,000 Annually 
We guide yeneten 4 step. You can train at home 
gurk sparetime. Let us send you recorda and letters 
from le students admitted to the bar in various 
tates. Money refunded according to our Guarantee 
nd if eiissatisfied. Degree of - B. conferred. 
We far ‘ost, easy terms. 
faraists om text ‘material, including, fourteen-volume Law 
pabrarz.Getour v valuable 120- 20-page “Law Guide’’ and **Evidence’’ 
book E. Send for them—NOW. 


LaSalioe Extension University, Dept. 10302-L, Chicago 
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Gb GENUINE 
$Z 


and says nothing about it. So much for his 
good sense. 

Now, I believe we women have just as much 
good sense, but we’re so stingy about using it 
that we pay a high price for our stupidity. 

We keep our scalps simply baked, all done 
up in switches and rats and other unnatural 
things, this hot weather; and even in cool 
weather our heads are bound up uncomfort- 
ably with hairpins if we wish our coiffures to 
look at all neat or becoming. 

The unfortuaate women, who have an 
abundance of natural hair, are more to be 
pitied than the women who have to wear 
switches and things; because they cannot even 
take part of their hair off at night. 

I believe that bobbed hair is the most sensi- 
ble, sanitary style that has come woman’s way 
for a long while. Every thinking woman 
should take advantage of it. 

Anyw ay, longhair is only for flappers. By 
“flappers” I mean those—(male or female)— 
who care all for clothes and outward appear- 
ances. The studious or really busy women 
have no time to care for their hair—to give to 
it the style that fashion demands. To them, 
the switches, rats, puffs and other coiffure 
accessories are an abomination; and entirely 
too extravagant for every day fashion. 

The women or men who desire to use their 
thoughts and time and energy for higher and 
better purposes than mere outward adorn- 
ments must, I’m sure, enjoy and appreciate 
the privilege of wearing short hair. 


“AUNTIE GRACE.” 


The European Lover 


Rochester, N. Y. 
Editor, PHOTOPLAY MAGAZINE, 
Dear Sir: 


In reference to Miss J. C’s. contention 
about Mr. Valentino’s article in the March 
issue of your magazine, I wish to say that I 
agree with Mr. Valentino in several points. 
I do not think the European lover sly. He is 
far more courteous than many American men 
I have known. He gives to women many of 
the things which Americans do not. How- 
ever I will say nothing more against the 
American. For myself I would prefer a frank, 
honest American even if he is not so skilled in 
love-making. But I would also like a little 
of the charm of the European lover. 

Most women crave for the romantic, 
though many of them do not say so. Here is 
where the European is skillful, but because he 
contributes his charm and love to the woman 
he is called sly by the man and by some 
women. 

Yes, I like Conrad Nagel and agree with 
J. C. on all points. 

However when one goes to the movies one 
doesn’t always wish to see the same, quiet 
man one sees in everyday life. 

I have a large circle of acquaintances and 
the majority agree that they would rather see 
the charming, romantic lover because he is 
different—and most people go to the movies 
to see something a little different! We find 
the charm, poise and romance portrayed in 
Mr. Valentino. 


Sincerely, 
Marie HALL. 


Anent Tonic Properties 


Richmond Hill, L. 1. 
Ep1TtoR PHOTOPLAY MAGAZINE. 
Dear Sir: 

I happened to pick up the August issue of 
PuHoTopLay and carefully read “What is the 
matter with pictures?” I’m terribly sur- 
prised to read the many different answers. 
Many were, in my opinion, hard knocks. I 
dare say that those who have written all the 
terrible things they could about the pictures, 
would have written everything good, if the 
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» Instrument 


A few cents a day will pay. 
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The Rudolph Wurlitzer Co., pept. 1727 


| 117 E. 4th St., Cincinnati —329 So. Wabash Ave., Chicago 
J 120 W. 42ndSt., New York—250 StocktonSt., San Francisco 

Send me your new catalog, which illustrates and 
: describes every known musical instrument, many 

of them shown in full colors, al] at lowest factory 
i prices. Also tell me how I may have any instru- 

ment on a week’s trial in my own home at your 
| expense and without obligation, and may pay for 
i it on your special easy payment plan, 
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' GLYCERINE SOAP 


Since 1860 
the one best glycerine soap! 


HE bath room or wash room which contains 
a cake of No. 4711 White Rose Glycerine Soap 





is made luxurious by that one touch alone! Such a 
delightful sensation of mildness in its use! Such a 
faint, agreeable perfume and richness of creamy, 
purifying lather! Take a cake home today,—or a 
x. Your favorite shop has it. 
ose 


He 


a 
lyceriné Soap 
No. 4711 Eau de Cologne—the genuine old- 


Enjoy Also! 
fashioned Cologne water, made the same since 
1792 —and ‘ 

No. 4711 Bath Salts— which come in seven ex- 
quisite perfumes. Nothing like these Salts for 
softening the water and exhilarating the bather! 

MULHENS & KROPFF, Inc. 
25 West 45th Street 
Made in U.S. A. 


New York 





What $2.50 
Will Bring You 


More than athousand pictures 
of photoplayers and illustra- 
tions of their work and pastime. 








Scores of interesting articles about 
the people you see on the screen. 


Splendidly written short stories, 
some of which you will see acted 
at your moving picture theater. 


‘The truth and nothing but the 
truth, about motion pictures, 


the stars, and the industry. 


You have read this issue of 
Photoplay so there is no necessity 
for telling you that it is one of the 
most superbly illustrated, the best 
written and mostattractively printed 
magazines published today—and 
alone in its field of motion pictures. 


Yearly Subscription, U.S. $2.50 
Canada $3.00 Foreign, 3.50 


Send money order or check 
with name and address to 


PHOTOPLAY MAGAZINE 
Dept. J-6, 350 N. Clark St., CHICAGO 


























with root bulbs by applying Neohair at home 
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skin. Write for free pam- 
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R. B LABOPFPATORY 
1928 North Avenue 
Dept. P, BRIDGEPORT, CONN. 
**Heitherroot nor hair do | spare’’ 





prize were offered for: ““What good do you find 
in pictures?” 

No one has asked me to “Butt in” but I 
have been a nervous wreck for four years, and 
I took medicine by the barrel, and one year 
ago, my doctor advised me to go to a movie 
every afternoon and evening. I did, and I’ve 
been growing steadily better. I dare say my 
improvement is due to the fact that the pic- 
tures gave me something to occupy my mind 
Pleasant thoughts, and many good ideas, and 
most of all an ambition. The ambition is to 
some day become a moving picture actress! 


Cora G. UFFERT. 


An Aid to Theater Owners 


Fair Haven, Conn. 
EpitoR PHOTOPLAY MAGAZINE. 
Dear Sir: 

Some time ago I wrote you a letter which I 
hoped you would publish in your “Letters to 
the Editor.” 

Nevertheless you fulfilled part of my re- 
quests and did it splendidly. I asked you to 
review “The Iron Trail” for me. 

The best part of your magazine is your pic- 
tures and your “History.” The part that is 
most useful is your review department. 

Why not print your reviews so that they 
can be shown in theater lobbies without hav- 
ing to turn the page to see the reviews on the 
other side? Print them so that if they are cut 
out there won’t be reviews on the other side 
to spoil. Our local manager requests me to 
ask you to do this. 


JoserH BEcx. 


More Educational Pictures Needed 


Greenwich, Conn. 
EpitoR PHOTOPLAY MAGAZINE. 
Dear Sir: 

I think most of your readers will agree with 
Thomas A. Edison about the value of the 
motion picture as an aid to education. 

The question is: What can be done to 
hasten its general use in our public schools? 

It would be interesting to know just how 
much has been accomplished in this direction. 

A friend of mine who teaches in an east 
side settlement house in New York, tells me 
that as the kindergarten songs and games are 
mostly about animals and natural objects of 
which these children have no personal knowl- 
edge, it is necessary to show each child the 
illustrated song book in order that he might 
get some conception of a brook, a mountain, 
a cow or a sheep, or whatever happens to be 
the subject under special consideration. 

I believe that the wonderful nature pictures 
of the screen would greatly simplify the work 
of the teacher and bring an added touch of 
beauty and harmony into the classroom, 
which might help to counteract the unhealthy 
and stilted home environment of these little 
ones of whom Charles Dickens has so wisely 
said: 

“Give me the first seven years of a child’s 
life, and I will prophesy his future.” 


GLENN HUNTER. 


The Pound of Flesh 














Scranton, Pa. 
| EpITOR PHOTOPLAY MAGAZINE. 
| Dear Sir: 
| May I write my opinion about the article 
Adela Rogers St. Johns has in the June issue 
of your magazine, about the beauty of today? 
She has, well, I might say, cast a reflection on 
| two favorite players of a girl’s club and they 
}are up in arms about it. Katherine Mac- 
| Donald is one of them, Betty Blythe the other. 
If D. W. Griffith happened to select a certain 
| type of beauty does that mean the whole world 
| must follow suit? True, he has made some 
| great productions, so have William Fox and 
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Dr. Lawton’s Guaranteed 


AT REDUCER 


FOR MEN AND WOMEN 


Will show reduction taking 
place in 11 days, or money 


ed Results come usually in 
refunded. three or four days, but if 
you do not see positive reduction taking 
place in 11 days (the full trial period), return 
the Reducer at once, together with the in- 
struction book that accompanied it, and 
your $5 will be refunded. Dr. Lawton, shown in 
picture, reduced from 211 to 152 poundsin a very 
short time. The Reducer is not electrical; made 
of soft rubber, and weighs but a few ounces. 
Whether you are 10 or 100 pounds overweight, 
you can reduce any part you wish, quickly, safely 
and permanently, by using Reducer a few 
minutes, night and morning. By a gentle manip- 
ulation, the Reducer breaks down and disinte- 
grates fatty tissue which becomes waste matter 
and is carried out of the system through the 
organs of elimination; thereby the blood circula- 
tion is improved. For ycars, Dr. Lawton’s Fat 
Reducer has been successfully sold and is used by 
thousands. It is ENDORSED BY PHYSI- 
CIANS, and its use requires no dieting, starving, 
medicines or exercise. Sold generally by drug- 
gists everywhere, or will be sent direct to your 
home, in plain wrapper, upon receipt of $5 plus 
20c to cover cost of Parcel Post and Insurance 
(35.20 in all.) Send for your Fat Reducer today. 
Remember, u 1s guaranteed. Or if you prefer, 
send for free booklet. 


DR. THOMAS LAWTON 
120 W. 70th St. Dept. 78 New York 
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210 Ryrie Building 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


Note the remarkable improvement in the same face 
You, Too, May Instantly 
Beautify Your Eyes With 

° 


ust a wee touch of ‘‘MAYBELLINE” will make 
ws appear nat- 


P| 

Light, short, thin eyelashes and bro r 
urally dark, long and luxurious, thereby adding 
wonderfully to your beauty, charm and expression. 
Unlike other preparations, absolutely harmless and 
greaseless, will not spread and smear on the face or 
make the eyelashes stiff. ‘ihe instant beautifying 
effect will delight you. Used by 

beautiful_girls and women every- 

where, Each dainty box contains 

mirror and brush, T 


paid. Accept only genuine “* 
ELLINE” and your satisfaction 
is assured. Tear out thi now 
as a reminder. 

MAYBELLINE Co. 


4750-52 Sheridan Road CHICAGO 








> AT HOME = 


OU can earn from $1 to $2 an hour in your epare time writ- 
Quickly and easily learred by our new 
No canvessing or solicit- 
how, guarantee you steady work at home 
no matter =. po live, and pay yoy cash each week. 


ing show cards. 


particulars and Booklet Free. 
AMERICAN SHOW CARD SCHOOL 





Toronto, Can 











Rex Ingram and others. If Rex Ingram saw a 
girl whom he thought had the makings of a 
great actress I don’t think he would let an 
inch in her height or a few extra pounds in 
her weight make any difference, he’s too clever 
a man for that! 

David W. Griffith reminds me of Volstead. 
Volstead said let it be dry and it became dry 

David W. Griffith said let it be little women, 
and little woman it is. .The public is fickle, 
we all know that. But if one hundred people 
like small women, there will be another 
hundred who will like big women, even on the 
screen. 

MyrtTLeE BRYDEN 


Less Expert Advice, Please 


New Rochelle, New York 
EDITOR PHOTOPLAY MAGAZINE. 
Dear Sir: 

May I shout my little shout? The editorial, 
“What do you want?” in the May PHoTOPLAY 
encourages me tu do so. And the letters from 
readers are an added incentive. 

We want more pictures like “Tol’able 
David” for one thing. I agree with Mrs. 
Speek. ‘“‘Tol’able David” is a masterpiece; 
intensely dramatic, holding one’s interest from 
start to finish, by superb acting, direction and 
photography. In plot it is a little slice of life, 
with no heed of the spectacular or bizarre to 
bolster it. 

Another thing some of us want is to know 
why the Limelight Divinities so often feel it 
incumbent upon them to advise us (the plain 
people) regarding love, marriage and the ever- 
after. The ones who seem especially keen 
about this are those who have been themselves 
conspicuously unsuccessful. 

We may enjoy the clever fictional situations 
of Elinor Glyn, without desiring personal coun 
sel. It is true that our feminine hearts go 
pit-a-pat when we see Valentino upon the 
screen, for he appears the embodiment of ad- 
venture and intrigue—of which we dream in 
idle moments. 

But when the lights go up on every day life 
once more, how perfectly splendid it is for 
American women to have one hundred per 
cent, plain American husbands, who treat them 
as pals and equals and love them for saving 


pennies for the children’s future, instead of 
spending them on sunken marble baths and 
other supposedly necessary adjuncts to the 
art of keeping a husband. 


Sincerely, 
Mrs. A. G. EvELYN KupPetz 


Give the Devil His Due 


San Francisco, Cal 
EpItoR PHoTOPLAY MAGAZINE. 
New York City. 
Dear Sir: 

Where do you people get that stuff about 
Pola Negri being Polish, because she married 
that Polish no count? Her right name is 
Pauline Schwarz; born and reared in Hamburg, 
if anybody should ask you. Give the devil his 
due, even if he is German. 


Yours respectfully, 
G. DIRLEWANGER. 


Marcelles or Lucile 


Carson City, Nevada. 
EpITOR PHOTOPLAY MAGAZINE. 
Dear Sir: 

In “Foolish Wives,”’ the most foolish thing 
is the picture itself. Of all the inane eight reels 
of goulosh I ever witnessed, this attempt at 
wickedness is the worst. It is supposedly a 
deep plot with vile doings by a hero who looks 
like a cross between the crown prince and a 
weasel, and wears a middy blouse buckled 
around with a trunk strap, and a pile of medals. 

He had many amours, chief of which is one 
with a highly marcelled American girl whose 
husband seemed to possess the only sense of 
humor in the whole production. High ladies 
with languid eyes, servant girls with addled 
brains and Irish profiles—they all fall for 
Count-No-Account. 

He staggers on through the interminable 
reels until most of the ladies have jumped into 
the sea or languished away, and the American 
girl gets her hair mussed up and falls into her 
husband’s arms. 

Conclusion—this picture is either an adver- 
tisement for cigarettes, marcelles, or Lucile, 


MiLprep R. Hut 




















It’s hard to write a caption for this without sounding like a Gaelic glossary. 


If 


we get through it without lelling a “‘shure’’ slip in we are going to ask for a raise. 


Meet the O’ Malleys: Pat and Eileen. 
When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


Shure an’—see? 
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1 Jewel 


Burlington. 


a . 


— 







Gis a) 
5 a 


Bues-noron 


Adjustable to the Second 
Adjusted to Temperature 
Adjusted to Isochronisn 
Adjusted to Positions 

21 Ruby and Sapphire Jewels 
25 Year Gold Strata Case 


Your Choice of Dials— 
Now ick Montgomery R. R. Dial) 
ew Ideas in Thin Cases. 








Only One Dollar Down will buy this 


masterpiece of watch manufacture. 
The balance you are allowed to pay 
in small, easy monthly payments. The 
Burlington — a 21-Jewel Watch — is 
sold to you at a price much lower 
than that of other high-grade watches. 
Besides, you have the selection of 
the finest thin model designs and 
latest styles in watch cases. Don’t 
delay! Write for the FREE Watch 
Book and our Special Offer today. 


Write 


While this Special Offer Lasts 


Get the Burlington Watch Book by conding 
this coupon. Find out about this great specia 
offer which is being made for only a limited 
time. You will know a great deal more about 
watch buying when you read this book. You 
will be able to “steer clear’ of the over-priced 
watches which are no better. Remember, the 
Burlington is sent to you for only One Dollar 
down, balance in small monthly payments. 
Send the coupon for watch and our 
special offer Today! Do not delay one minute! 














Burlington Watch Co., Dept. 1257 

19th St. and Marshall Blvd., Chicago, Illinois 
Canadian Address: 62 Albert St., Winnipeg, Man. 
Please send me (without obligations and prepaid) 


your free kk on watches with full explanation 
of your $1 down offer on the Burlington Watch, 






Name 





Address 
















His eyes come close 
when you dance 


Do you like to have him know 
you are freckled? 


Together you skim around the waxed 
floor, almcst in a world for two. His eyes 
are close to you. He cannot fail to take an 
estimate of your beauty. 

And how much more a roseleaf skin will 
appeal to him than—freckles! 

Freckles are the result of neglect. 
need not tolerate them. For years 


STILLMAN’S 
FRECKLE CREAM 


Now sold in the new purple and gold box. 


has been on the dressing tables of well 
groomed girls. It leaves the skin without 
a blemish and causes no downy growth. 

If your druggist has no supply, write us 
direct. Mailed in a plain package. 50ca 
jar. Money refunded if not satisfactory. 

Send today for booklet, ““Wouldst Thou 
Be Fair?” containing helpful beauty hints. 


STILLMAN CREAM CO, 
Dept. 32 Aurora, Ill. 


You 








Hair Color 


Aclear, clean, harmless liquid brushed 
through the hair quickly restores the 
original color and natural beauty to 


74° 
Gray Hair 
Guaranteed to be harmless to the hair and 
scalp. Used by thousands of women for 34 
years. At all druggists or by mail, price $1.50. 
FREE SAMPLE COUPON 
Gervaise Graham, 35 W. Lllinois St., Chicago: 
Please send me, free of charge, a sample of 
Gervaise Graham Hair Colorinaplain wrapper. 


ae seahiniemaiiie 
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Questions and Answers 


(Continued from page 112) 


Boots.—Colleen Moore denies that she’s en- 
gaged; but then they always denyit. Jack and 
Marilynn vowed they had no intention of get- 
ting married, you know. So the best I can do 
is to publish the reports, interspersed with 
sufficient “‘they says”’ and “‘it is rumored along 
the rialto.” Much as it hurts me to have to. 
Marie Shotwell was the widow, Mrs. Smythe, 
in “Civilian Clothes.” She has also appeared 
in “The Master Mind,” “Her Lord and 
Master,” “The Thirteenth Chair” and 
“Blackbirds.” Sorry but I have no record of 
a Louis Seeley. 


ALIce, AMBRIDGE, PA.—There’s a new town. 
Bless our hearts, it’s the first new town I’ve 
heard from this month. Alice of Ambridge— 
perfect. Richard Barthelmess has a country 
home at Rye, New York; and an apartment 
in Manhattan. He is married to Mary Hay. 
His new film is called “Fury.” Address him 
Inspiration Pictures. 


DIANE.—That name always fascinates me. 
It calls to mind lovely French ladies and portly 
kings and moonlit gardens. How sentimental 
Iam becoming: But then a little sentiment is 
not amiss once in a while. It saves me from 
complete cynicism. I can be sentimental at 
will, which is a somewhat difficult feat. Be- 
sides “Tarzan of the Apes,”’ Louise Lorraine 
has appeared with Hoot Gibson and Jack 
Perrin in short westerns, in Universal-Century 
comedies, in “Elmo the Fearless” with Elmo 
Lincoln and “The Flaming Disk.” Louise’s 
very latest is the George Walsh serial, “With 
Stanley in Africa.” It is understood she has 
embarked on an independent career. 


L. F., New Haven, Conn.—yYou think 
Darrell Foss would be more popular if he 
would change his name, as it’s a hard one to 
remember. I'll have to take that up with him 
immediately. But he’ll probably answer that 
it’s served him faithfully through his film 
career and he can see no reason for changing it 
now. He isn’t married; his address is 103 Rose 
Avenue, Venice, Cal. An approp iate address 
for a film hero, verily. Johnry Hines, 548 
West 164 Street, Manhattan. 


CaLamity JANE.—You are faithiul; I admit 
that. But sometimes I could wish you would 
write more often to Rodolph and spare me. Of 
course if you write to him about me as you 
write to me about him, why that’s different. 
He will, it is said, remarry Miss Rambova as 
soon as the law permits. That was Valentino 
with Mae Murray in “The Delicious Little 
Devil.” 


ANGEL, RockvIL_e CENTER, L. I.—As to the 
relative merits of the smiles of Valentino and 
Reid I refuse to commit myself. You girls will 
have to fight it out among yourselves. My 
poor brain is not big enough to undertake such 
weighty considerations. Ethel Clayton was 
born in Champaign, Illinois, on November 8, 
1890. Jean Acker was a member of the cast of 
the Clayton picture, “Her Own Money.” 
“Once to Every Woman,” in which Valentino 
supported Dorothy Phillips, was made in 1920 
and released in November of that year. Uni- 
versal has reissued it since Valentino’s sudden 
climb to fame. 


Doris, SAN ANTONIO.—Glad to give you 
the cast of “‘A Poor Little Rich Girl.” Gwen- 
dolyn—Mary Pickford; her mother—Madlaine 
Traverse; her father—Charles Wellesley; Jane, 
the nurse—Gladys Fairbanks; the plumber— 
Frank McGlynn; the organ grinder—Emile La 
Croix; Miss Royle—Marcia Harris; Thomas— 
Charles Craig; Potter-—Frank Andrews; the 
doctor—Herbert Prior; Susie May Squoggs— 
Maxine Hicks. You’re welcome, Doris, come 
again. 
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OU can now 


wearand own a 
really fine strand 
of SenuineFrench 


® Priscilla 
PEARLS 


Here’s an opportunity to wear for —_- 
$1 a beautiful strand of pearls whic 
sells in our own retail store for $20. Our 
liberal plan makes it possible for you to 
easily possess them, 
Thousands of women have often wished 
they could afford beautiful pearls like these 
and here is your opporiunity to get 
them on terms to fit your pocketbook 
These indestructible, iridescent Pris- 
cilla Pearls are worn by the leaders 
of society and famous screen stars 
They are sure to prove a charming 
, adornmenttothoseseeking appearance, 
comparable to New York’s so-called “Four Hundred,” 
As an added feature they are made with a patented 
safety clisp of sterling silver, and are encased in a beauti- 
tul velvet box. These rare Priscilla Pearls can only be 
bought frxm us. Order a strand of these genuine French 
Priscilla Parls from us today. You will be a sensatiop 
among your acquaintances, 


HOW TO ORDER 


Pp a Gollar ba to your name and oddrese and mail tous. Yous 

rie wil eliver y return mau. 

When postman brings these charming 24 GUAR AN TEE 

ej poate to, your door, pay him only So 

and the pearls are yours to wear. en indivi 

send us $1.00 a week for ten weeks and my fe 

these valuable pearls are your property. | anteed for 20 years 
againet breaking, dis- 
coloring or losing their 


autiful lustre — or 
money back, Wewill 
also restring them 
FREE any time with- 
inone year. 


















H. D. BROUT COMPANY 


1757 Madison Avenue, NEW YORK CITY 
Established 1901 












WE TEACH 
‘COMMERCIAL 


RT 


Meyer Both Company, the largest 
commercial art organization in the 
field, offers you a different and practical training. 
If you like to draw, develop your talent. Study 
this practical course—taught by this widely known 
institution, with twenty-two years success—which 
each year produces and sells to advertisers in the 
United States and Canada over ten thousand 
commercial drawings. Whoelse could give you 
so wide an experience? Commercial art is a 
business necessity—a highly paid, intensely 
interesting profession,equally open to men and 
Home study instruction. Get 

ts before you enroll in any school. 
Write for our illustrated book,“ YOUR 
OPPORTUNITY”—for one-half the 
cost of mailing—four cents in stamps. 


MEYER BOTH COLLEGE 
OF COMMERCIAL ART 
Michigan Ave. at 20th St., Dept.31, CHICAGO, ILL, 
NOTE—To Art and Engra 


vin, 
Firms: Secure practical artiste 
among our graduates, Write us. 


MUSIC LESSONS FREE 


iN YOUR HOME. Write tod ‘or our FR 

it tells how to learn to play Piano, ° Violin? 
Guitar, Banjo, ete. Beginners or advanced players. Your 
only expense about 2c per day for music ont 


AMERICAN SCHOOL of MUSIC, 67 Lakeside Bidg.. CHICAGO 


EARN MONEY 


fon ts 9 (0) 4 8 




























you can make $15 to $60 weekly in your spare 


_ time writing show cards. No canvassing or 
soliciting. We instruct you by our new simple 
Directograph system, pay you cash each week 
and guarantee you steady work. Write for full 
particulars and free booklet. 

WEST-ANGUS SHOW CARD SERVICE 
65 Colborne Building Toronto, Can, 





Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 












Up and down famous 
Broadway, those smart 
looking girls and women 
ze see, have found The 
Bo bbed Hair Secret 


“National, Rob 


Whether you seek style or ys this permanently 
waved, bobbed hair effect is ideal 
for Ladies with Bobbed Hair 
who want to save the expense of constant and 
ruinous burning, curling and waving 
for Ladies with Long Hair 
who want to preserve it and save it from cut- 
ting or constant and ruinous marcelling 
for Ladies with Thin Hair 
who want to let it grow longer and more beaut! 
ful by wearing a National Bob over it. 
ORDER BY MAIL--if you wish. Sold at most stores 
or sent direct on receipt of $10.00 and a strand of your 
hair. Satisfaction guaranteed or money refunded. 


NATIONAL HAIR GOODS co. 
368 Sixth Avenue Dept. 710 New York 


National Hair Nets pss 








Ask vour dealer or send 
6Sc for boudoir box of siz 


| National Artificial J 











Lashes, . $1.50 pair 








. Easy to Play 


e Easy to Pay 













True-Tone 


g Saxophone 
$f Easiest of all wind instruments 
‘G, to play and oneof the most beau- 
4 tiful. You can learn the scale 
in an hour’s practice and play 
nape music in a few weeks. 

ou can take your place in a 
band within 90 days, if vee so 
desire. Unrivalled for home 
entertainment, church, lodge or 
school, In big demand for = 


Saxophone Book Free 
Telis when to use Sax- 


@ chestra dance music. The po 
trait above is of Donald Clark, 
Soloist with the famous Paul White- 
p . You may order any 
Free Trial Buescher Instrument 
without paying one cent in advance, and try 
os it eixdays in your own home, without obliga- 
tion. If perfectly satisfied, pay for it on easy payments to 
euit your convenience. Mention the instrument interested 
in and a complete catalog will be mailed free. 
BUESCHER BAND INSTRUMENT CO, 
Makers of Everything In Band and Orchestra Instruments 
2234 BUESCHER BLOCK ELKHART, INDIANA 


HOW TO BECOME A 


PROFESSIONAL 
PHOTOGRAPHER 


EARNING $35 TO si25 A WEER 
An interesting illustrated book- 
let (free) on choosing a voca- 
tion, the exceptional opportu- 
nities Photography offers you 
and how to avail yourself of these advantages. 
MOTION PICTURE — COMMERCIAL — PORTRAITURE 


Three to six months’ course. Practicalinstruction. Modern equip- 
ment. Day or Evening Classes, Easy terms. Ask for Catalog No. 37, 








N. Y. INSTITUTE OF PHOTOGRAPHY 
BROOKLYN 
505 State St. 


NEW YORK 
|,141 W. 36th St. 


CHICAGO 
630 So. Wabash Ave, 
















ON’T miss a single item 

in the Plays and Players 
Department. It contains the 
most complete, reliable and 
livest news about film folks 
and pictures. 














Turn to page 64 
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S. M., ScHENECTADY.—I refuse to be cajoled 
into sending you a portrait of Harold Lloyd 
from PuHotTopLay’s library. You are not at 
all tactful, to say the least. You should first 
have asked for my picture. Not that I would 
have sent you one; but I would have couched 
my refusal to send you Harold’s in touching 
and contrite terms. You see what you have 
missed. Constance Talmadge is five feet 
six. Shirley Mason is six inches shorter than 
Connie; and Viola Dana one inch shorter than 
Shirley. Figure it out for yourself. I can be 
very distant when I want to be. 


G. H., Stamrorp.—Annette Kellerman’s 
chief appearances lately have been, I believe, 
in the bathing suit advertisements, as far as 
I am able to ascertain—and I am generally 
pretty good about ascertaining things like 
that. The day of the bathing beauty 
seems to be gone forever. Marie and Phyllis 
burned their swim suits. I am afraid nothing 
you nor I can do will bring them back. I 
weep on your shoulder, G. H., and you may 
weep on mine. Not that it will do us any 
good, you know. But it makes a charming 
picture. 


Peccy C., Aurora, Itt.—Well, I wouldn’t 
trouble learning French if all you want to 
do is to be able to read French novels in the 
original. The translations are even more 
interesting, I understand. You are a frivo- 
lous creature; but why shouldn’t you be? 
Twenty, and curly-haired, and called Peggy 
Go right ahead; frivol all you care to. Helen 
Lynch is just five feet four inches tall in her, 
to put it politely, heel-less slippers. Alice 
Lake isn’t married. She was born in 1897. 
She’s two inches shorter than Helen. 


EvEtyn.—So you liked the cover of Val- 
entino? Don’t mention it, please. I am 
only too glad to do these little favors for my 
friends. As for sending you the original, 
I have already promised it to 465 young ladies, 
none of whom will receive it, as it belongs 
to the Editor. I'll promise it to you if you 
like. Rodolph’s next will be “The Spanish 
Cavalier.” Nita Naldi will again appear 
opposite him. She’s the latest important 
discovery. 


Frances K.—I went out to watch Will 
Rogers work in “‘The Legend of Sleepy Hol- 
low.” Bill—I call him that because I don’t 
know him well enough to call him Will—was 
occupying an impromptu dressing room in a 
stable on location. He went in to make up 
and came out leading a horse. “Say,” he 
said, ‘‘who’s the star of this pitcher—this 
horse or me?”’ Walter McGrail was the sculp- 
tor in “ Her Mad Bargain.” 


Cote K. B., Larepo, Texas.—One would 
deduce from your letter that you were mildly 
interested in Miss Swanson. I can inform 
you from personal observation that Gloria is 
just as good looking off as on the screen. In 
fact, I think she’s prettier because she doesn’t 
go in for freak coiffures in private life. She 
has been married twice—once to Wallace 
Beery and the second time to Herbert K. 
Somborn. She has a little daughter. I 
would be glad to get you an autographed 
picture of Gloria but I have never been able 
to get one for myself. You write to her, care 
Lasky studios. 


AurngE Lois, Kay SEE—You say you 
remember when I was telling ’°em that Bush- 
man and Bayne are not married and that 
Mary Minter is only fifteen. Let’s see—how 
many years ago was that? But perhaps it 
would be more polite not to ask that question. 
Vivian Martin is now touring the country in 
a stage comedy, “Just Married” Fannie 
Ward is living abroad, with her husband, 
Jack Dean—chiefly in Paris. Three of her 
old pictures, ‘The Cry of the Weak,” “The 
Japanese Nightingale,’ and “Our Better 
Selves” are being re-issued by Pathe. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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FOR A FEW CENTS A DAY 





Think of it! You can own any of these 
bargains—the greatest in America—for 
a few cents a day. Your simple re- 
quest brings your choice for free exe 
amination. Donot senda single penny. 


Whenthering comes, 
examine it—wear it 
ten days. If you don’t 
agree it is the most 
sensational bargain 
you have ever seen, 
send it back at our 
expense. If you de- 
cide to keep it, it is 
yours—for afew cents 
a day. Order direct 
from this advertise- 








erfect cut, 
bicd white dia- 
































monds set in plati- - ; 
num. Looks like 3 ment, if you wish. 
carat solitaire, Don’t send a cent. 


Special No, 61 You do not risk a 
penny to see these 


remarkable bargains, 


SEND NO MONEY 


These bargains are the 
latest, up-to-the-minute 
creations, You may or- 
der from this advertise- 
ment without risking a 
penny. Decide which 
—_ you want. Then 

your order to us, 
so that you may own a 
most exquisite and 
beautiful diamond ring 
without inconvenience. 


CH 
Accout NT PLAN 


By our new charge ac- 
count plan, you pay for 
your choice of thou- 
sands of unusual bar- 
gains in sums so small 
you would never think 
of saving them. ~~ 
you are pleased, 

send only 20% as rer 
payment—then 10% 
monthly—at the rate of 
a few pennies a day. 
You never miss the mone 
Under our liberal prem t 
sharing plan, you are 
anteed 8% yearlydivi code. 
Also 6 % Bonus, 


NO RED TAPE 


There isnoinconvenienceor 
annoyance. We trust you 
for what want. No 
unpleasant features of any 
kind. You are protected in 
every way. You save mon- 
ey under the Lyon Charge 
Account Plan. 














MILLION DOLLAR 
BARGAIN 
BOOK FREE. 


Send Your name 
and address today 
for our big million 
dollar bargain book 

























your free 
copy today 
to Dept. 1727. 


J.M.LYON &CO. 
2-4 Maiden Lane N-Y. 


In Business nearly 100yeas 
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Do You Want 
A Bigger Salary? 


It doesn’t matter what you are Today 
or what you were Yesterday. Tomorrow 
is your bright, clear day of Opportunity. 
Nothing can keep re down if you really 
make up your mind to go up. 


Maybe you’ve gotten a bad start. Perhaps 
you haven’t had a decent raise in years. Or 
pape you are among those thousands who 

ve had their wages cut—or have been thrown 
out of a job. But you aren’t going to quit, 
are you? Right now, when trained men are in 
such demand, you’ve the best chance you ever 
had to get out of the rut and do something 
worth while. 


But you’re “too old to start over,” you 
say? Nonsense! When some of the big 
men of this country were your age, they 
weren’t earning half what you are get- 
ting today. But they didn’t quit! They 
worked! They studied! They learned 
to do some one thing well. 


At 35, Henry Ford was working in the me- 
chanical department of the Edison Electric 
Light & Power Company. At 38, John H. 
Patterson, who founded the National Cash 
Register Company, was the proprietor of a 
small and none too successful country store. 
At 25, George Eastman, president of the 
Eastman Kodak Company, was a bookkeeper 
fn a savings bank. At 22, Edison was a 
roaming telegraph operator—out of a job, too 

, when he arrived in New York, to buy 

is own breakfast! 


Forget what you are today and decide 
on what you want to be. No man has 
failed until he admits it to himself. And 
no real man ever admits it. Why, man, in 
just one hour a day—in the spare time 
ny will never miss—you can fit yourself 

or a better job and a bigger salary. 


This is allweask: Without cost, with- 
out obligating yourself in any way, put 
it up to us to prove how we can help 
you. Just mark and mail this coupon. 
| INTERNATIONAL CORRESPONDENCE SCHOOLS 
! Box 6468-B, Scranton, Penna. 

Without cost or obligation on my part, please send me 
full particulars about the subject before which I have 
marked an X in the list below:>— 

BUSINESS TRAINING DEPARTMENT 
Management Salesmanship 
Management Advertising 







Organization Better Letters 
Management Foreign Trade 
Law Stenography and Typing 
and Banking Law Business English 
(including C.P.A.) [)Civil Service 
ccounting Railway Mail Clerk 


Common School Subjects 
High School Subjects 
© French Illustrating 
TECHNICAL AND INDUSTRIAL DEPARTMENT 


Electrical Engineering Airplane Engines 
Architect 


Electric Lighting 

Mechanical Engineer Contractor and Builder 
Mechanical Draftsman Architectural Draftaman 
Machine Shop Practice Concrete Builder 
Railroad. Positions Structural Engineer 

Gas Engine Operating Chemistry 





Civil Engineer Pharmacy 
Surveying and Mapping Automobile Work 
Foreman or Engineer Agriculture and Poultry 
team Engineering ()Radio Mathematics 
6-23-22 

I acai citeraatael et nll aaiaceiae ainasousaniine 
BE Ee arene a ARSED re ctae nero er anererre es 
Ee ee ee ea ee 


Persons residing in Canada should send this coupon to the 
International Corres lence Schools Ocnadian, Limited, 
ontreal, Canada. 


Secrets of Beauty 
Parlors Revealed 


Formerly Closely Guarded Secrets, Now Yours 


We make you expert in al! branches, such as muscle strap, 
pes Feet. dyeing, marcel, skin work, manicuring, etc. 
Rare $40 to $75 a week. No experience necessary. Study at 
home in spare time. Earn while you learn. Authorized 
diploma. Money-back guarantee. Get FREE book. Oriental 
System of Beauty Culture, Dept 210, 1000 Diversey Blvd, Chicago 


PLAY PIANO BY EAR in4 Weeks! 
Yoong and old can now learn to play piano by ear without 


®otes or music by our brand ne i 
@ +4 w quick and easy 10 lesson 


FREE Sample Lesson! 
and play real chords at once. The World’s simplest, easiest 
method Nothing else like it. No musical experience neces- 
sary, play piano as easy as you hum or whistle a tune. Be 
ragtime artist. Send for FREE sample lesson now be- 


Don’t delay. 
UTLER-HAMMER BLDG. 


fore edi tio: is ie. 
DAVID PIANO COURSE 401 CHICAGO. ILLINGIS 














| He’s still with Lasky and may send you his 


| mer Fox director, is to handle the megaphone. 
| They have no children. 





Miss EILEEN.—Don’t call me Old Fellow. 
I will wager I am younger than you are. Per- 
haps not by calendar,—I say this because I 
don’t want to lose a customer—but certainly 
in spirit. No, no—Gloria Swanson isn’t 
married to Wally. Mrs. Reid is Dorothy 
Davenport. Bebe Daniels is five feet five 
and weighs 120 pounds. 


Jerry.—I am distressed that you do not 
admire my moustache, which was shown in 
my photograph. Would you feel better about 





it if I told you it was just one of my disguises? 
You are at liberty to believe this if you care 
to. I won’t swear as to the truth of it; but 
it’s a pretty story. Lila Lee is five feet three | 
and tips the scales at 110. She is one of the 
featured members of the Lasky company. 


SetMA K.—Yes, you can buy Russian | 
roubles very cheap. But why not spend your 
money on something useful? There are a 
number of Russian film companies, I believe— 
or were. I have not heard lately about them. | 
Theda Bara was born in Cincinnati, Ohio. 
She is on the coast making a new picture for 
Selznick. Her husband, Charles Brabin, for- 


Theda is thirty-two. 


M. J., ’Frisco.—Thanks for your nice 
letter. Glad you like us. I would gladly 
tell Mr. York what you said about him but he 
is in danger of becoming conceited now, so 
many bouquets have been thrown at him; 
so I will refrain. It is all for his own good. 
Mary Miles Minter has returned from loca- 
tion in Idaho for “The Cowboy and the Lady,” 
in which Tom Moore is her leading man; and 
may be addressed at the Lasky studio. Mary 
Pickford is twenty-nine. 


P. N.—If you subscribed chiefly because 
of my answers, I am flattered, but I suspect it 
was more for the photographs of Valentino. 
I harbor no delusions as the reasons for what 
little popularity I can boast. You esteem 
me because I have more information about 
your hero than you have. May McAvoy 
was mentioned for the role of the wife in 
“Blood and Sand,” but Lila Lee was cast for 
it instead. Miss McAvoy is in William de 
Mille’s “Clarence” with Wally Reid and 
Agnes Ayres. 


SALLY Bess.—Are the longer skirts coming 
into general favor again? Well, Sally Bess, 
it rather depends upon who’s wearing them. 
Girls eligible for the Follies prefer to be old- 
fashioned and wear them short. But some 
ladies have hailed the Parisian decree with 
joyful relief. At any rate, the well-turned 
ankle will come into its own again. Alice 
Terry is Mrs. Rex Ingram. Address her care 
Metro. The Ingrams are now in the east 
making “The Passion Vine.” They are a 
charming couple. Conway Tearle, United 
Studios, 5341 Melrose Avenue, Hollywood. 
Wanda Hawley in “Burning Sands” for 
Lasky. 


AMELIA.—So you are going to graduate 
from high-school and take a few dancing 
lessons before going into pictures. Isn’t it 
nice you have it all arranged so simply? And 
it’s just sweet of you to offer to send me your 
first autographed picture. I shall reserve 
a place for it on my office wall right now. 
Meanwhile you seem to be occupying your 
time chiefly with writing to Tommy Meighan. 


photograph if you write him an interesting 
letter. 


Anpby.—How many censors are there? I 
would say too many if I were addicted to puns; 
but if there’s anything I dislike it’s puns. I 
will indeed be good enough to give you a 
short account of the career of Harold Lloyd. 
He was born in Nebraska in 1893, and edu- 
cated in Denver and San Diego. His stage 
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FREE PROOF 


record teaches you to 
dance in one hour 
All your friends dance. 
Why don’t you? Surprise 
them with the latest steps. You 


we. Gnome sn 
The Originator of 
Instruction 


y 
Nationally known 


: danci 
can easily learn by yourself with- having taushtover 
out yr R — not nec- | $0,000 E-t- d 
to know the t thing Py 
about dancing. mere: 


Just slip these wonderful re- | cidest and most 
exclusive dancing 
associati 


cords on your phonograph—and p candies 


do as they say. That’s all there 











is to it. of Teachere “ot 
York. Algo Presi- 
rit Prove It FREE famous Peak 
mvince yourself at my expense o' ng 
how remarkably easy my un- diost — 
usual methodis. For a short time . . 
I will send my first lesson, including ten-inch 


record, free and prepaid. Try it out for 5 da 
and decide whether you wish to learn dancing the 
modern way. You may then enroll or return the 
record. I have set aside only a few hundred for 
thisspecial offer. You must write at once. 


WILLIAM CHANDLER PEAK 
“The Man Who Makes Better Dancers” 


Studio 22 4737 Broadway, Chicago, U.S.A. 
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Want 20 copies 

at one typing? 
Use MultiKopy No. 5 ig, 
Makes twenty clear cut, permanent copies 


at one typing. 


MultiKopy No. 25 meets more require- 
ments of general office use than any other 
carbon paper. 


MultiKopy No. 95 copies over 100 letters. 
And the copies will last as long as the paper 
holds together. 

Ask your stationer for your kind of 
MultiKopy. Star Brand Typewriter 
Ribbons write the best letters. 


F. S. WEBSTER COMPANY 
377 Congress Street Boston, Mass. 








career began at the age of twelve; he went 
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TRADE 


Carbon Paper 


A kind for every purpose 








An Easy Way to 


Remove Dandruff 


If you want plenty of thick, beautiful, 
glossy, silky hair, do by all means get rid 
of dandruff, for it will starve your hair and 
ruin it if you don’t. 

The best way to get rid of dandruff is to 
dissolve it. To do this, just apply a little 
Liquid Arvon at night before retiring; use 
enough to moisten the scalp, and rub it in 
gently with the finger tips. 

By morning, most, if not all, of your 
dandruff will be gone, and three or four 
more applications should completely re- 
move every sign and trace of it. 

You will find, too, that all itching of the 
scalp will stop, and your hair will look and 
feel a hundred times better. You can get 
Liquid Arvon at any drug store. A four- 
ounce bottle is usually all that is needed. 

The R. L. Watkins Co., Cleveland, Ohio, 
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into film in 1912. 
Mildred or Bebe. He is not married at all. 

CAROLYN, STOCKTON.—Just as I get Rudie 
married off, you girls begin to worry about 
Harold. I just assured Andy he isn’t en- 
gaged; but I am going to take it up with Mr. 
Lloyd and see if we can’t have him led to 


the altar. It would save me a lot of time 
and trouble. I agree with you that “Grand- 
ma’s Boy” was a corking picture. And I 


rarely agree with you, Carolyn. 


JANETTE.—I expected you to inscribe your 
epistle on sweet pink. And I was not dis- 
appointed in the scent—lilies-of-the- valley, if 
my ancient proboscis does not tell me faise- 
hoods. (Lit’ry reference.) You should have 
seen my stenographer bristle when I opened 
the envelope. She is so particular about per- 
fumes. Here’s the cast of “A Tale of Two 
Cities”: Charles Darney, Sidney Carton— 
William Farnum; Lucie Manette—Jewel Car- 
men; Marquis St. Evremonde—Charles Clary; 
Jacques De Farge—Herschell Mayall: Madame 
De Farge—Rosita Marstini; Dr. Manettc— 
Josef Swickard, Roger Cly—Ralph Lewis; 
Gabelle—William Clifford; Jarvis Lorry— 
Marc Robbins; Mr. Siryver—Willard Louis. 


ANGEL Cuitp.—Love is not only blind. 
Sometimes I think it is also deaf, dumb, and 
mentally incompetent. I am sorry you are 
tired of hearing about Valentino in these 
columns; but I can’t help answering questions, 
can I? Thomas Meighan is married to 
Frances Ring, not Frances Starr. Miss Starr 
is an actress appearing at present in New 
York in “Shore-Leave,” a Belasco play. 
Miss Ring has retired from the stage. 


Curtous.—I am sorry if I seem bored. I 
knew I felt bored but I didn’t know it photo- 
graphed. Barbara Castleton was Norma 
Huntley in “The Child Thou Gavest Me.” 
Wallace Reid is thirty-one. He drives a 
Stutz car. He didn’t participate in the races 
at Indianapolis after all. His film contract 
didn’t permit it. Right now he’s interested 
in radio. 


M. M., Laxe Cwaries, LAa.—My 
stenographer is quite well, and appreciates 
greatly your solicitude. I have wondered 
why you enquire so solicitously as to her 
welfare. She never takes dictation, works 
from eleven until three thirty, with two hours 
for lunch, gets passes to all the pictures, and 
has a larger collection of autographed photo- 
graphs than I have. Why shouldn’t she feel 
fine? Just between ourselves, I have been 
very much put out about her of late and if 
I dared I would dismiss her. But the least 
little thing upsets her and she is so tender- 
hearted I am afraid she might cry. And if 
there’s one thing I can’t stand it’s to see a 
woman cry. They look so unattractive. 
Ruth Roland has auburn hair and dark blue 
eyes, is just five feet six inches tall and weighs 
120. She is twenty nine years old, and for 
the past three years has been appearing in 
Pathé serials. 


FRANCES, Bocota, N. J.—So a millionaire 
is wanted for producing your friend’s opera. 
Hard on the millionaire; but he should be 
warned against this sort of thing. Elsie 
Ferguson’s future film vehicles will be better, 
[ believe. She is tomake “Outcast,” her 
stage success, into a photoplay soon. Miss 
Ferguson is the wife of Thomas Clarke, vice- 
president of the Harriman National Bank 
of New York City. The Clarkes live on Park 
Avenue. So does Lillian Gish. Claire Adams 
was born in Winnipeg, Canada, September 24, 
1898. She is five feet five, weighs 105, has 
brown eyes and chestnut hair. She is the 
heroine of the Benjamin B. Hampton westerns; 
but was loaned to Tom Mix for “Just Tony. ” 
Somebody said of this picture that it was acted 
by a horse but unfortunately not written by 
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He is not married to’ 


Trial 
Bottle 
Free 


See Coupon 
Below 


Nothing to Wash Off 


or Rub Off 





Mail the Coupon 


Send for the free trial bottle and 
test as directed on a single lock. 
Watch the gray disappear and the 


natural color return. When the res- 






You aren't compelled to keep your hair dry 
when you restore color with Mary T. Goldman’s 
Hair Color Restorer. There is nothing to wash 
or rub off because it isn’t a crude dye, but a 
real restorer, clean and clear as water. 

You can safely dry it in the sun, because the 
restored color is perfectly natural—no streaks 
or discoloration to betray you. Just the satis- 
faction and joy of beautiful, youthful hair 
which takes ten years off your age. 

Very easily applied, with results safe, sure 
and certain. You do it yourself, in private, 


toration is complete and you know 
how natural and beautiful you can 
make your hair, get a full-sized bot- 
tle, from your druggist or direct. 


MARY T. GOLDMAN 
1116 Goldman Bidg., St. Paul, Minn. 
heii ieee iets 
g MaryT. Gold 1116 Gold Bidg., St. Paul,Minn. g 
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 WINTER’S COMING 





with no one to guess your secret, 


MARY T. GOLDMAN’S 


Hair Color Restorer 











START A BAND 


Agood musician need never worry 2bou’ a job. He’s 
welcome anywhere, any time. King instruments are 
easy to play because perfectly constructed. They 
are the choice of leading musicians everywhere. 
We sell complete band equipment direct to users. 
You save all middleman’s profits. Write for our 
special proposition for Gendt aders and organizers. 
Easy Payment Plan 
Buy new King Saxaphones, Trombones, Cornets, 
Baritones, Basses, Altos, Drums, etc., on our easy 
payment plan. Free ten day trial. ‘Then a small 
sum down. Balance in easy monthly payments. 
Big Stock of Re-built Instruments 
If you want to start a band of untrained players 
write for our latest list of re-built instruments. 
Good as new. Very low in price. Ask for big free, 
illustrated catalog showing instruments and prices. 
THE H. N. WHITE Co. 
5200-52 Superior Ave. .”. 
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Diamona\. ; 
CLUSTER RING |#¢ 
ON YOUR FINGER 


There is no mystery about this pheno- 
menal offer and we are positive you 
will be entirely satisfied with this won- 
beauelfalt It’s true, a $1.00 bill will put this 
—~ 1 al ring on roe Se finger. It has seven 


“Looks like 1% carat 


Compare this gem with al 1-2 Carat diamond end A\ 
you willsee thatitr 
erfectiy cut, 7 sparkling. brilliant stonesare aaa ' 
fosolid platinum: not ¢ juss ua dan which gives ¥ 
us a yt ili with your 
pame and added andwe sgaiiie wonderful 


to you by prepaid 


Wear it 
tisfied money Gaya, return and we will 


30 pax 


ob ones 

this Séiper month for less than’ 

we offer a real b in. 

pers ine illustrated in 
your order today to 


James Be ergman 
37 MaidenLane N-Y 
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BATHA 


SWEET 





TRADE MARK REG. 


Bathe with Bathasweet. 
refreshes and invigorates. 


It adds the final touch of dainty luxuriousness to your bath — cools, 
Bathasweet keeps the skin soft and smooth. 


PERFUMES YOUR BATH—SOFTENS HARD WATER INSTANTLY 


Three sizes, 25c, 50c, and $1. 





THE C. S. WELCH CO. 





At drug and department stores. 
Bathasweet imparts the softness of rain water and the fragrance of a thousand flowers. 


Dept. P-P, 
When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


Send 10c for miniature can, 
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Gloria Swanson. 
Betty Compson 


and other 
Motion Picture 
Stars 


unite in praise of 


GoN 1) 7] 
. Movies 


By ROB WAGNER 


Editor of The Red Book Mapazine: 

So true to life is “A Girl of the Films’”’ 
that already I have begun to bet on the 
identity of the characters. Betty Compson 


Editor of The Red Book Magazine: 
Mr. Rob Wagner deserves the greatest 
credit for his talented work. 
Gloria Swanson 





**The epic of the pictures." Charles Chaplin 

** *A Girl of the Films’ is excellent—real and alive.”’ 
Katherine MacDonald 

“The truest story yet written about the lives of 
picture people! ”’ Harold Lloyd 


“Tt has a greater significance than mere enter- 
tainment. Norma Talmadge 


in the September [ssue of 


THE RED BOOK MAGAZINE: 
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VALERA CARMEN.—I have not heard that 
Valentino’s next picture is to be made in 
Europe. The European thing is passé now; 
it isn’t being done any more. Time was when 
every cinema star who was a star went abroad 
to obtain atmosphere; but that time is past. 
The Talmadges have announced their im- 
minent departure for the Orient; but they are 
going on a vacation. Geraldine Farrar is 
singing in concert now. Her Manhattan 
home is at 20 West 74th Street. She is sep- 
arated from Lou Tellegen. 


FOURTEEN, PHILADELPHIA.—It’s awfully 
nice of you to admit I have literary possi- 
bilities, and I appreciate it. What do you 
think is the best way for me to develop my- 
self into another Ring Lardner? I hope you 
are serious and are not trifling with me because 
I have literary ambitions and would like to 
get along. My photograph appeared with 
the other members of this Magazine’s staff 
in the April issue of PHOTOPLAY. 


FERN, PENSACOLA.—You are convinced that 
either I or my secretary is a woman. You 
are right, Fern. No argument there at all, is 
there? And you dispute the statement that 
women are divided into two classes: those 
who write to Valentino and those who can’t 
write. You say you don’t write to him because 
you are averse to throwing away several 
sheets of your note-paper. They tell me he 
answers his letters—or employs a secretary 
to do so. His real name is Guglielmi, and he 
was really born in Italy. 


GENEVIEVE AND MARIE.—You’re nice sen- 
sible children—and I intend to be compli- 
mentary. But I suppose you will resent 
the phrase, preferring ‘‘mysterious worldly 
women with slant-eyes and white, white skin” 
or something like that. Milton Sills is with 
Lasky. He is married. Sills was formerly a 
college professor. In the movies he has 
played just about every réle except a college 
professor. 


Giapys.—You like the way I crack jokes, 
do you? Itis unconscious on my part. Jokes 
mean, to me, those things about prohibition 
and mothers-in-law and toupeés and marriage. 
I never, never make jokes. Here is the cast 
of “Fascination”: Dolores de Lisa—-Mae 
Murray; Carlos de Lisa, her brother—Creighton 
Hale; Eduardo de Lisa, her father—Charles 
Lane; The Marquesa de Lisa, her aunt—Emily 
Fitzroy; Carrita, a toreador—Robert W. 
Frazer; Ralph Kellogg—Vincent Coleman; 
Count de Morera—Courtenay Foote; Parola— 
Helen Ware. There’s a cast that és a cast! 


Betty Hamitton, Onto.—Lady Hamilton 
was an English beauty who was a favorite 
subject for artists because of her delicate 
charm. H. B. Warner is married to Rita 
Stanwood. They have two children, a girl, 
aged four; and a bcy of one year. 


M. M. G., PLAINFIELD.—You say you have 
been so touched by reports of my poverty- 
stricken condition that you would like to 
make a suggestion. PHotTopiay should have 
a contest, offering a prize for the one who does 
the most for the Magazine. I suppose you 
would suggest that I resign. You’re down- 
right unkind. Norman Kerry as Antonio 
Tumullo with Alice Brady in “Little Italy.” 
Miss Brady is making “Anna Ascends” at 
the Paramount studio in Long Island City 
now. Elsie Ferguson is also working there. 
Daniels is Bebe’s real namthe. She was born 
in Dallas, Texas, January 14, 1901. 


Betty, Devit’s LAKE, N. D.—Mary Pick- 
ford’s eyes are hazel. She is making “Tess of 
the Storm Country” a second time. Person- 
ally I believe Miss Pickford will always play 
children on the screen. The public knows 
and loves her as a child; why should she ever 
grow up? Agnes Ayres is twenty-four; Elsie 
Ferguson thirty-nine. 
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Develop your talent 
for drawing 





ig 
to ARTISTS 


OU are indeed fortunate if you like to draw! Develo 
your talent —become a commercial artist! Thousands 
of business firms pay millions of dollars yearly for good 
advertising drawings and designs. Well-trained artists 
command $50, $75, $100, $150 a week —sometimes even 
more. ‘“Top-notch” designers receive $250, $500, $1000 and 
up for single drawings. 


Learn Quickly at Home in Your Spare Time 


Get into this fascinating profession which has a future as 
big as modern advertising and modern business. The 
Federal ‘“‘Master Course” teaches you the methods and 
secrets that make your drawings worth real money. It 
gives you individual personal criticisms on your lessons. 
No previous training or experience needed. And best of all— 


Leading successful artists are authors of exclusive 
lessons in the Federal Course. Think of it! 
Artists, both men and women, whose names are constantly 
seen in the magazines—whose signatures on drawings are 
worth hundreds, sometimes thousands of dollars—will give 
you the benefit of their experience and advice only in this 
Course. Hundreds of successful Federal Students the 
country over have enthusiastically endorsed Federal Training. 


Get This Free Book, “Your Future” 


Training always gets the big incomes—and gets them quickest. 
Many Federal Students earn more than the Course costs 
while they are studying, from sale of their work. Investigate 
now—by all means send for this book. It’s free to anyone 
16 years old or more who is in earnest about his or her 
future. Beautifully illustrated in colors, it gives facts 
about the field of commercial art, names of the 
famous artists who are Federal Authors, and 
every detail you will want to know about the 
Course. It is a proven result-getter. Mark 
and mail the coupon right now—kindly 
stating your age and occupation. _ 





































Federa) 
School of 
Commercial Designing 
313 Federal Schools Bidg 

Minneapoiis, Minn. 


Please send me “YOUR FUTURE 
without charge or obligation 


Age............ Occupation... 


(Write your address plainly in margin 
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$2.00 brings this genuine diamond ring for 10 days’ free 
trial. Seven perfectly cut, blue white diamonds set in ALL 
PLATINUM by a patented process resembling a 2 Karat single 
diamond. The likeness is amazing. 
No Red Tape—No Delay 

Send only $2.00 and ring comes to you charges paid. After 10 
day trial, pay balance $4.65 a month for 10 months. Price only 
$48.50. If not satisfactory after trial, return it and your 
deposit will be refunded. 10 months to pay on everything. 


FREE. ws 

waar foe BEA DIAMOND 
Fons rset ROYAL ? Waren rere) 
eee 35-37-39 Maiden Lane-NewYork 
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What Silvertown is to tires, Silver- 
town is to tubes, for all that 
Silvertown means in a cord tire, 
Silvertown means in this new and 
unusual red tube. 


It is the de luxe tube for any tire, 
made for those motorists who are 
willing to pay a little more for a 
tube that is extra fine. 

The Silvertown is an unusually thick, 
heavy duty tube. The very feel and stretch 


of its velvety red rubber gives you con- 
fidence in it. 


Goodrich Dealers have the new Silvertown 
Tube in all sizes. 


THE B. F. GOODRICH RUBBER COMPANY 
Akron, Ohio 
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N Cashmere Bouquet Talc you have 
a fragrant, refreshing after-the-bath 
powder to comfort the skin from 
head to foot. As a finishing touch 
to the complexion, you will enjoy 
the same fragrance in a soft, clinging 
Face Powder. 
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SHAPELY, POLISHED NAILS \* 


AND EVEN CUTICLE 


At last there is a safe simple 
way in which everyone can 
have the shapely, polished 
nails that social necessity 
requires. 


Dip the end of an orange 
stick wrapped in cotton into 
the bottle of Cutex and work 
it around the base of the nail 
gently pushing back the cu- 
ticle. Then rinse the fingers 
and the ugly dead skin will 
simply wipe away leaving a 
smooth, even rim. Then for 
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MAIL THIS COUPON WITH 12c TODAY A 4 
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Northam Warren, Dept. Q-10 
114 West 17th Street, New York City. 


Name 


that last sil of brilliance 
use one of the wonderful 
Cutex polishes. 


Send for Introductory Set 


Every essential for this perfect 
manicure is in the new Cutex Intro- 
ductory Set. Trial size packages 
of the Cutex Cuticle Remover, the 
new Powder Polish, the new Liquid 
Polish, Cuticle Cream (Comfort), 
emery board and orange stick. Fill 
out the coupon enclosing 12 cents 
in coin or stamps and receive one 
of these complete sets. 
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Peggy Wood, famous for 
her beautifut hands, says: 
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**Cutex leaves the nail 
rims smooth and lovely. ’’ 








Five Minute 


Set 
$1.00 














